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BEREL IHOPIZIZATES COANBZZLDEDSTY AT, ZORHEAN
EHICKELHMAL LTOWEE] ZHEEL T 672, Thidfdz
AT EHFEL2WETLH Y, T2l 0dEEr 0T 2L TRELE
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NVE UG FREANBHORELRAOBEL VWA LI Y NEEPHAE
HENTHAT a— 2 MEBZ L L AER 2 b OIERLIE. ZOREL D RFI7,

Ao a—2A R OBNED HH R 72/EK Eva Hoffman DFHIE, 3T
WCHIARTHOIMY LT 720 TS T TIRAMT 205", R HE 3 BIZ Lost in
Translation: A Life in a New Language (LN THERD LA, 1989) &\ 9 H2 725 TRLED
W2 BEEDETHED T IIDLOMREHCOWEE L THE 7238
BEHET, )R Fua—A 2@ e 6@ L, B2 zhoa—
A i After Such Knowledge: A Meditation on the Aftermath of the Holocaust (L
THERLASK, 2004) ZHICHED 2L 722 L1k, EbOTHKEV, HzOH
I2ED 2 ENLE L OMBEOWFEIIRER L oo T, OB OASK TIdfH
AREZBRZTEIITRBEPHFEZAINT2H7Z, HOFVEETHE, »
DOLRRANEY VD[N LWk RS2 MERZREZ A LT [ KRE Y
W ERET A LIl hol. TORBIE, KX b au= T IVREF Ok & &
CHTIIE LA, HOREEDOH R G2 L L T GBERE D
HpoTWb EIITHEZ 5,

CITIRZFD L) % F 7257 5 IR Tall 5 72 Lyndall Gordon O [ 1]
MR ORAZIY FF, AR E W) FEA, Wk Solil3747va >
ELTEIIMEIE ) 200, TOWHEEE EET 5,

Lyndall Gordon {&. #7 L < & 968 @ Hermione Lee & OXFHEAIOU x 9 (2
BRIEWVEFAER TH D, F 72[F U Oxford K= THME % $ - 72 contemporary
ELT, ELEMRICRNTS =20z R L BERELERZHEL T
Who & ITENZFZEADY. T.S.Eliot DFEHM% K5 ELEL | Virginia Woolf
O Z AR E V) BLED SHAEL T = X AWREZE VR BEH )0

ZREfER & L CTid. 2 @ T.S.Eliot D{LFL Eliot’s Early Years (1977) % % —
EE LT OBHITE HITINEERE] L7z T.S.Eliot : An Imperfect Life (1999) %,
Virginia Woolf: A Writer’s Life (1986), Vindication: A Life of Mary Wollstonecraft
(2005) 72 &, REMERIHADEZZET 2%, @iz HT& 72 %
LDORY ¥ AL, LHEMORAMFENPSIET Y ROy 7 K=V 7
HLUERB G OMEERZ ML Tw <, 72& 2 Eliot ®¥4 1. Gordon M
Bid, TV =X LFANELTORBELY L LA, BRIERD A 2 —
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YRR Z LT T HR, 5HEO 2B, WEITTLLEMDZE L
L MELRERNOERE LM T EEINE) LT 5, Woolf DA, 1F
LOW KR Ed—EM. . Fam. Ty t—. Hitd., BRE L, fikgo
FSERIENARFEIBI D —0 [H] %, BED PR T v & — “A Sketch
of the Past” # @t AATr Z & %l L CHAMoRREICM Y 0 F o3k
MOHWTEDE ) BEBLZ Mo TV 2 ZHOT TV S T, OF
Y Gordon lx. 77 A b AZFEHHFEOMBIRIRZ B A ERAIBILTIE 2% <,
HLEFTLEEMEYTHLT 7 A N OBREZOMEZHE L T HiEH
S AN RS TAJELTOTSHE]ZRALITTNI ) LT2MH
o)i@%ifi’l_’)fﬁ?un%wu&ﬁ*“f‘/‘<o

W S F T DRI, BRI FEEZRP L L) LT AERDO T AL 1E
R E I —EE L, SELVIHIHHORIC, ZhrntIrbhihn
TWDLON, VERDE L7ZERD AT 2 ERPHEICATENS, 20
BT, S OMEROFMITRSDTH S, Gordon DALH, WL
e it LB 7 70 —F0—o 082 R Lz bR 5,

ZOHRTOL & 9 ICHBRFEWVOIX, Eva Hoffman D56 & FMARIC, IE2Cid
FHRBRVERT- L DERZZT TR L HEED, wWhiZE4 o AR, “obscure” 72
D NEY T, Z2hoBEEoORNA-MER 2T LFHACS Pk L
TWwWh w2 &7, & L \Z Shared Lives: Growing up in 50s Cape Town (LLF
WEEC SL, 1992) 1&, 779V bAA FRHROR T 7 ) A THEINE o 7244
LHCOBEREZ HZREITHERL, H5VIEAMEMMRDIEMIED, Ok
MmOENRTzHIE, SEFLFOEEOTPLHEDONEEZBHL LTI H L
W LEDS, HLLTHATY 23 AOEKBEROEANI2ETH S,
Z7zbld, VY ROBREVHIBADL LT, 61Xt LToAmE
AVWERERSLHFOANEZYDIHENTNI ) & L7z, Wb “obscure” %2, 44
DRE—HEFEo T, WD EDKEE, BRFERBIZENZNIN S 72
NEOERZBL TODO%HY) %, Gordon lFHFDRIEEITEDRI DL
BALRLET 5, T, Hid, TLTHS 2 RZEHEOERE H D ITD A
Hy EEIWCELWEANELT, $2dsL &2 BHOET 7)) 1ia%
FESR OB OHIALEM T B EF OB NS, —ADEDITFEE G2 T,
Gordon 132 26, BEOHSME, AMEE, 2L TV vy —oi#E%
R L Twolze HEZED, BOWRKHEDbAMBEOLRZFEY 055, 221
Hin&., WA E, /v T74 2733 vORMERHELLZEVWZDLEEAD, £
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ZIZiE, —ADEDDOANEEZREL TV L ERIIMTH o720, £ T
FHT 7AZRRICIEE T 2 EEZ M L T AHOFRITELBEBHARTEN L,

ZLTC, ZOSLTHEDEREEFTHRLE W) 2 BIZE ) ZATHHR
6352 & &2&BT, BIE. L3 BEB o M EE Divided Lives: Dreams of a
Mother and Daugter® \ZYL Y #LA TV 5,

M7 7)VHORMTIO->ZN EEEXZI L2 EAR IO ELZE)
Gordon (&, M DERE, ML) 2 FH E 54 2 & T, €D%E% obscure 7%
WOLEROFHEHNEMM UL TWE EWR 57259, F1UE. KREEXOFH
FEEBIILBOSEIRENTHLIET, 77OV AL IS RELSEH
LTWSHET7 7Y AT [FEELLIELT, ZLTRAETEABAN T O LMt
b @ STV CHATHICG 2R LT o~ NORED %% 7 HIL
b L0572, Gordon DIZFLMER E L TOH Y X525, BoRBIZHEH
INTL %,

I. Virginia Woolf DigiE% /- & 55818 - Lyndall Gordon 0 Woolf 55fEh 5

Gordon A3 RED 0] i % #H & 72 EFE o 7o D&, P AT —WEAE PR R IR H R
C Emily Dickinson D fziE Lives Like Loaded Guns (2010) % FF: L 72 1E% O 2
Eliolzs VIO MABE L ORBART, 72) HOREFAD
NINEIE L FRBIZ L > TAIE SNFHORE O % M) T/ KEE -
720 ZEINERD X 512 b B LM (vision) 2 72 D 7> Gordon 13, KX E
W=—a—A 275y FOBIEIN7-22 M O T Dickinson 234 & 72 H LB 2
RRE A SIS FBD D 2R L THF Ao Two 72, HOA S L NN R FERS 25,
SEPAEDIHOT L WFEVEDOH T vision 2 b 725 L 722 £12. Gordon 1ZK
W LR AR I NG,

Bl &R, 2 UL A Woolf OHIZH L7z —D 0 BELRKIIKRTH H -
726 Lo 3w, Woolf 1T v ¥ £ “On Being II” (1926) OH T, [FFIZ/ES &
ZIIAEPLTOBEIBAICHIEESY ], L LARORERKICH 52 L T
DBV RE[MOED Vi, D REZEAANTZ L DLW ]BFTOFIE
APADLNTL B LR LT 5 (McNeillie ed., 1994, 320-1) o fERER 7 H 57
EREL RS HEOHMD, TOHEBPAOLRZ TS, Ty E—DHT
X, 2L LREEICALEE TN, Lee DFREZME Y T [THD



FEEOHIF © Lyndall Gordon ? R % 1K % £ %% 111

ONHENE ) BRERE LT A DA A=V DTy =D L DO EEAL
SRR HEEIEON. ENRHEZTTE L, Fif S K Uk
LitEE O BT =< & ER] (Lee, 2005, 86) LTV D72, Lk f A —
JiE, KR, DNBRERELE Vo, XTI LBA VW IFEELT
Woolf D/NHIFUZ H AR D E UL Z T WS 05, ZIHS OFES 2 kit
AT [BBLILHEW AR L IRE R, BRI AL ZBHICE
515 ] (McNeillie ed., 1994, 322) . ZOBFE FEBE, BV IzBFELE 2o
BIZHDDHDIF. FITWoolf WEHFH L LTEETH VLS ) LK LZD
DTHo72

AR 1939 4R 5 & & 475 H M7z HIRI T » & —“A Sketch of the Past” T,
W DOMFBALNEHD St Ives DLREGEASFH R SNTWV D D77,
F3H 5T Woolf ®, % L T Dickinson Df&itfE# & LT Gordon 1Z, Z®
£ 9 7 vision DWFE, JHIZ X o TEHEHI S NAERW 2 NRE L L TR x
720 Gordon @ Woolf {z; A Writer’s Life (LLTFWEFE AWL) 1212, FDIFHNE 512
Woolf DAFMIRE L DL —MHOMMREOH ) LHZ WL TnwiZ
&R &S (“The Question of Madness,” AWL) o 72 & 21X Mrs Dalloway |2
BT 5, WPRED T~ &R E - THERE HEIZIA)9) Septimus ~ D
BRI, $TIRAZVZZDERESNTEZLH)IC[ENRT 2EONMD OFE
7z v 7 BB OB BRI 2 NG R IF~DELETH 5 |
(AWL, 66) £\ 2 %0

Woolf & Dickinson, & 512 Gordon D EE%# 8 CH 2 e WA DAL TH 2
T %2 &I27% % Gordon IZ Dickinson DFE &2 B 2 72D ix. HBTH - 72
LTS 5. WL AGPET 7 ) h O REEOR Tl K] &
LTXH¥%20b & &, DI T Dickinson DFFICHIE AR Z Tz &%,
Gordon X fEHHICH Z TWwWh, ZLTZORD /2. W TP UR/EZ R
Z LT AR 57 Lyndall ERABIEXIZES E T [Ny 720 ) L7z
79 3T, ZOFE T D &% S 405 72 ] (Divided Lives) o

Wi, E Tz Bl 2 A7z L7272 Th, DoZ ) e dalh
. BIZET, fEmZ A THE2EZES 9. mitfEXR & L T Dickinson (2
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NOFRTRBIZOVWTIHIFE -T2,
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Memory transformed as an art was the great appeal of Virginia Woolf: her
memory of blissful 'moments of being', like hearing the waves as a child at
St Ives, or memory of the dead, transformed as 'elegy’ — I think it was so
revealing that she asks herself in her diary if her novels might be described
as 'elegy'. My memoir of my mother is influenced by the elegiac impulse, of
course, the wish to hold the moment, as she puts it: 'to prod it with my pen'.
(20124£9 H 1 HAY)

PN & S N 2FR I, Virginia Woolf (2 & o TIEWIZEBRT [
b0 Tl TRREMICADZ [FEOBRM ] ORE, T & bR
(2 St Ives THEWZ2 D ENTO T TS HIZHNTWD L) 42, Hw
E TR ICER I N ZORETT—T 0D £ D ISH BRI
752, Woolf IXHRLOH T Z [ T 2w LD TwaH o
ZEBVET, BPFHFVTWLHONMED £72. bbAA, [HiHk] 2 #
ELVEVIIHNIREFLIN TV ENLLRDOTTA, ThiE7 v
THEI) LIV TFETEORME L EDIV] L) BnirDTY,

2 5 1ZHET T Gordon iZ. Woolf H F AMZFRLICKE LBLE D o> Tz
Z & Zfilid, “Art of Biography” (1939) @ H T L A3 D Leslie Stephen % /&
BBV [RRBEE ] A & 25 NME—BI XX FET 2 RFE D
Dictionary of National Biography ——& 137212 % LCER 72 V) o0 b H
9 % XLFITEHT 5,
[Virginia Woolf] declares the lives of the obscure to be potentially as
compelling as the lives of great men: "What is greatness? What is smallness?'
-+ .This gives me courage to write about an unknown mother who would say,
T'm only a housewife at the bottom of Africa'. (7] L)
Woolf 1&, HVZ72Z WHBOFEIIBAN - EBAONED 72, BAA
ANHDOAELFR L SWEEN R D THLEWPFTLTVET[LD
ZHRRILBMEDON? T ZH/NSSEIMEDNP? | WKDF
BEiZ, OB [RE7 7Y AOMITEZTHE—ADITHD)DFE
DL EToTw, NMINT V002 ) EASROLEZHHBR
Z{N=DTY,

CORF DL, Gordon 2SMAHFL & W) ZAFICEML L H & L TWAEFLE
WZDOWTIRRBRICNE Z LIZLT d )AL, Woolf IZ& o TOREE] & [f=
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(1927) T & RO B % %5 X H L 72 Woolf &\ ) [{ERelEH ] Oz 2§
POEIZ, FELL[ T4 73 a VOEE|ZEHIITEXAATVS, #
H D, Woolf 313 % T1Z < L7z FF Julia Stephen & TR HH SN LB AY
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DL F L WIFEDOERE LIEE L 13 EEIZ, Orlando 135 5 i JHEETLL
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I ZOMUFDF T T 1 71, Elizabeth Barret Browning % i\ > K OB 2
O & IS Flush (1933) %2, & SIS O fh Jacob’s Room (1922) T
— NOHEBVEEIZREERE D LT 5 [MuillFE ] IS A SN B Hc e
W2 X9 IEZMMER OB Z EZIZHE I ELDH, TIUE Woolf lZ& - T
DL EHICKRERMETH 7223 TRV, AMZHi< 2 & oA
HEtE. EHICFONHZ MBI ICEIHNE LI ENRNTELON, I
ER Woolf HEHDIETH H o722 L % Lee IZIBM L TV 5,

WX B L. The Waves (1931) @ 6 A [ N % i < Wik | % life-writing
ELTHA. Woolf D478 & $ 2 % Bernard 255 i — A O & ) Wit % &
SR L2 FRE I T 2 RN 2T OIS, NMEOART % BT s b S &
72 Woolf O &k % Gt A8 < o



114
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FTEAREL %2550 ] (Lee, 2009, 81) D72, [Woolf i, FLTWHARA
BOWHO AN, el TRRRICTFICH L 5 L EARTRETH S L E 2
Tz (I 474) 6

3 TIZ “The New Biography” C. #%E D [# K% | HETIE %R L AMO AR
MO NEZHE ZTREOWREVEIZIEBL L T 7z Woolf 1&, [fEfIA D X 9
HEE S L, MO X ) ZEREME L2bo oW N L7z [4 e 3%,
T L IMLORBEW Z 81 Y 155 2 & | (McNeillie, ed., 1994, 478) Azt lESR
DHFTHLEHRE LTV, ZOHLFTHOWHF %, #BEITB VT
Boswell ® Samuel Johnson {=iZ i, [ Z T2 & | 20 T I th$
DR ST, EKIEEBEE DS DTN R ANE %R M TR I % 5l 5
% (IF) 474)
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% 24T 7z Lytton Strachey @ Eminent Victorians D\ N E EWA¥ X V55 Al S
G RKERIELE D 725 FT DA, Woolf 12 Tr L A Harold Nicolson @ Some
People (L% FAF, 1525 [HE EHG O OANE72HIZOWTHEICBISE
A DG itk 2 LT | ([ 475) 2 & 2L T0 b [HofEibid,
ZOOM N O E WFICHZ TV T, BEL VIR E LNEYZ o
LW ERTIE 74273 rTland, HEICABE, 7427 Y a3 Y ORI
PEHELTVDSE W) BERTIHMERLR TS v (7 475-6)0 TiE. Woolf H &
. COTEE] L TAREME] Sk [fems | L MLl Lo X H AL &
IELT=DESL D D

Gordon 2571 H 3 % [RIFH 50 “A Sketch of the Past” (DL FB&FE “ASP”) 12,
DFEP VBB LI ICBbNE, —DIZid. 2O v LA H19394EH 5
1940 2T TEPNIBBED L DTH > T, FH) Vo oBEERTIH[ 7 4
yyav|ELToke nikikzikid e THSEZNRICL 7 (B i
WA o 7B TH B EEZ SN D 0575, Woolf DIFHMFFEICELY ML A
EMREREFIIOWToOmE [ [ 2> CT—MRFEE T LYy —V =
7 -7 V7 1 (2004, A EEF O T BT T S OERIZMN TV 50T,
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LR END T TR, WEIWEHECELERICIZ. [Zo& F7
HEDPESTL B LI REDPLET. HOWA LIRS, ZA LN Z 5
CLETERVEIRAD L ET, SFEFOFIMMES A CTET, Wrk
Hg 52 ENTERVOTY | (K Leonard 58 TOTAE, 19414E3 H28 H) &
TEKRL TV,
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BLASTWDLLDIEEVIEZ NS N7 I SN S e o
JRHEGEBEOHGLDOMETEORD D LT (M4 149, Kil~ ~) \AH
EEIRLLMBFIZOHESFH 2 THGTHRIZ LIHETE RN ) H]
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F7MERTHDEVIFRPOEZHE, BATI T, BEOBM ]I
BRSS9 LA D Woolf DEFRIZIE HODE M E D 7o 728 5K O FHEAE,
BT EE ORE»SBEOHCHAEEZ HAIE L L9 &7 2 B <
BEPTTODLLEIFZVRRWTES D b

ZOBETWENEZED Y HIT T B0, [IEFEE] o s%Eme LT
BB XN D [ OBIREE 72 W2 57259 0 WO THiNS vision &
b M T B ERIBERIE, “ASP” TIEF D BRICEE 28 2 L 72 St Ives T
DOFRBPOIFPRENE, BETHNLETORE V) KX LHREE TOMF
B %, AL O Virginia Stephen (2. 2O A Y ZIMmOHELTEH T LT
Wb BAETHEDOE | DWRZORBEOPIIFVREINL DI, oo
REAVDIHEINTH o 2D e V) T EEWiE->TWb, ZOREDOPHIC
HDHON, BZ 5 KMFIZERDOT B I LD bado 7z [ERIEER ] o
BEHETIE R o725) 006 TOWRMEET 747 av]llwI»izbT, &
FEFOEBEMLCEFEILLTEZDZE Gordon 135, FNAHT, “ASP”
Tk, HLETHAHHOREE LTEEYVEINZ D7, ARl REHL WS
REDS, MUEDELIIEIVLEE o7zt WX HD0E LGV, WTNIZE
X HHOTHAORN ] %, BEr L EEBAICHREANLZ EI2E 5T,
Woolf IZMFRZDHDDH D L) H#FMEL XD & LAD7

SN St Ives TZEM & L TR ICE N 72T5oR IS O R, 2 D —D 2%,
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& DUEHET [T & IRY LI 72K, RIZRR, BEANEHOT L0072
75 LI U7 ] (SASP”, 71) BPR ORI 7S 5 720 7% BUFED Woolf 1. [
ML AORIEEZ 7] (H) LRt $ 5, F723 9 —DooilEi. fEx i
DOTWIELIZ[ 2K, [EZDLONKRMO—FZLE SN [HID
m—7 D72 (I 72) &4 ERp Bl 2R ORMICFT 72 72iE B TH -
oo COTEBOEH R ZZ, HGZ L THERZLLDLDDIh-7207
LT %, %@ﬁ“%ﬁ%?é’&wrﬁﬁj*% HEIZH5 2 oh/ &
HRRBRTHAHAZEEZHET S Woolf N ZICWwWb, ZRUL.[Mlok %
#ﬁﬁwmﬁ%%%WWM#ﬁbné%Wf%bﬁﬁw FRICEIhTY
B85 =V | OFA BEOBTRIIH AN LLEOEEOHMIDOERTH S
(F)o ML [ZFNEZSETETIET, HEICLTWL ] (FH) 2. [ZFh
ER—ARICT 510, ME—FRTERBT LIk > ToARTREZ O] (1F)
EWHETAMHEICL > T IHZELTIITAN, BHOHFEOLIRTH > 72,
ZLTYASP’IZHh o Ty, ZHRIFFTRICTEE]IE[ 71027 a v |oWhER
R —MRE L7z E LT, R oiEEz2RET 52 812k -7z,

To the Lighrhouse CEHARI 7 4 7 ¥ a ¥ & i k& 72 Woolf 25, FZTDH ¥
wvx%%f\@m%ﬁLfaa%ﬁéﬁﬁ®§ﬁ%ﬁ&&L%awiéﬁ
59 o 10D [HEH ] Z4#ET L9 R < Lily 2%&% 58 L. £ 212 Mrs Ramsay
DL RO T vision IR 7L KL 72K 912, Woolf | _c‘:o’C%)‘ ‘ASP” 1.
WEHBO [ NEOKR ] oM E T, IEELSHFESIE SN S & T
bEELMEFTH 72O TE R VD WRIIIE N 28 OB 2 0% L
TZFIWEELS 2, BHtTA2LT, HHEOHELEZVWTVWEEZL YD
LI L Lz Er v,

Lee 32N % [HOHEZH) JIATH o> 72 LB L (Lee,1996 ,20).
Gordon (X AWL T[ NEIZZLTIHEREEH L&) 4 MUV EHE—-ZITEL
Ty Woolf 2SHIAHE W) D BEOEEMEH T, 22322 BbRE>Tw
AEEERLIZERZ LD,

FEOFTHALIC L o TRZTHIBICVEBRE AL, 2OH Y X925 Gordon
Z L CIIEGEICHU D MO 2 & 70 - 72 DI BAR Tl e v,
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I. REREVDI TV X b EBFR
Hermione Lee M Virginia Woolf §&f&H 5

Gordon {3 “ASP” 124 Y A¥ L —3 g9 ¥ %% T, Woolf 2S[BIAH Z i L T [
DOEALICDMZ ) A HBM AR 5 & Lz] (AWL, 4) T LIZHIRL. BEH
WL DG FH T LTI L oME & 7o 725l EA~O ] Bl 1 2 5%
R ARTz MEMOHIZ, FOBBENENLHE STV ) ETLREEER%
PARE, HEXEITAACL o THEELAD LI L L7z Woolf DL & (XL
LG L7072, % LT Gordon H & 2%, Woolf 2% “ASP” % it L 7= 4F- i % 18
. BELZD - TAIN-RLEOBELZRT, HEDOANEEZZARTZ DR
R & OBR % D < 5 A Divided Lives: Dreams of a Mother and Daugter |2
PFHlEE L)L TWwE T lid, RERIKREY, hE L oBBREDD LI
HOZ MRS 247240, $3ICHFEL 7427 Y9 Y—Gordon DEHET
WX IXHEMELTCOEEE, ZIh0RBMTIEGI»OAETNED D]
(AWL,38) — & LCOERLL L EBHbN L) L LT B9 572, Woolf
OMAEZFF LT, [REIEEHOD», Z2hofMrzo L3 2 &25T
EHDRIBBNCE > TDAZOLE] (W) & Gordon I3F 9o BELDH D
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V. EEOHER : Lyndall Gordon D EZEEE

I am to be my mother’s ‘sister’. Not a writer.... ‘I'm only a housewife at the
bottom of Africa’, my mother says, mindful of womanly modesty. Like other
women of her generation, she will not put herself forward. All the same it's a
statement of sorts to her daughter and three friends who know she ‘scribbles’.
More secret, confinded alone to my upturned face, is that she, suburban
housewife with no credentials, is taking on the role of the biblilcal Patriarchs.
To take on life as a series of ‘Tests’” implies that she merits the attention of her
Maker. (Divided Lives, 1)
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Like a tree born in dawn dark crystal stillness
Roots clasping native stone
My spine, my staff

For I am home.
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Klaver

Across the River

where the long hills lie

side by side with the morning sky
children’s voices, chipped out of silence.
And as a child’s undarkened breast

is pure as the air she breathes

s0, free of dross a moment
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the soul receives

Thy Presence.

(714 7—10%)
MZEHED, £ HER D EOBERIC

BB D2 E AR D
TEH7HL0EPNBRICIEETS
FEBNEANOSDBTELOLD LI
Wl ixef 2 8F 2 & B R 225 2 Wikt
ZFOrLE, —HDOLH Y HVEINS
Bl FOAEE M5

ANEDHBY. A AT T 5 R7ZEFEEZI\TENPNT, PRTHHE L HL
Lo TNIANT TAGELEBMBOFHEN LT ZATN TS HERIE, &
D EFER D E 5D, /O Lyndall (D% D Gordon) 237 A 1) 51 O KFBES
HMET 5, TALIEMEZFAT, LY VHOREBEICHCZ®H T, 20
HOHIZIZ, )\ Vo HGOROARKOMPBHIEHINLE D TIERNVIES
9 Ao

Gordon (2 & % &, FFHLUIMSINZE T 7 2 OHEZOHF T, [HHF T
HROFRK] ZFHEEFEC L o THIT TV e W) o FRIGRER 721k
LONHDIKTDH - 720

MNINTHEF TV LOFRESISHE Lz E o e olE,
TH19524E12, AR=V Vv —F YA NTHolzRkEFEFANT U F
OF) Yy 7P ERT 5, Bt CH& 77150 F
DOMEED, WERIBELOFREEZILNL, §FE2doFTnIRELEL
fhd 72D 5720 DVITFEHFENHIM SN D Z L1305 7225 1820 iE 1962 4F,
HEAFYAREEZRELC, TETROPERLLE BT Y AIZE S,
LAEDKIRIZ o728 v 9,

WL TFRHEAZ 712l AR CTHA O x A, € L TENDEE
MiENT IRHFAJELTASY = 25, FHTHED I I ITHITLEZHL,
HRERZLENTTLIRFE SO NEZRRST 502, UL 0 IZEww
CFTN, L TR TETIEILWEIZEDL Lo 72D 72 ¢ Gordon I E 96

ETAHN RHED 1EICH0) B, RIFEEZHT 7Y HITFORERT,



FEEOHIF © Lyndall Gordon ? R % 1K % £ %% 123

ZOARL AT, BPIHE) OEREB Y ORZ 572, Ll JTD
WIR 5 72D Tld v, B7 7V AR SR, MIZ MO Lyndall & &
DT =757V TRFIH S TERLFEZBD T,

ZO—FHT, WLLDBT 7OV bAS M EBO) RV DBHT 7)) h&B
Bo TWzRL ik, BABRAW G Otz b %2 G825 % B
L7720, BEEHOTEMEALL0MT 22 ) HIFTVolz,

ﬁﬁizbyfbt%wm COUWIZIEWE A ENT, ERIEVW Lo
MERICD B S Nz o Ty Y A boiEkE T, MEHERE LTTE
b DOERDFFABNPEZHNT T2 LN, TOLI) L0 bTERREEZ
TERLZO»S Lk,

Gordon |&. [BEEHOWEE | & LT, IROMENS, C@“/\@ﬁ‘ﬁﬁ&ﬁﬁ
DREHMEZZH L L TVBEIRENTFTHL AL IR I N2 -
e THELVE &t%%ﬁh\E%@ﬁﬁ%%@i%fh%&éhéﬁﬁ
BRI LDBIET 5 2 ERTERWHER W[ & 457559,
Woolf L% % [FifE | OIEFE & LT X 72 Godon DHEIX, TALIEHED
W L IR Z RS ML E 8 L C. %2 T Eva Hoffman 2 H{z% [ HCOHIR] &
FEATEL 12, Gordon DFLEDOFIRNE 72 5 DTIE %\ D)

MEDONRD SBAED RN, ZLTCHET 7Y b4 F) AN, ELH
HONEDOT 7 A bOBEIE, F3LLLEROMEEZ 2212 E AR

IZHEBN T,

m7 7 AhDSHEN

M7 70 ALV MTEEMLDOLMEE O N EBEORH O T X
ADZ HE DL, BRBROKANTZBANDOER L LTI TIISLE W)
FDEDbHLTwb, TZTORME, HLLTHTIHEZ L7223 Ao
RizbDEHEEZOER LR S721950 DT 7V AL NERTO®ET

TVAERMEMNT L 572, LAY ABRE LT THAZ &R
Ladssh, & EIEHER AL FROBRIRHE I, ZRICHEEL, H7 7
VHDPLRENEALZMEROZ L THAZLBHCEZHL TV 572 Romy (2
Y& B CTEKIZ, F1E T Gordon ML THI W T EAER - b DK LI
FRRELNEOHY LI FMLET I IR o7 HIDEEIZX 5 Tl
AN O NEZFRAEL DT L, EEHTZODLON S, ARAMT
EWYFHEE T DN, TORRNGEZTIEHLTVE 0L, 22



124

THEONLFIL, (ERZBEDEHICHBORTHALEID L LA, WikDiE
DFL LTDGordon HHDFTH %o [Romy IZDOWTHL Z LT, FAZH
UL ZEEZELDTIERWEAS I 2 ? | (SL, 285) LA LCIZFE T

WV FE 2 ERMER E. KAE LTOHFOHEDOMIZY. > T, 29 b1
Wt %,

[ BREZ B D R WDk, o) SN L3 TE
BV BEOEFICE SHPIEESHLIIEBEOLEIICVWLEELN D,
Romy DHFFEIFZELRDDELTHZTL D, T2V HELWHAHLIE, 20D
AED I, B LoFEEZRLZ ENTE LD, Romy DIz, DS
HODR2Z8l) EFs 2T, iR To b FEELET LN DT RN
DEAI?FEIE. RICLDVDEEZRELZDI LN TELERLOFEIIL S
DTERVEALI P ? J([H296), £HFH [MHICHELRERDITAZ L%
ETE RV (M) & Gordon 125 ) o [BRtMER & Z DR RIZ. TNEN5HG»
Tenizbg e LT, BgohTHEI DAY RELEZEHEL LT, &
NHPREZE V) BEIER L, AL RO, EiliR B8 & v 0,
SIBICT E v, &R A2 BEEICELME—OEMIE, FEL2 LI L T,
NEZBBEORTHAVTE I L LD EP RV TN ENVEY) T4 73
VEDOBERETH o TV EAL](AE),

Woolf Dfnit & 0 biEICAHME LZBRECHEOTFELZSIHLL LD &
% Gordon 1&. HEDONER S ZoHICHi &AL Z T [HBEoFTcols
W] ERRZL, TTICHHEICIIFEEL WIS L o TBREE 2 2T L
EIELTwD, B BEOKR 25/ LIPS &6 HEOHE.
CHLI RS 2BXEDLELREL., —ADEDDOANENEDL-TWVS
CERFENCLENSRE, FOEDLYI, MANGZREEVIBEDY ZBZ
Ty 1950 ERDr—F 5, ZLTT 28V AL PPREF I THL
TR B TAHET7T 7Y 5, % LT women’s cause DT — <\ & W)k O el A
ZIETTWL BRI TV, ZORMADH T [ANHEDTDIZHE 2 ]
RE% Gordon DHICELEINZG T T 7 4 TR IN, HBOL),
TICFDOERICRZ DD, KD Gordon DT —<I AT ZTHIELTWD &
VW ZEND LR,

RIS, — T REEROP TR 27 7Y & O, Gordon
HEOBFE LT, ZITHERIN TS, 2212 T2, BRI H
FEnTws,



FEEOHIF © Lyndall Gordon ? R % 1K % £ %% 125

SLH 5 & 512 204F, Gordon H B 2SR DFEA: 2 NI 2 AN 5 REBR % #¢
T, MEREHYOREOWEZ L OBRASEEXTEZFIE LTS, 20
TODOHEMRERLEFEAL HRXRTWLZERS, BELLELDORERLED
LI LA, RIEDEE WS Divided Lives D52 % - T, ZDOI L 2K
DB L7V E BTV, BEONLDo 78, BERSNAdo7E
M. % ZC Gordon O [FIFR 2@ L CHMARICEINLEAS 9,

B3

W Tz y - k77 o0 AE] FRIEASEAIE] 2010, [MbH %552 RA] (DY)~
7] 3EFAL, 2011), MRS 2 Mk CF 72 b ) BRI E, 2012) 305,

(@) KA TBIH L 72 Lyndall Gordon @ [I4H5E Divided Lives: Dreams of a Mother and Daughter 1%, 2013
ESHUTTEDSDOTH Y, FHNVZHLA-OBEMOTRTHS I L2 BIY LTHL,
L7223 T IO W TIRALOAIZH L TE L,

() Lee ®FBICLL T D ADH % (Lee, 2005, 221) Conference on ‘Writing the Lives of Writers’,

Senate Housed, London, Centre for English Studies, London, 1-3 June 1995.

BERXEk

Cunningham, Michael. The Hours. London: Fourth Estate, 1989.

Gordon, Lyndall. Eliot’s Early Years. Oxford:OUP, 1977.

—. (1986). Virginia Woolf : A Writer’s Life (New, revised edition). London: Virago, 2006.

—. (1992). Shared Lives: Growing up in 50s Cape Town. London:Virago, 2005.

—. T.S.Eliot: An Imperfect Life. New York: Norton, 1999.

—. Vindication: A Life of Mary Wollstonecraft. New York: Harper Collins, 2005.

—. Lives Like Loaded Guns : Emily Dickinson and Her Family’s Feuds. London: Virago, 2010.

RINET. [TAE) o CT—MREET LY 7=V =7 - V7 ] AT T EEMAERE (155
EF OS], H50: AT 9HFE, 2004, 132-149.

Hoffman, Eva. Lost in Translation: A Life in a New Language. New York: Dutton, 1989.

—. After Such Knowledge: A Meditation on the Aftermath of the Holocaust. London: Secker & Warburg,
2004.

MEEEF. V7 =7 - 7705l Ral: &5 §HE. 1981

Lee, Hermione. The Novels of Virginia Woolf . London: Methuen, 1977.

—. Virginia Woolf. London: Chatto & Windus, 1996.



126

Body Parts: Essays on Life-Writing. London: Chatto & Windus, 2005.
Biography: A Very Short Introduction. Oxford: OUP, 2009.

Marcus, Laura. Autobiographical Discourses: Theory, Criticism, Practice. Manchester: Manchester UP, 1994.

Smith, Sidonie, and Julia Watson. Reading Autobiography: A Guide for Interpreting Life Narratives.

Minnesota: Minnesota UP, 2010.

‘Whitehead, Anne. Memory. New York and London: Routledge, 2009.

Woolf, Virginia. Jacob’s Room. London: The Hogarth Press, 1922.

. Mrs Dalloway. London: The Hogarth Press, 1925.

. (1926). “On Being I11.” In Andrew McNeillie (ed.), The Essays of Virginia Woolf Vol.4 1925-28. London:

The Hogarth Press, 1994, 317-335.

. To the Lighthouse . London: The Hogarth Press, 1927.

. (1927). “The New Biography”. In Leonard Woolf (ed.), Collected Essays. London: Chatto & Windus,

1966-7.

. Orlando. London: The Hogarth Press, 1928.
. The Waves. London: The Hogarth Press,1931.
. Flush. London: The Hogarth Press,1933.

. (1939). “The Art of Biography.” In Leonard Woolf (ed.), Collected Essays. London: Chatto & Windus,

1966-7.

. (1947). The Moments and Other Essays. London: The Hogarth Press, 1981.
. Granite and Rainbow. London: The Hogarth Press, 1958.

. “A Sketch of the Past.” In Jeanne Schulkind (ed.), Moments of Being (Revised and enlarged edtion).

London: The Hogarth Press, 1985, 64-159.

. The Diary of Virginia Woolf. Ed. McNeillie, Andrew, and Anne Olivier Bell. London: The Hogarth Press,

1977-84.



