Kbh=60D1-60 [FEiBAT] : Edmund de Waal® “Library of Exile” %

#H A

U ®HIC

Edmund de Waal (1964-) 13, [ D% FHL 7 —F 1 A M| TH 5 (De Waal “Profile”)o 1 ¥ A %A
FTLHRMERTH Y, MBEHCE AL VA7 L=y a vy 2Rl T aENZRAICERELTY
L= BWoalryaryz@EL THEOEMTH 515 ¥ KE S Ephrussi K OFE R % 4\ 72 The
Hare with Amber Eyes: A Hidden Inheritance (2010, L FBEFLHAE) 83 XA ¥ B X LOBBOE % =%
HT2%E, ZHEICELDEIEDOONT WL, o FiE HSiHEIC L 52 EBUL, wIh bl
ZT—ICLTED, BERLHEORERIZ, ZMCL > TH a2 5252 LERATV S,

De Waal ® 20194 D 1 ¥ A& L — 3 3 YRl “Library of Exile” (ML FWEELLE) (&, B4 ¥ H 25
HEZ BDN IR E R L OFEMEZ KT 5 [HMEMH ] THL, HWAY v I TEbLI
BEDWERIZIZ, 90 % B2 5 E R S0 5N 722,000 % B2 2 EWMPBEINTVE, TD%
CHPBTUEMEE A AHOBBICE->TELLZZHOTDEDVE, ZI00AETNLAENL
TR EZRELTWS, Y22V 4T « EX ¥ — LERENED7Z2DICHIES 7B “Psalm”

DO—FEL LTHAELZLEIF, YAV A T TORRERR IR, FLATFTY, sy Py, £LTA
FGONEBB L TAMICESTBHTLI L, BRD2EHE2T LV 2 LI 2 BEKRT 5 0H
AT, EE D < B IR LR Z L3551 | (De Waal “Making”™) & L CIES L7z [IXIFAE ] 1E
FHHEED THEDOHK]ICH T, ZHOBEREBXH VAR SREL TV ol,

WD S EY ORFIE, De Waal HH DA SFEHLHFONIZHDTH o7\, L
e 54 Y A L= 3 VBB TWD LiED De Waalld, Kex ZERRLBRER~NOIBE L LTS
COEMEAAR L TWD, 2OHICIE, FYORELRLEEE L TRbN B EOREZ KAz
BHK, Walter Benjamin (1892-1940) 2. 77 ¥ 27 4 v VY EORBOBH 6 FHEH W2 HL —
RZTHEF =V T4 vETROFEAL Paul Celan (1920-1970) 25\ %o ARFiTld, De Waal (2552
#H 272N OER, BEROSHEZFH2D L LT LEL W) TERMPRHFOBRICOVTEE
L7z,

1. BYDOREE L 5CIE: Walter Benjamin DB A8

LEIZ. De Waal lZ X 2 DE, $abbal rya vy oN il Th s, WIiERE
SREOEWIZ, N [HE] 2 LEHIZED LN, L W) a7y ¥ a YORKERE o Tw
B0 FMEHED D E V)T, De Waal 3D S5 EfHIF 5N Tn L) Th b, FHHAE
BT, KD Iggy 7> b2 #7224 ORI DI L 7 2 5 ¥ ZF(IZ L72De Waal lX, HH D
FELHoaL v a vy 2 BWEZILTWS,

I collected bones, a mouse skin, shells, a tiger’s claw, the sloughed scales of a snake, clay pipes and
oyster shells, and Victorian pennies from the archaeological dig that my elder brother John and I started
one summer in Lincoln, forty years ago . . . When I was seven the cathedral library was getting rid of

mahogany cases, and so half my room was taken over by a vitrine — my first — in which I would arrange
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and rearrange my objects, turn the key and open up the case on request. (HAE 350-351)

B De Waal 3D T 72 D%, B 05 B, Higk, TR L7zt W L diik o @ o /K
Fae, WIRbBhNaBEo8YWTH L, BUEOHRITHARBIN -2 50 WE, K&~k
H=—BOHYIIZE S L IR D, FITH TAZY 55 L) NI, Flh & 2 oItk
T ZLTHEP OB SNDIATEDD ) &L 9 ITHT 2 HEOMEERDET NV THho72FL L Do

HYEED D LV T LITHT 5 De Waal DBIMIDWTHE 2 5 & Tl A Walter Benjamin D 1E iy
ZEWL. MCRHBLTWA E W) 2 & B IFICHE C Z2wve 20164E, NV 1) ¥ TR0
“Trrkunst” 13, 2O THFNE - 72 Benjamin D+ v — Y 2 & L CTHIES 720 De Waal 2V &4
DAY aTIHEETy v —I12X % &, Benjaminld [FP a2l L TR AL 5| 2 & 2RAEK
BV WEBHEDO—NTH o7z Urrkunst 5) o TFEDBDB L L RAK, BEESLUYTFFORERTH -
7zBenjaminid, WET L LWV T LDOERIZOVTUTOI I IZH LTV A,

What is decisive in collecting is that the object is detached from all its original functions in order to enter
into the closest conceivable relation to things of the same kind. This relation is the diametric opposite of
any utility, and falls into the peculiar category of completeness. What is this “completeness” ? It is a
grand attempt to overcome the wholly irrational character of the object’s mere presence at hand through

its integration into a new, expressly devised historical system: the collection. [H1a, 2]
(The Arcades Project 204-205, VLT W&FCE AP)

WAERIE, FHWEICROBERELSW D EE L., thoFy L oo R TR B3, Zhuud. 4
DFY AR T2, BeLLMICANLEBTEVW) T ETHY, X EBBNLTATH L, BHEINL
5T EEo T HEMIIE L2 BBINFIEL VOTEY HEEFEL I LVWEREER T, Ty & —
“Unpacking My Library” (1931) {28\ TBenjamin &, [ WSR2 HAE S5 2 L | PEEROFED
HKOBVEHETHL LML TS (61) 25 SO LIF[HF] LIS VIRIONLEAH I,

RIENHED 5 72 APIZ 3B\ T Benjamin ASAA TV B DI, DED X 9 R EHRTo [#F ] iz 5
BV RWBOBEW Y DR =V 2R ERHPS, HiEENELN, BB ToONEWICHE
T, ZN o2kl T, FPoanizHERLT I L, BREO—2DOHETH L, S —T 2
TRODP LML 2FY—HARR, BEROMICELNIAE., BRELOKRY v N A TR Y
—%5HEXFADLHZ L EEL T, BenjaminlZERDOA A=V E2FPV LS L) & T 5,

Wi SRIKZERZ S E WD) E 2 Jld, = v & — “The Task of the Translator” (1921) 2B W THEAS
RS 2R L HORIRICHBDP D, ST TEELZ LI AWIZHTLE) B ] 2 BiF X
I ETBHEMKBIE, BEIRPWYRELELVDIDTH S LWV HIIH 5D L) FETENDFEHDS,
WHMIIAE 2 R S8 5 D72, Benjamin ® Ty A GG F - 72193246 X ) #1588 S L7z Berlin
Childhood around 1900 (1938, LU ML BC) (3, izl L TRONIZHMOREZZITF LD L) &
THTULAL L TRG I ENTE L, TOFHIIDTOL )T 5,

In 1932, when I was abroad, it began to be clear to me that I would soon have to bid a long, perhaps
lasting farewell to the city of my birth. (BC 37)

Y MER E L CTHEZBEDI, AL VDAL TR, FUI—2DAT VRV, 75V AD
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IS &k &F BERE L % o 72 Benjamin 1, MBSV Y EATORS I ) L0 &
L fE B BRICHT L220E, B E LR RHUDVIA A=Y, ThbbFEbIHiE Bu
BB

I deliberately called to mind those images which, in exile, are most apt to wake homesickness: images of
childhood. My assumption was that the feeling of longing would no more gain mastery over my spirit
than a vaccine does over a healthy body. I sought to limit its effect through insight into the irretrievability

— not the contingent biographical but the necessary social irretrievability — of the past. ([i] 1)

Benjamin i, FEHRHOMR A X -V 2 HET LI LT, BMORLBEIIESL ) ET 5. €
DR MR E V) BBICKI S N e W72012, IR %, 8 A DIRFLH) % IR T Ol % o A ]
REPE Tl <\ RN, AWM 2 BEAT RIS H Z 1A % UK L CHE & DR 13200 | #E5R
XD REGHESWFARITHETDT L) ET5 2 L1E, —HADOTF EBRRIIH L WERM T 247
I ERMEICT o il e id, BT Z2HD [4I2B T 2BEDOBERNITTH S,

2% 0, RRIIBENOBITZELTTIE R, BEOTTHINIINE D TH S, TITN
% &9 A E B THN, BB LRWEEY THN., HEOEWIZIN S G WERIEL, BRI
HoTWDTELL BIEZ VMR E LTEEEZHV T 5,

The true method of making things present is to represent them in our space (not to represent ourselves in
their space) . . . The same method applies, in essence, to the consideration of great things from the past —
the cathedral of Chartres, the temple of Paestum — when, that is, a favorable prospect presents itself: the
method of receiving the things into our space. We don’t displace our being into theirs; they step into our
life. [H2,3]

(4P 206)

MEOFY 2 BAEOER OB TZITIED, TOEKREMH . TNTREOEATHY, HiEdrH
DOHFEBREERSHE ) b BCEFL L) T LidBenjamin il & - T, ALz EVWH 2
LOBKREEZZ . CORBAHREL T 2DIUEL T L2 5720TH A ) Bl H T BAEF.
EHEARE 2 & BT UL T W diE -2 0D XA =T & LTI LS &, ik
ELTHETLILT, HEHBOLBEALL L) L LA—F 22202 FHT LV H
ESIOYAT oY i

Benjaminld. SEOER F THERTH D fitlf 72 TRTOFEYERIFETTNNY 2k, AXRS ¥
NESRTAEZRAL BB L, ELA—UFO/NS R CTRHEBER 2 BT 20, #hz72 8AD
FRPAEHFELZRICHERZTVAZ)ITHL ' koA ya 7oL v £ —I28TDe Waal (3,
Benjamin 25 Z 1L 6 OB 1 2 588k % W KNI TW il on Tt Tw 5,

[H]e conducts himself with care around fragments of text, written on envelopes, scraps of paper,
recording aphorisms and quotations, the sayings of his young child, the toys bought from men on the
street. He puts ideas aside for later, fills notebooks and index cards, lists his books, his archive. (Irrkunst
0)

_38_



WOBTOSER, B3, BRELEOTA T4 7, NYIERLTELEED YA N REDLEY L
DHEVLDO%, PIIHEL, RELET 72 ThUE, BEHANC LT ABEHR S KT S, LT
TRENDLZ DT —Hh A TTHolz,

Benjamin 2SWET 5 Z LIZHAETHDIE, €2 [HSH] bDZ@E L GEFHMIZ [ZHv] bDODOA
ExZFERELTVE2NOTHE, TDLH &Eﬂﬂif\ Benjamin ® I L 7 ¥ 3 Y IAFHE EARFEDOM S
ENBLTBY, HICREDT =4 TThHb, DT LIE, De Waal DLEICH M T F 5. NF
FEICND LN TV LDIEHEWOEETH H05, HEW L WIHFAEL L, Kbh/zd o—HER A,
FLTCEE—OREREVEIEND LN DOPMENITHEE LI E V) REZHED LD S
Z OB H > TRIEER BT 5 L0 ) BIZBWT, LEEXT7T =74 TR ZEMTH 5,

BENTZWRLGFE I W 2HED, BEXEDEALILIZTETL, PRI 57200, fh3%k
bNIzODEE-> &N LRZ DT LI TERV BWELARHADKE, H2WVIEATFID 2
WKEEIZR LWL OOREL, Z2IHb B IRENGES TW b, FYOHEIZIZ, WHICS
ENRGZ oM, FFTEL TW K DHTOIREE, 32D HEEIDO L) IZH DT> T b,

FYWOERENDHLEICBWT, BRI ED I ) ICRB I, BELTWDLIDRES 9 He 2O/
WIZDOWTE R A7:0, IRETIE, BB ESHOBERICBWTHRI L~ AOEROAIERT %,
AU I—R bRAEZMLDT: F A ViEFEAL Paul Celan (1920-1970) TdH %,

2. BN DIFE : Paul Celan DEFZ R

Paul Celani3, 19204F, V—~=7 77 74 F) ODF =)V /) T4 VT, ZF5Y ADOMPEDODB &
WHEFN KBDLeolZBL v A = A F T, Celan W ANSANT I A iEEEHbE, 25Y
BRI DT HE 21T 720 Celan R ET HI20N., WK RB L 3 HE4 ICHBES O 5 W
TV o 7245, M CTREBLO Fritzi 13 Celan 12 & - THAAFHI R GFAETH ) DD 720 Fritzild KA L

FIH LA RETORKIEINT ITAGETE LS FAVELZHHT S 2 & 22 A7, Celan & Fritzi
. FAVEEE FA Y 2l L TREVWEETHIENTW 2, CelanlZ 15K A9 L ER I 7275,
MENTVALHTRLMMOMERE SO TVEHDIE, 1938FEOHO A ICEINZY 2y M T
H5bo

CelanH¥F = )V J 7 4 Y DREFETHE R ¥ AFELFEOMRE MR 72, 8 kIR KA E 5 L7z,
19415ED R4 Y ORI E Y —FIiZ7T v b=~EBEN, CelanlIHHFO LD T > 7 7E
DEYOWIEL o 7257 B & iR H 17z, 1942486 . Leo & FritziA® b 7 ¥ A=A 1) 7 D5
BN EHAT SN, TOEDIKIZLeoNSF 7 AT, F LI Fritzid’ [ 2 UBBE | 12X Y 3%
ENTzo SOEPMARBRIC L ZRAMNBELA, ZLTHSADPEEE-STLE-2E VI FROE
kL, AEdECelan D & F & 572

AOa—Z M, AHMOBREZBZ 723 LA LHADORERE L TRBICHAAE N, TNITE

KICBHERMTHERRTH Y, FHT HSENLZ VD R ORIV ZORGIED E 2, 72,
CelanD L) I FA Vi EETLFHANICE TR, FAVERZMHTLEW) 2 EHEDAE
&/V/?%i%hfwto KEORDGEY P T NS SR 202 R LMo SE
k&ot@ﬁﬁéoﬁ%ﬂ%ﬁﬁii&@ﬁ%ﬁfv%ﬂf%&kcwm IFEEEHT 2. 2R
BREOHRDP SR EINE SEOLENEE Celan DME U TR 20 5 121E 0% 5 v, 1958450
T =XV LFBEOZEAE—F T, Celanld L FD X 515> Twb,

It, the language, remained, not lost, yes in spite of everything. But it had to pass through its own
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answerlessness, pass through frightful muting, pass through the thousand darkness of deathbringing
speech. It passed through and gave back no words for that which happened; yet it passed through this
happening. Passed through and could come to light again, “enriched” by all this.”

ETHREDbNIZH T, -T2 S8 SEICE O LW LX) BRI ORENED > 72123 H
PHHF, HEINEENWZIZ, AT I—X MEOFHEERIE, SHETFERICL > THELRME T
%5Téo%®i5&f%#téhtj%%’iof\C&miﬁ%%ﬂb%(ﬁﬁ%@%b\AW
MEZANAPR > TWDLONEIHED, BELZBZ 7MWE L OMNFEICHI N2 DEEHET H L-ATZD
725

Benjamin 2SBC DEE % 8 L CIABERICIM E Ao 72 X 9 12, CelanlZFHEZ 8 U TRIBO 1 X —
VEENPOLELE LD & Lz, HEFENC L > THEZBEDN 25T NIZE - T, % 5
THENH) T LIE BOSOBEIHTIHEMNEEDNSL L) T EEZREKL Tz, fE LIRS
LODPIIE L R ozl 8Ty ZIIIMEL TV ABEIHINE S, itEL2 P FETROE
PREEIOJAZRZE Z THEEIN TV EilE. HAOAMEZ Db IERPRERdboL e, HS
DHEEDFENREZ RO VnE V) T LRI, Celan DD HAHLFO—~DOTH 5
“Aspen Tree” (Espenbaum) (&, Z® X 9 %7 & ORHDO KT 2 YN EKILL TV 5,

Aspen tree, your leaves gaze white into the dark.

My mother’s hair ne’er turned white.

Dandelion, so green is the Ukraine.

My fair-haired mother did not come home.

Rain cloud, do you dally by the well?

My quiet mother weeps for all. >

FARMIORG E ZF I L 2E Y2 —2 0O L TWwa, M LI L) &2Fo
ZRIOF T, KEIZHEODBANE Lo TBOLEITFP D5 O(Eé%mm“ﬂwé? FIHHEED
Rachel % £l & S+, %k%t@%%%@%%bb 2w (Bl DA A=V %2 ) 124, F 72,

BHO[Z]IEZ0/RIIBITE—D2OOHEELRETF—T Lo TW5b, LHIFED Samson DY FEAFEK T
B NN - = 0)%%’('(3?)@ BOENTAL b 3 hhrolzl vy Z EIZRBEOMmD
f'ﬁ@tht\.k%‘%&%bfwéo

Celan DFFIZBWVWT, HEWIHIBITEBR EE T OWTEELER L > TWwb, “Homecoming”
(Heimkehr) Tld, D Z EAWFITIZ - & D LFA TIN5,

Snowfall, denser and denser,
dove-coloured as yesterday,

snowfall, as if even now you were sleeping.

White, stacked into distance.

Above it, endless,
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the sleigh track of the lost.

W7 AR 2B —HICKED D 2153, WINPT EHSIE 5, L2l 22 B
EVI)BEPMDLEZ LT, D)3 ERRPEDVINODPEINL. HENERBPLH S 7%
ERtl, O L2 THHRO TV AROBEFIE, K &) b ODFAEL W22 2 4 &
¥

Below, hidden,
presses up

what so hurts the eyes,
hill upon hill,

invisible.

On each,
fetched home into its today,
and [ slipped away into dumbness:

wooden, a post.

FEOTLLHAZLZT2D0E, BEALMBINTE S, BWEIMRLELZHLEBH VL TV AT
RBOBHPLFNLC LA ) ELTEHEZ TV, @BONLILDRVWEHELRLTWD, ThE
HICLZZFAIE, —FROKROHMD L) ICFHEEZIFRQD DL R T, FROO—HE LD, FAH
A5, BB BT WL,

There: a feeling,
blown across by the ice wind
attaching its dove- its snow-

coloured cloth as a flag. *

BEDLZOHT L) BRELVEICRAN T, BEOBELEH S, CelanDMOFFIZH BT 2 [HE] OF
F— 73, BRRTHADIRIE. D5V, KN HEZE ) 20T O N PEE LT, kL
DOV TW5D, Celanll & o TOH EOTIHIZFF X - FA VORI E L BITAAILEDRTL
ol EHIT, FBIA—A MLV BEEFETLYY - FUR MWLM ZELHR TS LIET
X9, Lo T [HOE] LW MOTERDLIEHTER VY, Celanlls > TO [ & w
IT—ILBETLILOTERVIBE L OWHEZNEL TWwb,
ZDFFITB VT Celan AT % “homecoming” &1L JTEW 72N E RS | &) BERO [745 ]
TiEZV, LA, BEOENLLR UK EROBIEL TWIDIE, FAVFHELZE L Tll- 72ikD
7RIS, RBOEIBANEITEHF N ZE VW) T L TH D, AHEFED “In the beginning was the Word”
L) —HiAET L) TRTOFEERFAEZL LODLDIRFHETH L, LTE, SHEOKEN
REE, T bbb, TRTCOFALEDOHIRTH S L ERX S, TOFIL BRICHEE VW) B TLE%E
AR LI B ANOHMGEZRIR L TWA 25 HO2H T NI ARBEANDE Th - 72 & & 2 g,
PWOFRNTI L THZN DD TRV BEOEAZK L 00 — K —kBiA LD RVikE T,
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MEDFHNITRTOBOPELRELIANLZED AL,

De Waal (Z H B DIEMIZHBIT 5 Celan DD K E SITOWTRE L 2 (FE> T DA Celan &
De Waal Z W T WL DIXMED A X — T Th b, 20194, 0¥ FY TiIrbh/-##EHAT
“Homecoming” % 33k CHA#t L 72 De Waal i, Celan DFF 1 [ ANOJRRE [ [T E —fK &L %2 5 2 & T,
HERIYGFIZMY) EL T L JIZDWTH 2o T b Lk 7 ("Making Silence” 17:40-19:22) o De
WaallZ& 5> Td, HEW)BIZLREBRITHPT OB, fFAAELIEFAOEROMIZL V)
(D)o #EE Y = 7 4 — )V RKFIZ1E. Celan® “Homecoming” ICEFHED A Y A L —3 3 v &5}
721E il “Fetched Home” 23 M ENT W %0 HWAROMNI IRt D FFRE D 2SR %2 2217 TR S
N B ZEYD T T ADPEORINT VS, BODH T ADMI ) IIFARY) LG x AT, 7L
TEOHFITFENATIIHZ AW EZ B ViR Z S5 REIEY VEROBBRFAEDOZITANZIT-
TEY 274 =V FRZECH- T, TOEMEIBEHER) L)L, BEITLLWIZLOR
RZ 2T 5 LR, BT ko N4 M ANSIEL %05 2 & % De Waal IR L TWw
% (“Fetched Home by Edmund de Waal” 00:20-00:30) o

IS TEHEWEIP] AL TRT 2MED A4 REY O [JE5AT] 28T 0wy 2k
. ZWRE L TDODe Waal DEHE LT —<TH ), LEL L THELZZEVRZ L) RETIE, 2
NECTRTEFY ERLROMRME, £ L TEBANONGE L W) BEA S, De Waal HEHIZ X % LE
DIFHZFHARE, SOL VAT L=V arPupllLThbhizbokbo [fEEi] &%) 5
LD EER Do

3. MEDIRDITH : kbnf=bD/=bD [[FEIHF]
This is the library of exile

Antioch is the first and then the library of the Serapium
in Alexandria,

and then the library of Al-Hakam, Cérdoba

and Rayy burned by Sultan Mahmud of Ghazni

This is the way that Mnemosyne lives
This is the history of lost libraries . . .
(De Waal in Edmund de Waal: Library of Exile 60)

LEIX. BLoORTRbLNZNEHZ KT 5. REHOBIEIL, AMPILTICL > THER L
AOBEMOWPIETH Y #IIRHEINL > T iS5 HICES £ TRENICH Y BRI TE 7,
BIFEAE 2 ) PO IV EEO RN FH EGE S 7z [k (threnody) (&, 3634FEICRAFI 7 4 7 X AL
Lo THBEINT VT4 A X7 OEHFHMHICHTE D, 2015425 — 4 P 212X o THEES
72EANKFEOREME T, HRAPORDNRBEEOXHTZZTHEAQ L, HHTO—D VLD,
POTZOHEICH - 2EHE . 22D SN TV EYOHFAZ TN T b,

) A2 b OHFIZIE, De Waal DAL, Viktor DHERE ST TW 5,
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I’m writing this for my Great Grandfather Viktor,

who saw his library stolen in Vienna. ([i])

19384EDFF A + A VIZEBF—A M) THAEIZE o T, Viktorid ™ 4 — ¥ THEEX LIFRKED
ARz MEEIZTRTERS N, —RKPED LBEBIIIBIGFOHEFI 5% E S iz, 3
DOEmmy & FHIZTA LML, AT 7 F 72T XY Al EFE Ve A=V Fr—Xlznic—
DRMER TRMDFHIZRED T o 720, Pid 7 4 — Y ORERIR L TEARKFORE FIOT 72
FEThHolzb ) (HAE 268) WIE S N XNFE O LRI AN Z FIEHEORE L. De Waal D
REDOMAN R FLEAEL YA
B—HmTERLAZEIIIC, BEEE. BN 0ZBAEIBWTZAEL, TOELOE®EY %
RBENV) T ETH D, DeWaallZZN%, NERAFTENELILERHITHTH D LHHT 5,

Remembering these losses is way of making their absence into presence. It is about the activity of
memory. As I wrote into the porcelain I smudged some of the names of the libraries, rewrote on top of
these and added areas of gold leaf so that there is a shimmer that retreats and appears. This coming and

going is how grief works. (61)

ARX=VICE o THALEIND Z LT, b0 EOMO [#HY | #8723, Lo L. &l
Lo T EEINLHFAEE. —B{O) BIHETLZZOFZ T DRI Tn L MEFMHORICHEE
SN FBREIAEIABALY, EFVPFTH0PBBINIZDHEZA 720 T2 X912, FIEER
ERAND Y L HERD D FEP P EN L, BRICISTH L ENLEHEL T2, 20X HH
EREDEL, L THD LI ED R\, LEIX, BN ORI EE L7213 THRL, 20
RN EEZ PR T WO T THHAD I EDLWELAR, kOOLNE I EDRWVED
DEE %

HEEONEBICIE, AT —< D7 A Ovid A 5 Judith Kerr (1923-2019) @ X 9 ZBUCOIERICE
5FT, EZEBDNY, FEZHGIRITIBI LD bR o) LIERLBILE24E
FEOZRNA S, B b FRER L. BHPCO EEVWEPLRETLILEOH D X )ik, BEED
PEBRIC X 2 [5b] 2 B & 3 23R BEH OBIE O I % 2§, LR CTHEMY 72 319 % De Waal
RIS ER S0, 7y D—FBHEOHT XY 4 T THo7z0 2019FOFIZZOMAEFiNT:
De Waal i3, EEGEMLRME LTHRINTELT y b= W BIIH, E3E»2LHEE N
WAL THo7nH T EICBWE B,

Sitting in the Ghetto made me think of the great sweep of languages of this place, the mingling of high
and low argot and slang, of the dialects of the Armenians, Germans, Flemish, Persian Ottoman, Spanish
and Portuguese Jews alongside Italians. This was a place of constant translation, a testing ground for
comprehension and nuance, noisy with learning, education, debate, poetry and music, liturgy and

exegesis. (64)
BRAE & HE & ) TN 2 BIRG VO Z H 12, ZEHPIROE ) Bl LIEEISH b 5T e L

TOT Y b —OEPEPT LN D, I—a vy S TOHEEEZRN, T Ax V1 TICET /2 S
YA, R, HERREMP, F oMok 4 2 LNRRGR T I oMz 7 Lz, flEZEbN
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b LA ERNE) R TH 55, ZO—FH T, ABMOFHIBE TS 2 LICX - T &L v,
AlENE Do TWLHEN 25> TWb, DeWaal DLE b, 3k % itddd % & MBI BEICE -
TOUSEINLBRLEEORE, T2 oL TN H - TREZRET 5.

CHOLTT AV ATDOFy b=h5EFE 5> LEI. CHREM IOV T O & aE o3
THHLTTHA—F - T A NTORRERZTZOL, EDOIRICH 72, o [KEME ] 2 E AR
72Dix. KA YO RV ATV, Friedrich August 112 X o THfEZRDO IV 7 ¥ a Y ERET L7201
AR SN HAREBRTH D, FLATFT VI FF AL DHRHOEEDITHONIGHTH V. 19334F
D2 X G2 SN THTO H . HEFUBAODOREPBREINL ZOMIZHE W TLE
OMERL W) ZEid, BEME LEEZ S T RICKERED o720k, B Fro
KIEEDETH 5o WHRBH 5 ZOBFTICHED SN WO MO 413, FRENAHED S
DHREDBIZH DL FRD72H 9 MBIV RESINIZF YT X 5475 —I13IC4 George IIAH
WL 2B 2T AMEMHTH o725 OV F YRR BHE2ET, BEEEy o) —
W7o TWd,BE¥y ¥ - Ab—URFANT IR EPELAHICFELAT N/ LEDZEMIZ. AH
DR EZYFED EN S OFY L OXMFHITSE L2055, 28 LRz § 07,

FIAIATHRSRLVAFY, 2Ty RyAbn) . FEHEICIZAL»SEFELN2E
HOFEWDMD Y . WHFHITH A HEL TV olz, ZOFTRTITEFHE (Ex Libris) 23F S, Kah#
FHBICE o TRYZ LKL 2RO FRICHATZFLT I LD TE /2 MEERO L THGOATHT &
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