RKE2F5— - FAURLVR - YTFSF v —DF B L
H—NWVKX s A7—)V+ A F—1 —

KH &R

1. RE2Z— - FILFLX-UFSFv—OFHE, HB0IE,
BEXFOREL

N = Ry ¥—HHRL XEINDL LI LDOBIOTH-o7-2 EHEEIC
FLWHRFE L TRERNICHFELTWS, ESoThvnndd Ltikwv, M.
0. 7L YE—P[EEICBIFIERELTF— - FNFL X - JFFF¥—] I
BUWTIRELTWS LI, FE, CNFTICEVWHEZRIES L5 2%
BB L7z T E BT OASC L OPMBLTWE I 25 K25 —Thb
CLOEKRED SO TG E LTI EFTRET 52 LiEh 0 2H
KOWELFONEEHER LY RETHRE T2F ¥ VA THH L0772 L 5L,
BAHIEELLP T K- 2= 7D[NnN)— - Ry F—]3)=XFF X
WCZDOX) TR HE LOEEICBVTAESDOLVWT 7 A MEn) T
B389, 8% b, 0= Y IHPEAM LYY — X, EEENO
F¥aF VR LEICBVWTOANGREBTHIN TV EDIFTD
BUNETEBZTTRERADELAR T 7 VT2 X) 7 EDOTHRIT
WA 70— N PR - BEH T AR E 25 T4 2R TETWADTH -
TAHNE, TOEKRT, T, WA FEHT O ERD 1BITH S
EPLIEHCOM Y =7y M5BT NI L T2 RESCEOE
WEHBTELDELTHDTAEIENTERVLDTH B9 572 (Grenby 1)
SVHZE N — By y— P ) —X,iF, K¥2F5— - FLVFL X
V7 5F X —DERRIBNIIN R SR, Ew) 275!
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b0 12720, LY E=bERTHLHIC. ZO200ERN L ERIL, —
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EH7bOMGII R D L) BAREENTE S L) fEEd, v—) 7
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Wigb v Y EFEL TV F LT E) LTG0BEE W) &hH -
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Yy (ER va=) vy oYy T - PR ORES 4 ) EEhnE
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THZEEF DT ETHD, RBROANREEEST L0 L OOTEUIHY)
THEMERL T2 L, JloFwiz i, R —Hxo L%
X, BAERIEROBELHER - P LT ST ICHET 242
R AT 4 TZREIICBWTH T 74 7 7 VT 57008 L LT 5812H
b, ETLVE=ITE LTS, 28213 [REHEOEOT ) 2] % [EE]
. RERRMFFEE KL 2 ERT O ERYEErEE T4 2 Y TR
RICIIAZGDDH 572G A ANV T 420 WRAEICALKEH L7 v Ve
T TITINDNHRT 7 A MPOESLL TV LD, XFORMETREN
(adaptability) \iZH b L ENb, ZL T, 9 LML iEMEEZRE2T — -
FIVRELYR -V TFI3F v —Hb0EZra—n"\)L - RE2I5— - ANV Fv—
DFIFNCBOTRFICER] - ERK L TAETVWLDOD, W) FTHR L [
V= Ry F— |3 =XThHhb,
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With Harry Potter, the adaptation and remediation is happening at the same
time as the texts themselves appear, and even before, the publisher producing
websites to trail the new books and films. But even before this, it has been the
decisions of television and film producers, and publishers anxious to pioneer
new markets, quite as much as the quality of the text itself, that has been
responsible for a title remaining a popular classic, rather than following Henty,
Hofland, Stretton and a multitude of other once-popular authors in obscurity.
(Grenby 19)

BT Y R IND T 7 A FOMFEHRLA /7 = — T g r— RIS
Wi, TVIZBIFA 7 =2t V4 - iR — AL wolz AT 4 TITBIT
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7o DFD, WHEEWI)FIEAL SN BRI OEGE ZHLT BIGTAT 4TI
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NP DTF A=V T2 L) R MNT VR - A7 4 TZEENIBT 5 KAET
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ENBRELH - LHETF 7 A M, B 25— - HIVF v — ORI -
WEINTHDLVIIEOHEATERE - ZAL TS, EW) O [FEEIC
BIFEZRE2T— - FNRNL YA -V TIF5F¥—]|2ZDfrbuyr s

WBWTRIET A7 L v E—DiimTdH 5 (Grenby 17-20) [HHR D WL
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T2 & d 7 ) AR - EWHEICE > TIRABIENTE SN LI
v, Dbz e, ERsh,
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L2, B DHLO0F N EMBABERICHLDTHY, ZOZ LE2ERLIC
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WKW TBL LB, ZZTWI) AFIART Y A LIF, EERFREBAEL O >
Fx ) ALPZTTHRL, WhbWLTLT /Za— - LAN—D[HEIOHE]| L
o Fy )AL LEVIEIEROAFIRT )AL EELIITr—TVa V-
Ty T LTV TEMEMO Y N5 1) X L4 (advanced liberalism) | (Nikolas
Rose) *x FATEN, TTTRHREINRTVZALHLWVIF[IRTIIVER &L
TERASINDDIF, BEDOVDITE 2 BRFICHEL - ERL2AFTIXRFTY X
LD EIZENR B R,
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LCEHAMNCHEBLER L LTWSE YL I— - FUN— M, AFURT
VALAD—BEELTELZLNLT LT EMED 43 OB | OBUER I
ERMLL720 =) YT OFROMERFEANAZIILOETEZF YT 5 —D
KHIZOWT, L TWbh, N =259 3 ZEPEVEZ#ZN T 58% -
DEEFHAR T T =D HRONNTY v o - 22 —=VD X)) HREHRICE D
ZEELLDOTIE R, AFEZERT L2AEORIITEISNTHEE SN
LT b bRENTEFR =2 7 7 ¥ —IIFHOT SN TV A, i
ENb. WIT, FIN—=MIIE, EALN) —DOREHR EF~OEMD 5
VI LOBRIC T = — 7 BRI EE 19 i O EERD 5 ik
)= MEPEW T WlifEB & v ) Ke o TWHIZL TS, £ L7
OO FIET TAZLMIWFHEOBAM. T4abH, HOoOFHE - BH -
VY= AT VR TVICEMRTA 2 LT, HOERAZELL~Y A —
ERT — B EAGT B BICE LT UMD LIZIIEER T TE LRV Ewn)
TATAIANZ DD, B—Y) Y TPELT LA =)+ A=Y —DFEA
M, —R L7 AR GRA Y 7)) v v a R ADA A—=T I SN
BuwnE vz 285008 L HEETRIZS b 63, ERIZIZ, bivbhas
WHOEFE 2B %) L) RBIEOVEL LTHRIREIN TV S, B0
BzhE, 7V7 ./ Za— - LAN—D[EIDBIICAEHT I —a—IC
Ehkbiwn
embodiment of all the priorities and prejudices which constitute the New Labour
‘structure of feeling’: a truly Blairite hero” (Gilbert) ——& 9 Z & 72, °
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“Harry is presented to us as a boy for our times, even a mythical
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WDARF ) NRFY) XL HHIZHK ) BT F N — ORIz, &
LEEAOTF 5N T WD Z &I, Kawld, 0EFFHEATHILT, =Zilo
BRI H HMEOIGRERADL EV) L DIE, LA, HOMRE Y =7 L
oD T A YOMIET Y =27 b PORT AR Z Ho THRTv. 20
gL, RO 7o — IV EA TR MR OMER - fixhl & & ISR+ YN
710 AL & o TS TRD S N7 AEHEE R O S BOR R £ O#ERE & 5201
G D B VIR T 2 HAE 2 ) FFENDE R TH %

It would be unfair to pretend that this was the whole story. Hermione, the
activist, is a sympathetic character who very rarely turns out to be wrong, in
a world where errors of judgement pave the way to damnation. What’ s more,
the books are clearly written from a boy’s perspective, and the boys’ gradual
realisation that Hermione is not just a swotty mate to be called on when library
research is needed (one of the series’ more interesting literary aspects) may yet
come to encompass a more sympathetic attitude to her political radicalism in
later volumes. (Gilbert)

MOSVH T UL, KAFTIRT) XL EERTIBUENT T4 H YU X L
ERPTHWEENZ o=~ F = 2 EIEIIIFHEIL L T LiF, 2o
VYL ENRICLEZWEED ) RFG Y ZALRHBEORY) 74 7 AL ITR R HHK
EUEOE®RZHELZEPLEIS LNV, IVEYNREVEET LSR5,
GBI BB DRFECDO B 25 L) BN —3 A4 F ZHADY XF V7% 5H)
LWV IDIE, LA WREHEHEE T 2L EEERMOEEGWEEL ZD
FELRAE - 2NN %2, V=T 14 L W) BRREHICHEINZ8FE
FRUFRME - BEMEOY A L% S OMa - Ml - R EZBIFICANLD S,
Fa—SVIELE W TV s e, |ELTAHALZVDTH b,
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72 RH O & ZDOWSE (development) Z BET LD DTLLHR WV EW
RBIEDD o 722, MEFTOAZ =)V - 2 b—Y =222 b 5 HFE
7B T HEARDEONE - EE— XA - ta—ZXD[ 4 -
T Y DFBAET]I R TG )V Fy—=AD[ T LATIAX=ZXH D]
HE——IZMBNTE . 7225 DRI LOEREEE#CWiEDL. £
WHEH ORBE R XL ZH L TWDE I EASTETEINTE TS (Simons
175-76) o °

20 A DIBED BRI O RSB H— VK - A7 =)+ A b= —DLhT
boldXlMohpfE LTHEIFLNLEDIFE, LT I— Fofidh (P&
72 B OMF (4 World of Girls) ] (1886) T@h 5o TDF 4 FART L 912, [4
Lo E. BENEZETIZASB 29, BEOMEBIZ L7225 it
AP S LB MRS L 2 L2 X L[ s N2 L FE (an
enclosed female community) | Z VT3 % FLTZL2NS, YaFg - ¥
EVAPRMET AL TORFEKDOERTHELETI T2V F— - NI R
3, 79IV %R ELMPOT 7 A MIBWTALNS X ) /D
FROTO N A4 T eoTBY . FITIESEDLD 16T TOLLIZHA,
ENEFNOL— P ARERE O TNRGOLFEKRIIG PN NS S,
ELTHEMATREZ %> TV,

The narrative focus of the book, as in Brazil’s texts, falls upon personal
allegiances and tensions, the development of friendships, exclusive alliances
between groups or pairs of girls, jealousies and experiences of alienation or
exclusion. The girls, like their twentieth-century equivalents, enjoy midnight
feasts and prize-giving ceremonies, and prepare end-of-term entertainments.
But Lavender House is both an educational establishment and a training ground
preparing the girls for the womanhood that awaits them. In this it differs from
the majority of Brazil’s novels, which, although they might pay lip service to
the idea of a life beyond the school grounds, essentially celebrate girlhood itself
as a state to be enjoyed, rather than a necessary preparation for the life to come.
(Simons 180)

A DRIZBWTERE 22D, WiV o T, WEMR S O Tl
FEET B KGR Tabb, WAEMEL S OFERRRT O 7210 THERE)
IHEN BB LD L VEFELY 2T ¥ —RHNRHRORERTH 5, 72
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TWwWh, LW DNV E Y ZORM7Z (Simons 180)0 2F V. 7F YV VH
NT B, FEEFEROMI ) IFELZIT TR LHBRIZOVWTOY) v
T =T AETHILEH o TH, BERWIT, PatEENAKEST
NRERBELTHBRCEET LD LR STV,
TIINEI—-FRERK - WM T LI ETHELNIIRALIEIERITH
2Ll AR HE2FANRIC LR A WL z01k, 779V T
F oo F9 LIZWEEDH % B TR - FENE 25T 7 A MiE%
20 A OEENIBWTILAEFEL, TOXEMASR LTS TSN
DB S /DL 5720 THY, TNOOYiEL HHEZZT 520
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K-0—=10 Y700 %h5RilaMiL-2 LI1l% 5,

Her characters are not watered-down versions of their male counterparts in
the schoolboy fiction of the same period — they do not compete with Harry
Wharton, Bob Cherry and their chums. They are substantial creations, spirited,
resourceful and independent, and they validate feminine independence and

authority for girl leaders everywhere. (Simons 180)

THLT, YEVRIZENZ, T T IVNDEIR LA 7B IR R S
VERIZE o THEENIAZ = - A=) —IZBYETIEZFYF I ¥ — - 4
A=V RTHDZEIRIDTHDLEZAH, ZOiHEY) V=A% 2
THVLHZGEHREHN L2 LOZIS 2R LD EF oS 2 M) — 5 —
Yy TERIELETLEHDOTLH o7,

MRTHEND X512, H AR Y B CHEOBME RO LT
FoREsNAL 7L 0AV. L HHOFEBREROEE L, ZhIIxd 2 E
ROZ8LE, L CEL, FLTEMEIIVZEVWEWRLERNIZOD L &8
U722 OS2 2k 572,

Schoolgirls had been well primed for the blossoming of the school story by



RE2LFG—  FUVFLYX - UTFITFx—OFEET =NV« A7 =)V« A h—=1 — 239

the early books of Angela Brazil ... whose energetic form captains and prefects
are silly, exuberant and intense in a way which is highly caricaturable. Though
they were taken seriously by several generations pubescent readers, they
have acquired for the no-schoolgirl a laughable quality which certainly was
not intended. The school girl as a joke owes its inception ... to Angela Brazil.
(Cadogan and Craig 179)
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BAAEL LTOAZ = - H—=VEDPEFESIER LD 7T Y VICERK
Bdolz, LV LI LPHBLINLEZ LI D, T
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I L72HEHL L OWREICB VTR SND 2 L TRUILTW5S &) il
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BHRENTVD Y ZOREITIE. #EsE HEZ NEOHB - 7eMo k<
filifti & L CALOWMIEZ ) L2 EOKE mAOHEf - b L —=2 7Ol
M72E$5DTIERL, DL ZOVbITH L -KBHtkE, Z20xFD
GARRBIIBWT, HET52 81, 21, EEA V75 Y FEEoH
ERPEIRRA IV — ] F 7 FLADOTE— - V)= XIBIT A X
I Y 7 ANORLERHAL I NI BIRAND K E B BMRe AL R LT
WREBRENEZ LI BEA) LMLEDH, €9 L#tlome L
THETFONLUTOFIHEZFEERAME L TAL LI M) =T VXD
L7 =ML O BIAEMTOENThBERT =V - F—= VX %D
BRI RABRADLL vs A L 72 R A~ 75 ¥ FIZBIT 5l vs #
REVS TR I LT TR HEER/DI L Vo G TA T 4 7 LWL
VS TR A T A T H B WVITIEE - £ 7T FERE - NY Ty FED
MO - FEVREERE LTHELTWL I bh b,

In writers like Elsie Oxenham, the tendency to emphasise the joys (the “fun”)
of childhood was part of a deliberate attempt to counter teenage precocity,
noticeably more widespread since the rise of Hollywood. In the 1920s the
cinema was still a long way from being accepted by the English middle classes;
and its influence generally was deplored as being conductive to shoddiness and
vulgarity ... .That these impulses rarely involved anything more questionable
than the desire to wear make-up or a taste for a magazine fiction, was in fact an
evasion of the crucial issue of self-indulgent sexuality. But girls’ writers were in
the artistically awkward position of having to deny, by implication, the nature of

adolescence ... (Cadogan and Craig 180)

F 7t 20RO LEHRAZ T L CRRIMICHIILL L9 &
L7zoid, FEEMHETO X VHELR 2L CILA B LER Loty
AT )T 4 SIS L 72, 1930 4EMRRICH &2 M2 BT, K
FENY 27y N OFPIIZ 0% S o7z, ’

1920 4D N 7y FBLE O A 7 ) — VZIER P 7 V=128 T 5
oA U bOTERRIC L o TREDIFONAMEE I, BLhELzvwE
W) T RHEFRICHE M SN2 RBEN R 7 4 7 2 a Y ~OBRISH Db 5 721
TH L, WRAREIIZT L TH O 22 0hw X ) 2 2 s H
% WL E OHERR OB AT RENE 2 i 2 72 E O HHIZ bbb DT
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BHolz. 2L TH50I1E, EEOF Y aFVEEREZBMZTIra— 1 VdH 5D
WIE T Y AF Y a FNVICERRT ARE L HHE D B 2 OFK L BEE I
PHEH L7200, EE DAL b e KE N w7y RELE & v ) 7T —n
WERE 2T —- I NF ¥ —LDOBOFETHY ., 9 LTFIEREERZ 25
WEDOHT =N+ A7 =)+ A b= —OFEREZRENIIHET 2 E RO O
Lotz ERTLIENTELND LGV,

FX =L - NINVMYOFEN [V bR [w7 5y M Evo A4
MEEER EICH LT, YVa—Y - F =z &5 TI9394E127% S B HLH
WERDPFEL TV D EIZV B FHEFBRWFEORE 27 7 4 558 L
L E ENLEED 19204EMRIZ, =V - A7 =)V A =1 —D
K257 Evibiid (Hunt 107-8)0 72 L2MI, FFEFREERII LA
BLDOAZ =N+ Ab=D)=FI=FD LX) BIERLBITL D 1880 4RI HE
FOMLEINTZDDOTEH o722 RA I TURKRRICH 72D
258 1 RKEETOKENZIZ T TICA SRR TIERR Kb, 20
AR HBOEMICBWTHEOT 2L MEOME L ALT LN TELE
¥ r R DI REENOD R E S - RO 2RI
RBT IR TE LD o7 9 LEHEHZDKEFDOERD, BUAGIIZIZ
18 AN § T & (& 72 L72oKRE 2R3 - SUEIIZIZ v b i S R &
L C3lie L 72 RIEFE B 5 W IZ Y R TV 25 E A4 1) 2 0fk &30 ke
BWT, KE27—-%b0s LTHE CEMMICHTETRICZ > 7201, &
1 RREEEIC R THhOEDI L THo 72

TITINREDRMETBIZL o THEESINIZAZ =V - A =1 =LD
BRBIIH LT EINLLh0 S r0b5T. &AL,
CD L) RPHD, TP BAEEMEAEL TWD E DV DDEN, FF
WERFTHWT LI LR ELBELVWEIRTIIVDT 7 X O ANFIL,
INFTEETTAANIIRE D LB EERR LA - LT 7 A MCB
A7 AR LRTIDOTH -7, L Db, F—NVX- AT — -
A= —IlBIT2EDDTHHFRLERKE FRLTWOW, [1EXDHY]
DRYE 251 F 4 (Brazil’s self-evident popularity) ] T@ - 72 (Simons 181), '

BB, TI9IVNVDHT =NV - A7 —)b - A=Y —DOFiE#F]<{, L
B2, =V ORADBHEOHE»SOBE LI N3 v 7% X5 (2iEH
T5HE LT 20 RO ERLS, ;Y aF VBT TR 7= NI
BREESNTZMGET 7 A [BbN) =7 v A%bE] # ) LT Kok
iz i < <D 72w 1990 AEALAREICTE DL - BlZ B L7z & vwhh b EE
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WG SAL D5 2 MR 2 i) [82 b ) =7 > A &2bE] 1. 2007 4E UK 7 1
WA - hy v (BEEBLNGESES) ORIEY 2. ANE T M- THIE
ENZHDOTHDHA, TOFT 7 AMIBWTIE, 79IV RE 25 —1b
DOZEMICBOTRIF UL EE-bofEMES 2, S5I278 -1
W7 —Yavy -7y 7LC, HHTIZALTY Y Yo SHPHfERa Y b
O — )V %8 ) POF CTHESRD L) 2 2L ke B % L 2 RO E R i I
WMo BN L) B, DLOERED, ZFOEMERELREOHEE & b I,
ELHENTW5B, EEE L LT [B ) =7 v Ak 3. 2o
AL A O AR (AR - il - D D VIEZFOZE - RH) OBENE
SbENB72012h, WERIHEDOF ¥ 3 FIVICAIE SR EL S - i ®
LIS TRD D XEW E RV DOOHHRE2TF— - F VLY X - YT
FF v — L ZOMIKBETHM S NIR L T 7T =NV R P T VX - R
TATRMOa YT 7 A M, BEEINRTUIL O 2V, LR, [
V— Ry F— | ) —XOHBlEZFO T =NV BB -bH5bIT
PIEOBATER LRI FRICASNERE LT — FLV LY XY F5F % —
O F/2 (M) =7 V ALERE T — VX A7 =)V X b —
V) —DRELWANZBWTHREN LTI RS 5. 20X RThii %
SLZEICEoT, ZFa—N - RE25— - ALVF ¥ —DG 2T S
B2 THELDEERZDEL I FEOREWREOMMEIZOWT, Z L TE
COEI)ICEMEICBWTHRABESNAEE - o FEOHHOMED, A5
b TELCERLT - LERODLMELEART I ) /T,
BEONDLZEIIRDBEAD,

Notes
* ARWFZE 1L TSPS BHFE; 1P25370273 DB % %) 72 b DTY,

1 HRORHELHERE2F— FLUFL Y X )FIF v —OFHFI L > THET HM%EE °
X L7z Grenby & 135, RA MGEHO7a—nN) ¥ -2 g P oOMITICE b %) BELFOE
HLZOIFSERT I A MIGRANDREL— PET % U7 Bradford et al. b, 72, DT
DEHINY =Ry y—]2)=XZFRL T b,

-+~ what New World Orders argues is that utopian texts for children do “serious political work” --- . In

our consideration of how texts engage with the process of transformation, we offer adults who might
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not normally read or study children’s texts an invitation to transform their own reading choices and
take these works seriously. After all, the phenomenal success of Harry Potter proves that children’s
books have an appeal that transcends conceptual divisions between writing for adults and for children.

(Bradford et al. 185)

EHIER PO TEIRE 2T — - H IV F v — LAl N7z SFAT 20 HALEEIINS - AV F v —
BLH A= 7 & LTHFT SN2 E &2, &9 L2 - Lo bz 725 LzESR
HEE & AL ER 5 00 & 9 ICSFOREIHS 7 7 ¥ ¥ V=07 a0 — 8V A7 A8
BHolzl B (VXY 742 Y a3y (genre fictions) | —F N TOMEIEW R 4DODY v >~
WTHBIERUN, B Y A, SE, & T — & 72X B &k 2 THIGE L 72 the “blockbuster,” the
family saga, the “sex and shopping” novel, “chick-lit,” “new man * and “lad” fiction & % ——% 7z & 1)
RSB R L7z DI McCracken 283 5 o

R EEICBIZRE 29— - FUFL Y XY T 7F = IZBVWCZ I VY =2 THBI %o
72N =Ry —ORE 25— X ) il 235122 Tld, Eccleshare & & X

T HECBTA2RE2T— - FAUFL Y X - YT 5 F v =] 4ol v ruayrvay
KB TY 2T Ty Z A C S WA ADFETTCVE[FELD720Ic#L 320K ]
DHEPDIDHD [KRRPRDLEDELZ L [ICERLENS, TOFBEIINVA AR L7
FICK LTy ShE CRELFOERZZED, MRTGHICESEH T, HorvidEs, ¥4k
KECTHLTELRT =7y MILT EL TV e R IEHLTV5, 22 Th, /1 —=v
F7I4 05, w20V ) —AbDEZNZNRELFEEOFROT L] & QUHICE
WTHELTWARZERWRDOT 7 A M5, FLbizbol ) Al EMICHL2D, L &I
BRATHEFEDICYay 72520 BHEE) 752 LICHERLTVE, TH L
TIA MY HICALNE KD SFPTEN>TL 201, LToL) RlwAE, $4bb,
SHOIFEE, 220 TOTED - WH L AT, HBENLBKOL T 2 V72T TR B
MLy Th, RA——& )b ER A, XEERER MR —o 8 5 HL L T
W5 EV)HIZBWT, EDOXYITRESTWDD,

T FAN, KEOF LD DD OWEEONHIIBNTH - L bEENIVDH Y b MO [l
PRI 2R L CEL T3 ANOER, $hbb, 794 by, =L, a—=) U7k, %
NZROR Y /T, HETHLFELOBEPORE 2T —%5b00EREFHmLzLim L
TWwhde B—1 Y 73PN 2 EICROEEEZ H W2, ZOEK - i, FBo0 i3
BTGB —T4 7 AFNERD L LV ER RIS L LRI, B, G - §
BT =7 F—A, vz 7H A MIBWTESFSFIRAEZTIRRSIND I LIZH D, K2
7—EDCHBMRO a FEZANT SNIARD L0 IEbT 7 A PoOFHiE, €0 L)% sF
SERPT VA - AT 4 TREBICB W THARE SN 2@ TR S BN 2K % 85
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BB LEHIT, WIS, FDOLI) B AT 4 TREOFL LIRS 5 V%A% % (Briggs 248-49) o
“Hogwarts, Harry Potter’s imaginary school for young wizards, is not simply an old-fashioned boarding
school — open to anyone from the right class — with magic on the curriculum. Nor, obviously, is it a
comprehensive. More appropriately, the books’ eponymous hero attends a school which is selective and
specialised: choosing students for their talent and training them intensively in their assigned vocation.
Here again, Harry is presented to us as a boy for our times, even a mythical embodiment of all the
priorities and prejudices which constitute the New Labour ‘structure of feeling’ : a truly Blairite hero
... .But what is perhaps most significant about Harry Potter is the particular elements of older types of
tale which it chooses to retain for contemporary consumption. What is emphasised again and again in
the books is not simply the ordinariness of Harry’s aspirations, but his historical uniqueness. It is true
that Harry’s is a world in which the echoes of older value systems — ones favouring community, justice,
sharing, democracy, as well as conformism, elitism, aristocracy and racism — can still be strongly heard.
Nonetheless, it is also a world in which the way to succeed is to exploit one’s talents, engage in specialised
training, and bring home plenty of treasure. Other paths to fulfilment are almost certainly blocked; but in
Harry’ s world as in Tony’ s, as long as you don’ t go making trouble with the house elves, at least no-one
will care what you wear” (Gilbert).

[N) =Ky =120 = 2O RBEK T T =L EN S 4 BBV TiE, FREZR
OHEHE LTRZL T REEROMRICBIT 2T Y a5 5 1 DX b B I3 R %R
7% EBEOBHNE LTHiPN L7221 THR I N—~< A4+ ZICL 2B L H X (house-elf) Df#
WORBYAS, B L b PR ALIRFLE 2 (Society for the Promotion of Elfish Welfare) D5 & & b
W R EN D, D E) LG LCOI NV T ICARMA S 25 2 EOERT b HIR
MBI OM) % TIRT 2N =< A F =D T+ 4 AW, TV TOFHMHOH LI L TV D&
= V) WRORIEST 23 TSI R Ll 7 LTwb e, S50, FE—
DX T T DUGHD B OB @A & LTuHshd bvozk )iz, AL L
TOLRN—< A F = DOBERINL AR - FROWEZ R § 2 7 LV T BHED ) N F )V |
DENDAFIVNFTYZLDOTLITY =245 T EWHIEIICOVTIE, =i 4142 O
LEBIT, FAN—LOLUTOGHE, ZHHOZ L,

Where there is direct ‘political” intervention in the books, it follows the script perfectly. When
Hermione, the muggleborn feminist swot of the school tries to organise the long-suffering house-elves
to resist their condition of perpetual enslavement, her campaign is met with mockery and indifference;
even the house-elves themselves don’ t want to be free. What actually happens is that one elf, the
quasi-heroic Dobby (having learned to live with freedom and to demand wages for his work) comes

to stay at Hogwarts. Hermione gives up on her campaign to organise the elves or her class mates, but
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resigns herself to the possibility that Dobby’s example may slowly raise their consciousness. It is a

perfect allegory of incremental, Blairite centrism. (Gilbert)

“the muggleborn feminist swot of the school” & L CO/N—< 14 + =DK% & SR B W fElE, 72
LA VvV —oMEE AL Y aT )T 4 E BRI A THAED S =N
BARATHEMFUCBIT A FIRF Y X2 [HH 2wy oL ¥ FERBRLTWDHLE LT,
—ERF) L—iliF%l Y v =Sl EGE Y ) — A0 o LTHIRE T2 =il
BN H D, SHIT, 20 MEOBFEEZRA P72 I =X 2RMELTRAZIZTHEIXR T =
SZALRLZENEDSCHME - Fili - TR S FSE LT LIFEHEERY =P =7 -
TNV IHERERDS VT 2 I = XA BBROZ &,

Mo L), EROT =V X« A7 =)« A b= =D, 19 HALBY & AR SIND D5
FEFBRAFE Z MO WFECEL v 2E, ZoREL 81K, 75 - 74 —VTFy4 ¥ 7D
[ZHM—P LD/ o DS %#] (1749) TTHDLEHNTEL L, Foo T4 —VTSH 7
OYEDYary-uy 7 TR BT Y EROEROY v V- T x v 7 VY —DOHEmE WA -
W d 5 VIESALEIIRE Loy V7 — ARIBOZEEVRERENDEDNE5EDI DT LIl
TWb, 72720, 2 FURTY ZALRZOHHOMEL, 19 i OMALERO R L & & 12,
TGETT 2L VI ERTIE, N2y b - v—=F4 /=D 707 b KROVERL] & ZONE
LI 7T 7 A+ % 5T BIGOBGARFEFEOM T 7 A MO HED 255 2 &% BUEICBW
Tb, BBLEIrS L\,

TyIVxT  TITINORRRZEDOWREIZ LD, K= X+ A7 =V A=) =HhLZD
EREMAL T2 LT 5508 FRAKSFAKTH L, Fx Vb F A LA T4 =X Ly
VNFIV M O=FA = IA =0T =R ELTDRODTERNNT ) v 7 A7 —
Wid, S8 A= P N—0YKOEI BB TOHHBNNT ) v 7 - A7 —=VDE
NAERML 7R ) F 27 A2 BA L, AWELEISH ST 2802 WHEICL TS, LF0/8
TV A7 —=ViE, YW, BEREEFVE LTHLSHE, AR— 2 AT (character
building) ICE M Z BW/2As, £0#H, ThEMifELR7L—27 -2 LTHHTAIEICLD,
TN HT 72 7% T & 72 O AL L 72 SIS R L T o Joo K= XA 7 — ) A b —
Y =P T — N A 2R LR S AL - B AR 2 B 2 OIS LT A=V AR —
WA b= —ld, BRKEOENSREHE Vo7, WEREZT TR IBUEHRZ DT E—
VT 5 L) HRICHENZBOGERLTWS, 29 LTHFREV ) EROREEBIIBI 5 LT
HEICHLTEID IRV ET 7 —FRWREICTLL) %0 ) 275 LOEEN, NHT
7 A MIHWTHKME 7 (Simons 176)
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BICEoTOHEENTVD L, ABRTREPL LNV, 72720, BfiiidvwoTh, 22
THRUES NS O, BRI HHT - HREND L) REARKvs 70 LS ) 7 — P ORE
Mt 7R b @ % il Bk (social classes) D 7S5 - BEEER L W) X Iid, BEE Y b
1930 AR ISR L 72 AR £ 38 & L EROBUARIY - A FAUF—I0T, HDH0IES 5, 4
2 WK BV 2 FEE AL E R - A& FREREDOHIRY N5 ) X4 - R E P,
FLIZE o T ERMICRESN LB/ TH L, LT, 20X LREHIZ X 28005
7T VIO A RIS 5 s L LT, Geoffrey Trease @ Tales Out of School (1948) % 251
ZIUNTEDDD L, WIMAS A OEREB 2 H k% E CEE RS LFEHY =7
V= P =APbDL72ZD7 7 A M, BEXFZ2EILOTELOICMY LIFTBI%-
e =T A THY, TNETOLENN - EBEWN AT &S CF M LMW 5K 2
T —CHFEERMW LT 7 A b, FIS, 79 YNV A==y F - 754 b~ (Enid Blyton) ®
WA A7 =+ A=) =R EERPHL7272F Th <, RERELEOH 2 0 [H4H]
FRFEFTDLI-R-R- b=NVFURC-S WAADT 7 FIV={ VXV VERIZTHY T
VALZZEFEERELEOR 2RI EE LTIRBLAT 7 A e LTLESIT T, fE
RELTO M) — A, 20 A F TISHEEO R E AT B CTHER 72 2 6 % #3772
1% (Historical Fiction for Children) &\ 9 ¥ ¥ Y VOREWHFEAE L L CRHMES T Wb, FEB
WEERO TNV FERILODDDICa Y K A=A - Y FORT AHTHE LA b
V=Xl RWRA YTy ForEy -7y FEERNCIKIS 2 725800 - L3380 — 5 —
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BN [HEFEEFHEORELF] 20 L) BRIk > TS (Filll 85-86), 72721, [H#E®D
[ 45E (School Stories) ] b F R L T2 L )12, 20 KA HEDP - G- 7y FATARTF v —
WA NIV NPT K DB TR L 3R B 0% % BE & B No Boats on
Bannermere (1949) % b 1) — 2 FHVWTH V5, ZOREPWERL 2> TWEH0IE, AWHIB4
ZEBHE BRI GERIN R A ) F 2T AANOBELE L &\ o AEHE R I BT b RE B
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AT = VAT BT B BN FERIE ) A7z b &SI b Y — X0 FRMEEE,
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DERE LTO 8 HKOMKF] 0B %,

10 20 #4225 21 #A AT TOREFRB L 70— NV R BEREHFMFUCB T L RE25-% Db b
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