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1. FU®IC

Tav . FIATrEFAR IR ERORREARERTLFALZL, —
HTHMM BN ORE T 2 EEBMHA T LI i3 i@ Iaziv:
Vary ok TR S N TE 2o 1970 EADRICIE. FT A
7y OfEm A LI LIRS, S, RIL 7 -~ ORFRIZ BT 2 BT
PHDOMBLE VS 72 [HHA ]S LSz wC, Jean Hagstrum X
Harold Love 5 B OBEFFRHHY FIF T3,

FIA4 72 OEmRFm I O Hi i ERND 5 VIIHEN b0 L
ZI)ThVH oL ORI, art Xf nature. judgement ¥} fancy. @ % 13 the
just X} the lively & W o 72 fllATE H X b b, KwTlE. FI4 7V
judgement |Z% L T fancy & ®HE 3 2 BRI H W 5 ‘luxuriant” &\ ) FRBLE 5RO
2y BlEED S &S W AN F—DREIZOWT, FI4 7 ¥ h%Fmic
BOWTEDXHIZEML, FERIIBWTED X)) ITHIB L2 2 BT
5.8 IS FIA F U RMEDTEM T R ADEFTHZRT E EINENS D,
HFHERICL > TR KE 5 E Y o 2 A Alexander’s Feast;
Or the Power of Musique’ (1700) {22\, ¥ ¥ ¥ o 2 @K OR#TH 5 H
MR EHZEH Lo, BN 2RI # O RERLAAL L TE
Y5,
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2. “luxuriant’ &A8{&H

fancy (FFRYAEISR) & judgement & (JESE - 25) oxfIbid 17 AL HE 1O 7
ZBWTHED & LRI S ﬂﬁ:lﬁﬂ‘if » % (Scodel, ‘Seventeenth- century ,
M9w)b747/%M%®ﬁ FOVH=CORLIZERLTE) . HIRIE
1664 4 LD Bl The Rival Ladies \2Af S a4 ) —faa ¥ v — - KA v
SEOMFFIZ BV TIE, RO KX HIZBRT S -
But that benefit which I consider most in [rthyme] . . . is, that it Bounds and
Circumscribes the Fancy. For Imagination in a Poet is a faculty so Wild and

Lawless, that, like a High-ranging Spaniel it must have Cloggs tied to it, least
it out-run the Judgment. The greatest easiness of Blanck Verse, renders the

Poet too Luxuriant; He is tempted to say many things, which might better be
Onmitted, or at least shut up in fewer Words ... (WJD viii. 101; FRRIEEHC
£%)?
Z OHkERIE 1660 FERICHE D O A 6 N7z TGRS (B3 Ho 77 ~
777 ~XT%Z)‘7FLZ.:’\§ » WO 257 THEINLERED, 2D
L) O—hi%k T HDT, FIA4FIFHHEEEERE U< ok
ﬁ%%ﬂﬁﬂ?%f’ DS LETH 2 L OFFme B L Twbd, T T
%71 D T %V ¥ — % ‘like a High-ranging Spaniel’ &, W% B> T £ T
BRI 2 A= 2V RICIRZ TV B A, 2@ X9 I judgement DXL & LTD
fancy & % 13 imagination IZEI D 52 VI G Z AV F — 2B DL F T
47 DI, BEEIT-HLTWwA
AT ZO—HTHWSNTWS ‘Luxuriant’ &9 #HICHEH L7zw,
FLELTECERTIEETS]H5VIETIEOZ 5 MW EELT I LD 6HR
LTy BERPHEGNFIIOVT, (824 [BVOEAZ ] E Vo KRGV
“\Nﬁﬁﬁ*’mw%héi5’&oh%ﬁ?%%ffﬁ%®i5’ﬁ&
TL51EVHIAA=TUHhBIE, BEPIEANEANLEHELR) OB L T
l$w#—#ﬁbé#\b74T/ﬁ%@ﬁ i TR DR L CORHAE T
Wb Bl ZIE. 1668 4RI AR S L7z An Essay of Dramatick Poesie \Z1ZLLT @
—Hind 5
It had formerly been said that the easiness of blank verse, renders the Poet
too luxuriant; but that the labour of Rhyme bounds and circumscribes an over-
fruitful fancy, the sence there being commonly confined to the couplet, and the

words so order’d that the Rhyme naturally follows them, not they the Rhyme.
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(WJD xvii. 78-9)
Z 2T, BEFHFFICBIF A EEOMSL IOV T Quxuriant’ DFEVRHW LS
A3, AT D cover-fruitful’ 72 ERIMICEAD ZTEE AT LT Sz b HOHUE
DOBLEEELIZDFETIL2D)T5 L9112, BELIGNOZECEZITEON
T bound’ 3% ([P AT ) BRI N TS, DX &, WIS
Lo HIHZET L2 FHEOMLIE, FFROFAOIME LTH LITLIEEYT
b0 BIZIZ. A4 TATA, 2T 2F VR, IATINA-IT) =7
2OV, ‘luxuriant DTEREEZHWT, SEAXBENIN T T IS TELE
LZEEMB RV, LIRHET 5 D72H (PJD Q. 155. 291; ii. 649. 1909; iv. 1452.
320% &), TNHOEATICB VT [#HE S | oI —BA S HT 5h
725DTHY. FIATVYHBEIHFAOMGETA2HGEN 20T LIRE LR
WITIZHE L 72w,

NI A4 7DD T Quxuriant’ & W) IEERLFEIIOWTHWLNRS
B, STEOBEIIMZ T, BHOKBEZHBLTWEEAEDH 5. Bz IE.
1692 4EIZ IR U 723818 5F Eleonora (A% L7z BREETIEL IRD KX H IZBRT W 5% ¢

The Reader will easily observe, that I was transported, by the multitude and

variety of my Similitudes; which are generally the product of a luxuriant Fancy;

and the wantonness of Wit. Had I call’d in my Judgment to my assistance, I

had certainly retrench’d many of them. But I defend them not; let them pass for
beautiful faults amongst the better sort of Critiques: For the whole Poem, though

written in that which they call Heroique Verse, is of the Pindarique nature, as

well in Thought as the Expression; and as such, requires the same grains of

allowance for it. . . . And on all Occasions of Praise, if we take the Ancients
for our Patterns, we are bound by Prescription to employ the magnificence of
Words, and the force of Figures, to adorn the sublimity of Thoughts. . . . For I

think I need not mention the inimitable Pindar, who stretches on these Pinnions
out of sight, and is carried upward, as it were, into another World. (PJD ii. 582-
83.24-40; FHRUIEHRICL D)
CO—HITHEL INTWHDIE I LESHEOHIMTY Similitudes”s 2% D
W 2 IRWEITH 5, HBEDFFITB W TII ‘the magnificence of Words,
and the force of Figures’ ([ K& FERLHIRWEI DT ]) 2150 2 XETH
D, INHOBF RIS (¥ 5o AR OFTICBWTIXIFREI NS,
LIBT3,
DLEOFF @I 515 luxuriant & ) T4 A 30 & BETE & O BIFRIEE
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FLdb e, HRABEON)THIT 5 SFIEHHEIC X ) T 246E 05
BH—HT HTICRBECICRFEINZVE ) R HIRRPFHERIIN S 72535
DEENHL, L) T &Il b, ©2F D, luxuriant DFEIX, FE O %
WF=IIHTEEIATVOERLEBEROANR L5727 Y ENL M 2fE
ER KBS A EER 57259 Rival Ladies DWTEZ X Lo LT 5005
TR, WHRSFOEF LEWHHEIZNAZ T, %9 5 X 9 12 enthusiasm
(BEZZTCO[FHWHEGF] 2 BRI 25T, 17iHRRICBwTiZE I
o= iZonTHHAMICHVO L) 28R T 2BLNERLH D,
BELEKHDOMBENIIONVT, 1690 FREZHL & T 5B OFGR L KT 5
EVEDRENLZEEEZRLTWDL L) THIED5IHTIRIE ¥ a2 H]
DFFATICE ITFHMFFE IR SN A KB OME S 2251331
Ty RO D 5 HIREILRL, kil ce ol Bl R
WHEINDLZE) PEHENE LBRRNSENTVEH, KETIX. SHEORMY
OIS D BB L B ORED, HX O TH &) b luxuriant 127
DL AREREZEZON TV Yy Fu AAEHKE LD X ) IZBb ST
WTHRGEET % 0°

3. EX4OREMEHRESENHER

ERF) Yy ORIBRHAE Y S AMFR Lz0E, A baX, TUT 1A
el TR=-FO=ZEED 25, GBELEEHOZZOOMEMT, ) Ey
I EORBRE LClbh, BibhzE ShTwb, ik %5
OO, EEAEEZ KR IR HER R EETHR 2R EDMEboTEY, I
JESIZBW TR L REIN TV, VAT Y AICT S VA0 Y
I—)- F- 0y =V oRKREOFHANLLPE Y FUAZHIHERL, BER
Nhay, KNG EEZDOHRZ DR BB ENDL L)1k oz 4 XY
2BV T WHlopl e LTX Y- g ¥V ¥ ® Cary-Morison Ode 5% % %5,
IA T FNA - ) — 31656 F- O T Pindarique Odes Dt 7 ¥ 3 &~
FEDTLUR, AECZESIN, Va ry V¥ yu 2o = Bmic
GHolh AT)—IEREOITOAN L L o7z, A% U HFHIATED WE
DOINF = HRED, ABARERE LT v & o 2 RS Z B L 72.°

#7) — DB 1668 4F I IR & 72 FE 4121, ‘On the Death of Mrs.
Katherine Philips” ¥ B & 7€ ¥ ¥ 0 ZWEKDFINE TV ED, 22U
LHGETIOE L LT ‘luxuriant’ DFENEY; T 5 ¢
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But Wit’s like a Luxurian[t] Vine;
Unless to Virtue’s prop it joyn,
Firm and Erect towards Heaven bound;

Though it with beauteous Leaves and pleasant Fruit be crown’d,

It lies deform’d, and rotting on the Ground. (iv. 1-5)7
L2l A7) —OEMICBIT L ZOFEObNTIE NI4T oasE
R HIIBW TR S, ?&E*&éiﬁ%@% A=V EBENICHT TV DRI

T L0, SITRIMICZS LA MOS0 28 L7z LD/ §
DT R ] Ev) iﬂ‘}:“(?&xf?ﬁ I CHEL S EPEF SN,
DFENATY =k oT, B U AT 5 SHEOFB VI EANEAE
ALBDTHbH, THOZ Lid, BENEZRPBEIERA TEINESED FT
A7 IR, A7) —OFAE LTOACA A — VD32 R
HETHDHZ L BHEL D, ‘Pindarique Odes” FHIXDOEE D F — FIZBWT,
H ) = EFEADINRT AP 5 TZEFRIT 72D (‘“The Resurrection’ iv. 1-5)
HEBH TV YOI HIIOL UEE & DIZZIZH 5721 (‘The Extasie’ i. 5-8) 9
LT ZIGETHDTH 5,

FRGERBZRPORNERY) B L2 5, MREREOFEIEZE S 2 I
WD LY Yy o 2SR E ) FRIE 17RO A F) 2 OB
RIS BV TIIREE A% KBIARR TdH 1) 2 720 Sharon Achinstein {3 T
BELEHZDO R IA TR =72 VH, IV Yo EBGRIIIEOWT,
enthusiasm (FEEE 2 —1) ¥ > OMIEP D WL FH) SR TER L 72
LIRHET 2N ARG @AY A7) —O ¥V Fya R EERKIZOWTHEL )
52l EBEE RO [EENEIL X % Frenzy’ X° ‘Non-sense’ & W5
f:?ﬂi*ﬂ@%% (Achinstein 16) &, #7 VU —=AE ¥ AIZHWZT [FEAR

T TWE0D X ) %ERD5H 5 7 & | (‘Preface to Pindarique Odes’ 155) 23
ta‘é CENLBIEREIND,

mz <. ‘Pindarique Odes’ ATIX® ‘The 34. Chapter of the Prophet Isaiah’ {4}
ENFEDRTEHIC, A7) —3¥ ¥y u 2SR SIHEEDOFHS &7
LOZFHITKRNIIPT D EEZ TV

The manner of the Prophets writing, especially of Isaiah, seems to me very
like that of Pindar; they pass from one thing to another with almost /nvisible
connexions, and are full of words and expressions of the highest and boldest

flights of Poetry . ... (214)

g ) =12 koft/&nxﬂ@ hEiz, HEAWIIKOFERL, /)
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DOME—FF ORI Z O Z KD & ) &3 5557205 [ IR 23 [RE
BIE | LR S NZRFRICB W T, 20 X ) RIRIAAEIG I 72 3 F 2 A4
RT3 H o728 #E 2 51D (Achinstein 16; Revard 143-48; Nethercot
154-55) 0 Poems 7% I & 172 1650 4D A 7 ) —iF, L3Ik E L THLE)
=7 T, FHEOFLIFEIIRANORIREZRR T 2 LE 2T 2L BUh
72 HAT R 2S5 Eb 7z & v ) FH1E S H - 72 (Nethercot 158-60), ¥ ¥ ¥ 1 X
BEROE 2= 7 YIEDBFR LI, A7) —OERRE LTO/
NI T EAEEZIR L2 LTOAREEIT RV,

17RO vy u AJAFROZHEIIBWT, TORBARLPTEADOTHEH X
NOFERFHBEIZRONLED, FIA4 T b HE5ABHTIE LV, 1685
B L 727 ~ v 8 Y — Sylvae |+ L 725 3C T, ‘Pindarique Verse’ {22\
T “allows more Latitude than any other’ (PJD i. 399. 380; i. 400. 384) & i -X T
WA T JEICHIH L7z Eleonora DBRFFICBWT . AT HEH TR
& KHoOHMEORWEXE LTTE Y Fu 2@l »ERI N TS (PJID
ii. 583.28-31)0 SO LI, FIAFUIZE o TE vy 2 MERKITER
LB IR LOHHBERA I NEEFER 2D, FEREHHIOFT 4 7~
WETICBIEN 2R MEZ RWZ L2 LTHEMIT 2w, R/ 7 71k
53V N Y OPFFHFDOTIZE The State of Innocence DFHIL L L TENNTZ ‘The
Author’s Apology for Heroique Poetry, and Poetic License’ {22\ T, Ea—1 %
YIINA X A Do 72 Liberty’ % BRI HET T, A D 1T ‘License’ & \»
Iy I DVEELMEEHCTIHNEMB] Z 85 L7z L Achinstein 1T FIRT 5
5 (17)+ Sylvae DF X THibINLTW A “Latitude” & W) FEIZ D HEEDOBUA
WEREZ LTl L 0d LZewvw, ¥y ya 2 JaMEmIZBI 5[5 - s
DI5EER, A7) =0 X HIZEE T4 R (THE] & LT latitude) D
Hlas, TN EARMIIIEZESOFHANTORAMNERELZIRITFEEL LT
1660 SFAC X DHH SN D X 51274 - 723 (OED 13 ‘latitude man’ O ) %
1662 EE LTW3) Z W TELTWAEIZ, FIATro¥yyu A
BB BEHICHT S, A7) =GR N2 WEENHANN S, T,
FIA 73y 2ARERE#HE CEC L3R 20BNz
W3 286 b, Threnodia Augustalis X “To the Pious Memory of the Accomplisht
Young Lady Mrs Anne Killigrew” ® X 9 (2, EIFOHE ) WL ADFKI L LT
FREINRPT VL IV—=ICBVWTHWAZ DS Dol — T, SO
WEASE ) WFEICRIEIL S T WS4 — FHDBRDBHHFET 50 KEITIE,
Z DD B IR DOVES T % Alexander’s Feast’ I2DWTHE 2 720y,
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4. ‘Alexander’s Feast’ E RE§ 55

Oy R YT 1683 LI, 4 11 H 22 HIZ, #H& % FHEENTH
5@%907’%#6%@#%@én1m10b74 MEE =0T b

ZAF T 1687 4E & 1697 4RI D 72D DFZ BV, T D9 B 1697 4E1C
ENT2D A ‘Alexander’s Feast or The Power of Music: an Ode in Honour of St
Cecilia’s Day’ Td %o 1697 FEORIM TIE, BT Th N2, HEE
HWSERL G & A8 (Stationer’s Hall) 1232 B L C. &MH LT =7 X IHFK
WBEN72d— FERER L2 DI L TH D (Husk 37-39) 0 KT 4 7 ¥ OfE
d. FA4 PV TR A= F] L DOREIT> T B85 AHAIZ RS B
RT V7T OB R ZATHEAY DS e L ¥y u A RSO
B A BRI 2 TV 5,8

Eryaa2nt—Fb A7) =X B840, e Ao BRI 2 [
UDT 1D E & DODIEREDN, RIA4 72O OVERIEZE AT 2 808
ELTEMIMTVSE, VY YDF)VIAEIIHTAT LIV F—KRED
WHEEZ ) BEORET, BETERET 4 T 7 ADTARICEERERLH 2o T,
‘pride” 2* 5 ‘pity’ ‘love’s S H 2 ‘revenge’ NEL RDPDRNET LI
F—DEEZ B O F F B2 L, BRI YICEBY) L Toh T LY
%Vﬁ—t%®%%t%ﬁNWtﬁUZ@%%%ﬁk?é\twﬁﬁ%%f
H5o

COEMOT—<E LTRIEICIREN TV S [FEO & fEhics
W AT 4ETIADERL, ZOYFELIRTRTLHE LY ) THEOHUMD
FROMIFIZOVTHRRT VDL, 2F ), TL7H v F—DBf ) H45
&y Fhado) ¥y yu AR OERN 7 AV F - pELRAEDINS
HAANZ T > TWB DD, Tl \:®Wﬁrﬁwf%®l%W¥~iE:
WD) DIEAB D Do TOF— FIZIFEEY Y 72258 E LTORT
%ﬁ@%#‘—ﬁf%mmi&i%Bﬁ_Tbﬁﬁ/y BIOTF1ETY
A THbo HRLELTIOEMOTEEFEIE, BT T HHVIEK
KWWOTEC&T%L%?%%@T@&<\ﬂhaﬁkib\T%%Tﬁ
AMBT LI F =~ ZITHhBHIHELThLREREENE KNS
CRFIFLGVOMEMT L, hY ) =2t —Fafe N2 Mrbd ke L
THEZTWD LI AELSZ LI,

BZIE, E2ETELTLT74 BT 7 ADOWHIE, 7LV F—KEDH
EOWFENSIHE HH, ELIWEHLAVOIR, HOBPETRENE, 20
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I 2 HOFIEZEDRIETH %o

The list’ning Crowd admire the lofty Sound,

A present Deity, they shout around:

A present Deity the vaulted Roofs rebound.
With ravish’d Ears
The Monarch hears,
Assumes the God,
Affects to nod,

And seems to shake the Spheres. (PJD iii. 1429. 34-41)
SIUEHPNTVEDE, T4 ETTAOREFmE LT, F LG EE
Bz ZFETAMETTHY., F DI ‘Sound’, ‘around’, ‘rebound’ THH
EROCEATEAIC L 5 TEICHERAS N TS, GITHIZFIA TV OFH
[y uaRAOMAEDE ] THLEIADORNBKITR > TWDEHLAE
L72w,) SOFMTTIE. 9 I3ERATRIC (KB L, Z KIS ‘A present
Deity’ ([fIAYZ OIZENZ 1)) OB E EH, RIS S I1dRESL ZDFIC
POSLCTHREIET V2 Yy = B2HEDLN AR IRENL, HTT L
IHry—=id, AETVEAL LK RERZ® L TOH ) TEL L) RTL
D7ZH5, Paul H. Fry 236949 5 X 912, REKE ORICIZE Z 8 5 =B O RHA+:
Y. TLrZH U F—0ERIFEN T ERIERNEREKT L2Db
DICZDHIIET LD TH S (57)0

WG LG & DM PURA T 2 2 ML THirN D 2 &I, ZOFI
BULIHEZIEILDETEERMNLERZLEECE Do T b, ‘Alexander’s
Feast [ NI A4 TV DF—FOHRTHEYDIFEDOHRYBELEZHT S5
ZO—flE LTHEL4EOBH LTS ¢

Sooth’d with the Sound, the King grew vain;

Fought all his Battails o’er again;

And thrice He routed all his Foes, and thrice He slew the slain. (PJD iii. 1430.

66-8)
COWMTIE, T4 ET TV ADERIIAZ R LT LI vy =755 &M
DR THPA) ¥ v HEE ) BT AP TV 5, O I =784 258
PNBH T EIE, ZATENFEIO NI A T TEIRFIZE LA, 22T,
HHRIZEL o THI IR SNFERONT, #bo7lREMYEL, FEATZH
FRERT ZEOMELE S (‘again’ T5 2 LD vain’ L) BERIENTWDL, H
FROMIZ D, ‘thrice” D#R D K LR, ‘slew the slain® DA FEFEZ B L T, #
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DRLDOMEZERI DS SICHHFASIND, ZATHA O 247 HIZ ‘again’ 25, F
72 34T HIZIZ ‘thrice” 2V B Z &2k o>T, 7L U 5 — DT E DO
DRL EFEOMD EL DD EAHIHRS N TV DRI HIEEH L7z,

;ﬂ%@ ﬁ# VEOREBEINSH L TETLLELLEHT DT
7% < FRER R VIRAARZ S Z EATREN Do & EAE OMP UG
75iﬂ'%%2‘%04il\)btﬂ< VADBENZ b 726F L) A F—1) — LMo T,
COFCBVTIIA 7 Vid, AECEBEONRTH L0 L) 2ETFoh
7z ‘Power of Music” &, FIFEF L ZWVWDDELTIRRLTWEDTIE R
Wi EDERARENDE DB ABHETIEZ V. & Iy 1970 ELED
EFFITBVWTIE, COF—FE2T7 4 ) T AZMEARENE T2 E LT
LIERAIE < R 515 (Fry 53; Winn, John Dryden 495-6; Scodel, ‘Lyric Forms’
125)c $7bb, REDOAPTIHO MR THELOT L 7 ¥ ¥ —IZHO T2
FRTHAL, 207V IH Yy —2RHLT A ET T ADIITD
WTb, BhLELEDBTOIIE) BN LAIEE AR THRTH %,
SO BMPRICEIE, FIZIEFryld 2o+ — FOHBIX A combined
critique of music and poetry . . . cheerfully and tolerantly framed’ Td % & L T,
ANzEbIEREFON 2R iﬂ"%ﬁfuutt%z_é (52)5

fi 5 <, Iﬂﬁﬁiol()\?ﬁ%( RRIZBWT, COFVBFIATVOFOHFT
BEYDIFELFHE SN, ZLDORBENPT A ET T ADEED) %2 F T4
TUYOF/RANELTONEERAGDETHEICEREL W/ I EHERMIN
TWw5 (Mason and Rounce)o F72. ZOFHIRFNTIAFUyARAICESTHED
DIFEEEE 572X 95 T HIRE D Jacob Tonson 1246 T2 FHKDOHF T, ‘Tam
glad to heare from all Hands, that my Ode is esteemed the best of all my poetry, by
all the Town: I thought so my self when I writ it but being old, I mistrusted my own
Judgment.” & BT 5% (Letters 98) o

EryaARMORE L TR 2 [ERONITNTHI0L) %
MFMN 225X, FI9A4A T VHEFORRTL LI AT Lk, %

WZHIH L7258 2 @283 2 =47 84 O (sound — around — rebound) (%
HEMOE LS BREZHVIAL, WHEEVWIHEOREEEO LT {)
BIRNA D S bR T EBREWHI 7225, (re)sound X (re)bound Z X LD & § %
[aond] T DRI, F T4 7 VA S EEOEMICB W TIHFATHY
72bDTHob, TNHDEPMDNLE LIRIZIZNV L OPDTNV—=THHY,
1 21X Virgil’s Aeneis 72 E VM T 5, W OGCH B2 K3 %4E (PID iii.
1100. 318-9; iii. 1186. 578-9 (T %)\ 2D ® X Virgils Pastorals X° Georgics \Z F,
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BN, NADNIVRERICBILHKREANEOHBEW LB EEVERT
it (ii. 892. 90-2; i. 910. 10-11 (37*) Tdh %o ‘Alexander’s Feast’ DBl % & s 3
DODTN—=TE, B EANADPEL LY TOEOELZMINT 5, RED
FN—T2E LFD L) EFTHETFoN5

If well tun’d Harps, nor the more pleasing sound

Of Voices, from the vaulted roofs rebound (‘Lucretius: The Beginning of the

Second Book’; PJD i. 404. 32-3)

Now while the Heralds run the Lists around,

And Arcite, Arcite, Heav’n and Earth resound (‘Palamon and Arcite’; PJD iv.

1517. 683-4)
NANTINGRIEEFLERRRY, SO/ ROYTORBIIZ, EEO5ND
MEOFOIELRPEI TS BRI HFOBESHEVHKIELE DO
ELTRESIND Z LBV, — T THRERBEIKO D, SEPTHRL
THRTHEREDDL LTERR SNV, FT A7 2O EJF ‘Mac
Flecknoe’ Tl ‘resound’ DFEATRICTE ZWASHWLNTE Y, [7HFHZ
ZETHERZE L TBHRIC S CAMICH BT LT/ b~ X - v |
vz V& FREEL Al LT b ‘Echoes from Pissing-Ally, Sh[adwell] call, /
And Sh[adwell] they resound from A[ston] Hall’ (PJD i. 266. 47-8 ; [ | NIZJE X T
FRET) e THNIEFBEGRBITHZICLTD, KO TIEE T 5HERIT
UNFoFEE, ZNREHICHESINDS LIZRLZWVE VI BRI HEFD
T ARHANEEDLY, BEZEHPTEEDETVELT, FILTVD
PRI BWCTEELREHZ R/ L Tnd 2 EIRHEV RV,

5. &V

BE) 7 ORMOEEEHBEELH S 72X Y N—OHIIE, BRFOEY;
BRICEDsTALPETEN TV L SN TS (Husk 12), ‘Alexander’s
Feast # BB XN/ KIA FUH, A1) — - N—k LI F R
Z King Arthur 2 &, Bl TOREERZ MW L2 oEmEME Lz L%
ZAHDIFEKRZESISDFY, FIA TV DOEZLMANLHEET HEED
JE BB W TEIERERKE., Bla a3 ESE 2 A4 ORIZEL 5,
SRLEBNEOMEIFICESCLEEZONS, FIAT V25 BIERE L THHR
WKHEbLLEZEZHEL T, SHEKBEICHTAIHEREZMEL-Z LIE, Az
11679 4£12 Troilus and Cressida D5 X D—F & L THRE 1172 “The Grounds
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of Criticsm in Tragedy’ %2 E LM 6N TH 5, T 2 TH fancy % judgement (2
X o THIET 2 BEHEIZOWTBRREN TV S5, OB, 7 A ‘inborn
vehemence and force of spirit’ 2SHERET 5 72 DI IIBHR & DREE O [H X H\ ]
PLETHL LB INDS ¢
He who would raise the passion of a judicious Audience . . . must be sure to
take his hearers along with him; if they be in a Calm, ‘tis in vain for him to be
in a huff: he must move them by degrees, and kindle with ’em; otherwise he will
be in danger of setting his own heap of Stubble on fire, and of burning out by
himself without warming the company that stand about him. (WJD xiii. 241)
HELBEDPSELNLCTHFATLZLICL-> T, BELZSHEOT A LT —
BIELLEDHZENI I TRBROENT WD, TOXH IS [FEIFLE
BT IRIZEIA Ty RE-ICRET 5D, HE LTHEELNLFED
11&3Z) REZEMTHLEZHDBRYTH Do LUK LTHIZ X Fry D X
IS, A= FORHE L TR ZIFOLITORNEEFANLPFIET S L9
ey WhIFa < VR R % BB S S & (‘The aim of the ode is to recover
and usurp the voice to which hymns defer: not merely to participate in the presence
of the voice but to be the voice’; 9) . AL DG~ HEAN L[ ) EEDO LRI F —
3, TLLODMES 2L %D, DFE D, EBLLDEIBET N RE
TEPICEST, TAETIVADKBEII NI A 704 — FOLOERE
WIZRE L ED S TL %o
H) —O¥ ryu ARG UK S N BD W ERIROM ST
BHoteVr—Y =BT, 1651 FITHF PN/ L SN TS (Nethercot 135) ¥
Yo ZAEEHKIIITCR, WEBME ) 2537 1 —< Y ARHEHRE T 2B
2SN FIA Ty ORMOT0DF — F LI, ERIROWBGER DM
EWMRIRROTRTEHEIrNI A7) —DEmE, ALEF L SVOGEORE
RTEDE LIS AR 2 5 HR SR - T MO RICOBFET 5, G Z
NBEREEMELTRARENT VD, —HTDOFTA4 T VIE, Er o
TAARA L TR T ORGSO N¥2GH LT S8 e [%4I2]
WO HEwE R LEN % dEK L7, John Hollander & ‘Alexander’s
Feast” DO F N Z21E ‘Music itself, practical music, the music of opera and public
concert’ TH 5 LBRTWBA, THUTHREZES S (422),
REHBONIA T HRINSOMEa THEE LB ) 2Z2H O A
ZOBRDFEFOERDOPTILSMARING Z L3 %0 o7z Fry BMEHET 5
FoW 1THRDOF = FEHBDOF — FoEWIZKE {, ‘apoem for public or
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publicly shareable occasions’ 7* & ‘unashamed self-communion’ ™~ & & & P4 & |
ZALL TV (60)0 HDVIEFTA T DX &, BERTBIERSR A#
AL o722 —H2d LNav, WINIZL T, BE ORI
BERAVT I A MG 272, SRELEEROANLERTOMEIL. Iz I1X4
NRIpE, A= FLRELZEROPTRNZEINLEZ LR D, AITHE
ENBAAEL LTOF — Fid, BUIZB W T4 L BERF ALz &1
HEEFR - TV 525 2 OMEE A “Mac Flecknoe” 128\ T “Pissing Ally” & ‘Aston
mn@%h_hiiéﬁm EOHAoN, ZO®RETA TV O%RKE L
LTHEEFHANE RS, 2OV XY FY 2 VITHEZFE L TW5Z EIZERA LR
Thb,

iE

1. ¥ 3> Y& The Lives of the English Poets \ 2B\ T, NI 4 7Y OFES O & LT ‘wild and
daring sallies of sentiment, in the irregular and eccentric violence of wit’ % %517 T\ % (330), 20 fifd
DHLEFIZ DV T Hagstrum, Love, Winn (When Beauty) 55 % Z & iz,

2. R4 7 OEMH» S O5 L. James Kinsley ffi 5t D Poems (PJD) F 72 1% H. T. Swedenberg,
Je D Works (WJD) \2 & %o WIHFHIZOWVTIEHE, R—P, 7T, BHIIODVTEIHELR-Y
TERETERT. BB, FXFIIBWTELYFA ) v 7 TRRENTWBRHAIR. JIHTI
VARE S,

3. Mol E L TiE, Troilus and Cressida DWKEFD—F% 723 “The Grounds of Criticism in Tragedy’ |2
B39 % ‘hot mouth’d Jade without a curb’ (WJD xiii. 242) R Eleonora ki CHIGAYIZfEH LT
W B KIRO B (PID ii. 582.23-4) % E0ZEIF B LD,

4. OED, ‘luxuriant’ def. 3. ‘In immaterial applications. a. Of invention, genius, fancy, etc.: Exuberantly
productive. Of speech, action, etc.: Abundant, profuse, excessive. Of ornamentation: Excessively rich or
florid” (WIBIE 1625 4F) o

5. NI A4 7 [ #FEFE 12D W T The State of Innocence (2} L 72 ‘The Authors Apology for
Heroique Poetry, and Poetic License’ IZBWTiii LTV b, T I Tl ‘Poetic License” D HARBI & L
T ‘hardest metaphors’, ‘strongest hyperboles’s ‘catachreses’ &\ 7z, KJHZ JLIREBISZ T S
T % (WJD xii. 90-93)

6. EryuAEHKEZDAF) AITBF S ZEIT DWW T Fogle and Fry, Shuster, Revard 55 % £
iR (A

7. ) —OfEERD S OFI L Waller 5D Poems 12 & %0 ¥ ¥ 5 0 ZJWEHA S OF IOV
Tid, TN S Y FH/ 5 L8 E R T B, 1ITHO Wit 132 2 T MM T3z <
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‘liveliness of fancy’ ([ZE & A& & L728% )1 ]) D& (OED, ‘wit’ def. 7)o
8. EATHAUR AL (7L 7% v ¥ =) o3[y u A OB TH B I LIZOWTIRUTES
W
Spencer has also given me the boldness to make use sometimes of his Alexandrin Line, which we call,
though improperly, the Pindarick; because Mr. Cowley has often employ’d it in his Odes. (PJD iii.
1048. 1733-36)
When I mention’d the Pindarick Line, I should have added, that I take another License in my Verses:
For frequently I make use of Triplet Rhymes, and for the same Reason: Because they bound the Sense.
And therefore I generally join these two Licenses together; And make the last Verse of the Triplet a
Pindarique (PJD iii. 1055. 2015-2019)
9. Hollanderi&, F7 A 7 HNEZE LORRE T 50 CFE L %255 ‘Alexander’s Feast” & H W\ T\
52 LERL, OGO 7Ly bl LTOREEBMT 2 (411),
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