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RBRIZ, LX) BRWEBESRED E FHIzbo TREOH? [ LFi M
Wt b, IS S THERDEFE T 2w [RRS o NMEDFH
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T2V EANA FTOET 7Y A THRIEA % # L 72 Gordon DfEERIZ,
% 0l %89 % Divided Lives: Dreams of a Mother and Daughter (2014, LV
BEFLDL) IS b # X728 N5, MG E W) [MER] 23 H ik, MK
Gordon HH D [FAJICEZL 5> TL %, NINTHHT 7)) h O CTiik H &
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F R[N NEIZRATY S ZIE, HOHO [RS8 12#
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TNEBEDOHD 2RI L72HCHRORAMIAMS S v, 25D D
DOHUZ) ., M THCZME L LTHlis. TRIRESD el —[b7:
LJ@ﬁﬁTﬁ‘:—%M%%%ﬁﬂi SLIEBPORA GBI IETLH 5,

AFTIZ. 2D &9 % Lyndall Gordon DfRFE D Fk A AY ST 9~ 2 By %
FEPBIIANLGD S, HEGEERERSER SN TWw5 il - Bis]#F
FROWRENE A ELET D, £DOH T, Gordon b T {M72fmFl & FH 72 Virginia
Woolf Z Fil2B &, EF = ALDMT& LT TR L [#H K] OKIK
% BURIZEE W72 Woolf DFFTEIZ D HE U T, ZDH% ED X 9 L RETEAHh2
NTELOP, BHELEL[DELIOFEZO D EHEHELET 5o

(&R - Bzl 29 < 3%M

[Mz7L - Hiz] (auto/biography) DE kR BRI HR S & &, HIKT 5 5
KE e BE&1E. ENps“Life Narrative” & L TRZ BNDHE VW) T L TH b,
H & b nitfEZK Td % Hermione Lee 12 & % &\ [biography (f&i) & id. b
W&o TEEib N7z, BB A story (W) Th 5. 7=, account (FHH]) T
137 <\ story ZDH ? UL, biography I FIEDOES]TId 7 <. narrative
(bOWBZL)DEEEZLDL2S5TH S| (Lee, 2009, p5)o 2F 0. fBH
DNEERBIZHGSOBETI S DON/2 WiEL WHI T LIl b, ZLTIH
IV Tw IR, HRAIMBEDONETIE AL, BHOAECRD, B
EfEE LCREAIWFE. L) 2Ll b72h ) D SHIZE X, Life
Narrative & L CHZG D ANEZFES [ LI [FEY Ofr A %@ LTI kL
LCeha EMFIC, BREEZRMALE LTBAEL. L. BF L T2 ] (Smith
and Watson, p.1)o iBR2 5 A5 & [autos 1EF ) ¥ ¥ FETself 98 L. bios X
life. graphe 1% writing Z R L T3 | () & 3N, BRFEROHEL L nE
BOWREERETH I8 TTIS, EDbOTHENLY v Ve LTHE
VAN, ZFITIERIAGES W, BEIGES T, RISES TS 2 LT,
H 3 & Life Narrative (2l A D #HIH 2 5 THHEO LR Z TR T 5 Bk Z A58
N7zy % Y VICHR L Twio 72,
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72 213 A 70 T 4 OF I BERSCA L0 H LR O FLERR AL TR,
Aua— 2 MMEFHoRMZ L, Life Narrative O HIBIE S 55 /LIC D —4
KT 2. (i) Tk, BIZIEM T 7 7 Chblia BT L4 5 v 5%
AFYANT, RAbava=7 Ve & HIHIFICEA &8 Rl IZ R
LCTHY 7 A7 % — FRFZFOYO [MFLF | DA% & 7 > 72 Elleke Boehmer
7% Nelson Mandela D {570 Nelson Mandela (2008) % % L. VaEEOAMIMEE & B 5
NI D% % $i < Life Narrative & 3 L C [Ml13% | OSSR % AT 720

[EMR IS M A BT 55 H5, BE 2 D131 ) Elie Wiesel % 13
LHEgTomhiaa—A MEEED, LBROL2N O KD L3I
WCHETH S FINET [BFGR & 1320, pp.150-1 ZH) o LB 538D 1A
OBLLELDETLHLWENIHL 2o TR, 747 vavk
FUMLWLHOREREZRT I LR o7 TH D, 5 DIVER Anne
Michaels @ Fugitive Pieces (1996) Tld. B N7z b [ b O»725 Bz o
RO [ AR E LCTfiibh, 7427 Y3 VOB THErI—X T
DEREHCEF—7 & LTIHEI VBRI 2SR EMEL TV D (B
NEF R FERCH D] H 28BS, I TEERI LI R
OMFHHAHF X2 5T CHBET, [MBRL - BfE] XEIZE 2 ICEMm L
Ty IILWHEHIPSHANIZE W) T ETH A,

I. Virginia Woolf DEE : (zReh 717> a> b

AL LTOMERE - BIED, RO R B & HE) L T2
BFTWCHET, V=X 20HTL LT, F2ZEOSHITEWTE
BR# & 7 - 72 Virginia Woolf (1882 -1941) i&. FZWIZ b Dictionary of National
Biography DFRtE 5% 1886 4E7> B 1891 4F F TH 6 72 Leslie Stephen (1832-
1904) ~NORILE V) BN SHH, BIREWAFELZETR D759, 1k
DIEFEDH ) £ 9 % B L 72— v & — “The New Biography” (1927, Collected
Essays. Vol. IV. HTIL, BUFRERL “NB”) Tix. [A {4 Harold Nicolson % 112
2P, ABOBCZWEES 2 L OWEE S ~OHEN, milliRkE L THziL]
ZHELTHHEOHCERNEHEEZZDII LD B EHEL X [Ta 7
MY 7 EIOARFE ORI H D 5 72 ] (p. 233) Lk RD, L THIELD LM
ANDANEND LA FERRUIZ FEL % B < Lytton Strachey @ Eminent Victorians
(1918) 237 4 7 bV 7 AN~ OBH | & LCTF S [H Lwisidl o
] ) BEVE 72 & 81 % Woolf DFHIiE [{AFCOZEMHYKIC 2 EH L TL 21T/
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B Lol A RN 2 fba @ L C20 ARICB W T[] LTD
fERE DT HEME 2 #i\ 72 (Marcus, pp. 91-2) o Woolf H & 0 Gk o Wi 11 i
—O8 MEFL] & v ) FEZ S L CTHEIED AW Vita Sackville-West & E 7V &
L 72 [/IN#i )\ Orlando: A Biography (1928) T& - 72

Orlando: A Biography MD¥iEH

FTTIMER E LTOLF &2 LTV 72 Woolf 25, % I8 2 BRI IS8R L 728
DA% To the Lighthouse (1927, UL FREFLE TLH) D% 35 AW Mrs. Ramsay (276
L7z MuRe ) ARSI ) AR A S, Ml T —REF PSR ICH - 72 Vita
Sackville-West # BfaD7 7 v V=L LCT—L»d [fait ] L LT &
MLz ik, Bl LToMeid I ~NOWLDOLEWRE-> T, [k
W “NB” T ZAREE LTHRITFTWE I ED—2I2, [FHEDEE ] (truth
of fact) & [ 7 4 7 ¥ a v ®EF] (truth of fiction) & W) HFIFTH DD
FrBOIEDERMEROMAFTH Y, Thx [fEma L ILoisa | LA
TWE I WD D (p. 155) D[ ZEi & LTOER NI TSI 7473
Y OBEFE] R FEHT D Woolf DEEA ML TW5 LF 2 5, mit DAEIER.
FENETLEbEHFELE VI EBGE, 7427 arbn)EREZELTON
BIECHEI L0 L0 ZEM EOMBETH - 7213E N R, FEIT 400 E %
A& PED PSS LA LRI % 32 A2 Orlando &\ ) B2 B2 C7 7
VIVl WIORMAEGZ DI ETHHRINC[ T4 7Y a v OEE]ITES
9 & L7z Woolf ik AL, £ H2W 7% S KIRZR SR TH - 72, Kathryn Hume
DEEXBVIE [ 77 v V—FHENLHHAL X9 &35 LFORAR
B2 ) | (Hume, p21) THY, EF=A MERE LTS, 427 MY TH]
M 7% RCEMOIEFHE» SHAMZ S E T2 [FH L] L LTH, Woolf Il
FIHNLERY =V Th o722 L IFBBRICHEEL v,

D TTH A MeilER 1. SOy — L e HEICED . BRo%E
X T 4 & LT LI SURDOZALA, ZORRICHFI NS00 L9 12
£ X % Orlando D E k2 K ORERE L CTHF LI, A5 ya) vy i
YARTREBEIND ) WRZWTII L LEOREE % %) 72354 Orlando H35§
ZE U, BRED - THOCW 2T 1 7 M) TEICId etk & - T MikitE%
B WHEOWED D & TEOREHAEB , 25T 20 Al 2 M 2 [ ]
BT o EHEERIFREOLRETLL L0725 [BOK | 2R S5, &
LS 20 R ~DEHIZ, EXLFITBWT[#L L] osg» 98
BICFPE L ERAEL CENTELES ) EIZZOHAT TOW DY
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DY, FHRoOBFEE, HMADAEE LTl & &5 Orlando O T 5
EOmELHIBICERGDINS, BRE2PL [ O L, ERlER
23 Orlando DIEFE A H EHED LA S, FZEOAL LI OB %8 2 4 Wik
BHEW 2 N ZZEN O L5872, L2 b 5 72 Orlando % (ZFLIE
KXz ') Wb
The difference between the sexes is, happily, one of great profundity. Clothes
are but a symbol of something hid deep beneath. It was a change in Orlando
herself that dictated her choice of a woman’s dress and of a woman’s sex.
And perhaps in this she was only expressing rather more openly than usual —
openness indeed was the soul of her nature — something that happens to most
people without being thus plainly expressed. For here again, we come to a
dilemma. Different though the sexes are, they intermix. In every human being
a vacillation from one sex to the other takes place, and often it is only the
clothes that keep the male or female. (Orlando, pp.171-2)

{ZRERIE. T 2 TOrlando D LZHEZ D B HE R [HIE | & L Tilio
TV b, Orlando IZDOWT D [A 720 | DI ZFEABZ T, AEIZOWT
AN DOWTEEA 2 & Ty 1EROMEOBLENII T L THi 72 2 47T %:?xh‘frﬁ“(
WBEDTHD, 77 v T—ORMAEMS 2 LT, Bkt FE M
%, FEBEBE V) L) BT OBER 2 HLL TV 5,

ERCER O RITH T % [HHI] % “NB” THEH L 72 Woolf DHLHIL, 45T
YERD [ & DH 722 AT HOFZMLILT T MR 25 TAROE 2 /Em

IHAZE TV D, ZhUd, BIERRGRIICHA D & BIERE OB A2 5T
PALSNTELELZESE S, FIIRS N7 F A bV L 7=Em itk 7
ELTHBEOEREZHET 2 Al 285 L7 2 L iZHEAL, Eild X
T [HEIDD [EMINEHEWELMIED I ETHS I NP EIR
AWRRENTL L) ICEbNL. BAFOFIRICR R 22K TSHZ & TH
WIE L, 72 2 R CTHAIET 2 BHSEERE D ERIEFICD G2 Hbhie
L&, 2R T»N S, Woolf 52 72b o747 avd
HIE]LE, COX) RUREEZRBRTLEODTH-o72EERDKESH). 4
FRONEZDOLDZBR T, BUEOHE»OBEZRAEL, £ 212414k
DL ZHB TV HABRZTL B0 TSN 4 EZALZ ET 5 KR
OFEBIZERZ WML, [BEIANETFSNHIE #oT2Ih b [HK]
NEEEL - HIZO T F A POFAZE TV Z LR 5,
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Orlando D EFEDHI £ 12, Woolf 1ZFE D X H ICHMBMWEF & iR < K
W72 TLHE, MEEEORSICHEAAL 7 = I = X A5 A Room of
One’s Own (1929, LLF &G ARO) \ZHUY Ml WO T H R O IS B 2
NTE7 [ OfFTE L EBUITEZ B TTW S, [ £BI# | & LT Orlando
DFERICAERDOEY) & BTz Via DENRH - 722 L IR TIE L WZA 5,
TLH TlE Mrs. Ramsay DfFFE% ¥ ¥ Y NAICEKB L X 9 LB A EmER
Lily Briscoe 23835 L. ARO (23 LMWt o CREHT & 5 2 & Lkt
W AT RE % BAAE T & $ICARBIYE Ay 2 1l & 421X 72 S 72\ Shakespeare Dk
WEEBDbT, BEROPTHEINIZEN 2 WIEY D72 6 OBRA
Woolf DXk o THEMEINAT7 1 7 v a Y OREERBL T, BEHOB
PHEBEEHEINTL D72,

BHIC L o TR SN TERBERZEBICHN Y22 A\HOEEEZ -5
{RACOARATIS, Woolf (ZFFEP LI TR L2072 [ DR D 0H72h &
THEHERFLIVDESL ) 2 WEROERPM S 2T AMBEOERIT 74
syavOBEE] @M L TR ABOMmMmEANTOY 7Y 714 23 bHb
72, Orlando DiEH V72 ABRIZ, M ZKOFANDOHEED[ S DH720) 1T
0 R E OFLEIIRE RO u T4 L %o THEERAZTHHT 5. TOHD,
fi\V R OB A 5 Elizabeth Barrett Browning % [ & D 2372 % Flush (1933) Ti&
FEDOTER % A “NB” (2Ht\ > T “The Art of Biography” (1939, The Death of the
Moth FITIX) Tid. Bloomsbury Group @ [T & & - 7= Lytton Strachey DIx L
WCHEN 2 L4 TT MERIEEM S 2] (p121) L) EmrBRL TS, £
L T“The Lives of the Obscure” (1938, The Common Reader TIN) (2 - TlX.[4
MZRIEAIDPLZEOTICREENELNZCELIFORETE L, I IXH
L] DIEBR & 7 5 72 Laetitia Pilkington'® 25 HEDFF 2 4k 0 AR R S5 L
7EMRISEE M T TV 5,

BFIRZENZ L1, Woolf D 7 1 27 & a v OFEE, Bl 21X 6 NDERAY
DNV S EIEIZE D NERIB D The Waves (1931, LLTFWEEE TW) 2. The
Years (1937) DHi & The Pargiters TORED [1HA 1% [ b OH725 I HHIAIC
b, EREWBELAER ENS, LITLIE Woolf D& & LTIRZONE TW
@ Bernard 1&. ABONEZ SHETREHT L LITHITL, HVEDE
ZHEZFRLLA = MEHT 5, T, FEDDOEITKAZT ) ZRUBZ
52 EMPTE RN o7 Rhoda i3, NMEERITHL@HZMOZ EIZE->TAHY
DOWEEZ LEROFIBIHEEZIETL T )25 LD ANAEIE. 2D Bernard ©
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J = MIEINZFEIL > HFORBOTICREH 252615, 4
% E NHOHEAEX TS DD 2 THIZ L > TEHL LR SN 5,

L2600, T3 LA REEMaERZE L it s h, 22 THix
N540H Y X 95 1%. Laura Marcus X Lyndall Gordon 533 % Woolf D %7
B H BB D72 H O BB~ D B.L—“Memories of a Working Women’s Guild”
(1930, The Captain’s Death Bed i) — & %255 T % o 1883 4 IZAIRL
72 Working Women’s Guild D & ME7- B A0 L 72 Bz FRE O F i & LVCT%
EN/Zoxy £—T, KRFBIZRICHENT TH & 4HD T 7z R o k72
H IR LEROE K LMW/ OEFES [T o i HELEORY &
20, KGN & 2o 72 ] (pp. 221-2) & Woolf 1Z 5t 50 [ & | DAFAEIS
HEES—HT, HEOZMEOEDPHREFET L [HE]LEIAEAH-
TV D, BROEEDMPIZHoTT74 27 v a v EBELZRI) &F
% Woolf DFEikAY VEah DBEATIZ AL S o

FEUATRIRNEZRA L T THISE ] L ET L2, WoolfldH T & [ |

WHBCIRZ T 50 HERDRREANDFERIL, MADRE R 252 S0 &
LHﬁ SNBHZOBHCHREATHANDOIH & BV FE - T, AMDER &3]
PEEN272, BRI AR § 2 & 1274 o 72 Roger Fry DRl 4E
IR LT 72k 2id, RIREC IR B /N & 72 5 72 Between the Acts (1941,
VITMHSEL BA) C HEOBREZM A/ HE2H L A8V = v P T E N
HEALEMICID Atre 2 2CThH HEHOKNE ORI %2 Bl 2 Mrs.
Swithin X, [ BIfE ] 2 BN 78O TEL L & ) &3 51 %K Miss La Trobe
ey BBHEICIEIATETH - 8L - B2 2 A5, Woolf 234
{Z7=Bbid, 747 varz@ L Taph e L. Kb ogss T Hiit
INTwo7z,

II. Lyndall Gordon @ Virginia Woolf 15

“A Writer’s Life” & \» 9 Rl# % 5 L T Lyndall Gordon A%_ 4 L 72 Woolf D1z
L Virginia Woolf: A Writer's Life (1984, LT W&RC VWWL) 1. T. S. Eliot DN
TAEGER E LTI TIAFEEZH L Tk L o724 A TY H o720 X
F L LTORERRICELEZFE BRI TV 72 Woolf Z X RICL T, ZOEHEZ I
HAEETE R, EME R oMz LML <. ZoFEmEICED 5 [FLE ]
EHEEBED L ITBR TV 2IEEEZ S TTW S % Woolf AS—H LT
NEOAT L BE L7z X 912, Gordon b 72, @3N/BUZ LW



[72 L] ®FAE : Lyndall Gordon @ auto/biography @ X 41

FHPHELLFEZMIEI T LIV L LA [HHOEREI RS L
FIZRDLENTVLEDINHTH B | (VWWL, p.6) &5 % Woolf H & D FLIFE
V> TCy FEC[T74 273 YOEFEIHED Z & H 5 Woolf f§ % il X H
o Gordon lZ. [ HEtRHAH LIS LEDLETAL L, IHOLNIZIE, F
S Woolf HE D NAEIZBWTHEN & o ZRHE2SFE SN Tw 5 ] (F) &
L. MEROBUMERLTZ ) THLE b v Witz E s iy [(a
FIZERLTWAZEN) b D, FilF T [ZOBEZIE) 72012,
fig > HIZWES Woolf Tld7Ze v X HBFICHEMSN-ACGEZBE) 2L %
AADH](FH) EEZS L. QuentinBell 5O IV IR & 13425 2 L ZIHMEICL
TWh,

R LTy VWWLIE, Woolf D NAEDHIER 2 2K 2 & 697, b
RHNITEL L TidWwi v, (ZRlEROHMZ T4 LT, Woolf DRl
DR HB[TA 7 M) THOA A I PoFHERI L, ZDRLREIC Woolf
BEIPRZI25HCHRERTERIZ L LTUNE LT o200 %L
)L ELWMLONMMRZFAM 2 L ICER S8, fEREFICH» 7
ANEZTHHIR D L [EMROHE R [HFRrEFELboE | 2w k)
BT =< TaAfFENT W,

(B | NORFERLILT

Gordon 1. LRED X 9 2 HPEICIH - T Woolf OES & MR EZHME L 72
Mo, WLDONEDTF —<ZFEMLTWw L, BIZITHIETH N B4AD
BEORF~DZE AN L 72O [JER ] ~OREHR LTk, 3T
HII D /NG Jacob’s Room (1922, LLFWGFLJR ) D [Fk 2 BRI N2 HHEOK
KD FIZ X o THEZ B/NFIEAOER ] VWL, p. 168) IZHWELH T
W5, 1906 4 (2 HHE L 72 5¢ Thoby Stephen D% [FEADH 5, HETA%
MULHIERT LT, BT EMICEZ SRR [HEoRRE] D
XTI HAZD72E Gordon (&5 A < ([H]) o [ Jacob D FE D 3 il ANAE
O, EMEEIEEFE LT 5] (). BTOIRDD LIHEDFHD
MEEZHNT, DRIPEOVLRWILE FIZRFICENL RO, ESh
HOLEEEZE X EEICERL S LI E TR ZDON 5. HDHWII,
Wl DRI B AERR O BT, A A — T DML TR, ARt
LB DBZET DA X — T {ZGVEH L, Jacob DFEBR LD DL L AL X —
VICEINDLEGEHE 2T 2T NEORTAEE S ERTRIL L. [#
W) DV YVIH LWRBIEX 2 52 72 (), p. 169) Woolf O E DY
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%IZ BIEL 724 K OFEF 2L O L ERQT, M L WO L O R
RREN D,

ZOEF—7 B O TWO Percival 12 b K E S5 D 72D Mrs.
Dalloway (1925, L FREEEMD) B Y v 46 =)V - 3 v 7 IZINbh 7z
Septimus & £ 72, HILIZ & o TBIEANORINL T ¥ F 7 — X2 i & 1T H»
726

Gordon 13 TLH Ot8 E47T < KEHIZ N AR R BRSO FGEH L TH K
Felwv ) Eokk] (7, p. 161) ICWARTNTVD EFH[AWIZH AH
PR BT ICAMOZRMICRAL TS 72 RO, TR H
MTRAETREZLE LTI Lo TEWEA~OHH | () A0,
[T EW JDFET, Woolf 13 2 FH Z W L7z ([, p. 162) L f#iKT %o
BIEO HRLOFLR % 5] & 72555, Gordon 1 Woolf ®—H L 7= i B~ O BLE
AVEMICIHAMRE . TLHIZOWTIX 2 ) famo T %o

So, at the end of the war, old crones repair the Ramsay home, the abandoned,

rotting bastion of Victorian culture, and then, the artist, Lily Briscoe, returns

to paint a remembered picture. The activities of the old crones and the artist

are reciprocal in that they are the preservers of the past. As the crones sift the

Victorian relics, so the modern artist sifts those qualities of the age that must be

preserved, from the clutter of outworn beliefs that may safely pass into oblivion.

In the wake of the war, Virginia Woolf was doing precisely this. (p. 164, T

E =)
TLH OHIZ, Woolf T LMD T2 L TR Z [ X 04T ], R#EAIZERITS
HHEMEIZL, AR b TOREE R LI07

{ERE D T “A Public Voice” T Gordon I& Woolf D 5% DN & 72 - 72
BA L RSEDFF “Anon” ZHLY FUF. [B4A B “Anon” b #HEDHERW A &R
FIREEEZ LT T RRICFEZ) ELbDE572] (H, p. 271)
ERLTWD, RO [HBIPHALIZE > TREE TEITSINZ LD o7
ELTH, MB)ORARDIRMIC R KD 2 —HowIE [T 2580
HIHELEDIE, FHEFVLWES S,
etk D4R “The Symbol” (1941, The Complete Shorter Fiction of Virginia Woolf

O . FEWEL T BLUBROLE NN VI = =00 BT 5130 %
Do lRERDOEE, BROTTHEEDLN T HEFELLERYTH) 2
EDSTE Lo 72 Woolf DMLEIZ B P/ MEE EL Do ZILUIRE LT
o7z L FEKFIZ, Woolf 23 L TR S N7z [HAE | & 7o Ty 72 LA
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T N7z [Woolf & [Fa] o Fisk % 38 9 (=58 ] (WWWL, p. 280) %38 L CTH
727 Woolf 1§ % XH T 2 72 2 L. mRE/ER Gordon DK & 2T
HHESI,

Gordon ® [{zit). T7&bHE Woolf 2D 5 [BEDOH 020 1%, B
A G TEITTCur el TE e b wv, #E. Hi#id Gordon Dfx
AL T, Woolf DIEfZ A TWA LD FEZXAEAH ). T T[S
ANORBP LV TEVWIBIEEGIEITICL ED7225 [F L] Lv ) Xk
X, OBHIZO0STGordon ICHFHINS T LI b, HAEDIRIENER O HLIE
wH, WMEVNFELLEEZTIULINS,

V. [B2] OEBFH/~-60L7-8D

Woolf @ [ [ ] D FEISUZFERL L 72 Gordon ORI, Freud DR LIS T
TU—FIZE B SR O T2 ESI 5, A& IE, BEi#RiZL->TH
FEICHZ oAb TIE R, LA EROEBON,LIIERI SN
[HC)O@EELEFRIIC L > TITA Ty T4 7 4 R Z BRI SHEd
5V Z TEPEN] ENIMEHEN RIEZFLORFICDH 5 [EE
Wz THC] b Me—HOERSCHOES, BCR#E 2m32Lilko
7= (Smith and Watson, p. 201), T2 bH, EHEIEREL BRI L AHBORG
CrHIWRLbsZ LIk ->T, Eid - HIZORRDBIEEZR/ELR SN
72D A2 EVHT 2 SRS T, AR CTHRAS WL HOR#R O B3]
BIIEINTITV RV, ZOFRMROEIE. HEFORERIIBIELEL DA
O3, mBD[mAICHBELERIZL, 0V TIE Yy Ve LTORER -
HIRICEEZ L0728 ko0 RORRE 2 A 72, mid - BB
78d . BTN B

T &) BELTMA T [RA MEEERE KRR LTS Y OBE®HDT 1970
RS 8O FERIIH T TERE I M2 HERT S LT, EhRORME
EDHICEENRITAEbDBEERSNSL ] Z L1274 % (Smith and Watson, p.204) o
Smith & Watson {2 & % &, [{ZEL - AR JWFZEICA AL CTE 72D, Freud ®
WO %M L7z Lacan SR & L7z [ HC. D 4%E | % Derrida & [ 724
O, Lyotard SHGAL L7z [~ A% —1F 5 57 1 7 OMFARICHE) L CTHRH»
N7 RXFO [HFE] (Truth) DL, FEE T 47 v a P OBEROFES X,
Foucault D7) % ¥ <" % . Bakhtin O X G # G2 S8 AN 5, Mz L7z
HMoOBAC TR 2 ERWISGESNS [R] 0L EM., SHUEABAITX 5,
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PAFEDF D & PU I — TRl 2 B4 3 2 3w [ RIE] DLz d ) &9
A7 x I = AL, BMEEE R AR E § 5 LR 7 4 7 B %
& (Smith and Watson, pp. 204-5). £ k7 $HISIC 72 5 2EBEN 2 HEFFLRR T H
%o TOX) MmO AL T AR - HIEWFZEICH [[FA&K]I ]2 <
BREGNT YL 7 MHRE ] (F) B E ., FERBRIZ B 2 W5
% %513 C Smith & Watson (& Reading Autobiography: A Guide for Interpreting Life
Narratives THEBLL TWAH DA, B &b DAL 726 L-HER
mid - BIaoWREE, 2N L2 EmE LT T F A MEER S
ENZZ ETIERWES ) D

FTIZ Woolf 2538k L TW7z [l | & L TOMERL - RO ERIE, HR
Z[Fh5 MEiEROTHH I ZLRE L TIRAAZED LIZHD .o TWwa,
JRTY., Orlando TH., FEVFRLIELIERAI 74273 arEIALLTHA
FOBRBEERE CERIE L0 L) ICHER L, HROART A D
ML, LI TEELNIZ SOV JIZFTG0HFETE R VBB L5
TTFAPDPTHEINTL S [HAICL > TMDTEREZ D, TF
A b BHAEIX, F ST New Criticism L%, SEHEOZW 2T HDOTH -
725, AZRE. EHIIFHEED, HETFOAMPRED SN D L FKHIHATF D
HHIZ X o T—IM 2 ERD» LR & Lz, 55 - BB S [d o
B2 N TCREMERATTRTLTIAMNTH D L) Bilkre s
THEND,

M AT, Gordon DSEVELZHESL [RKEDOFTH L T bbH AL
kD, HHZ@EL SR, Bl - BHIEE W) Vv Y@ LTS OMH
WMTHEHZHRDIZ DD B 1980 405 90 ERDOMIIZ AT TT = 3
S AAMFFE B HRLICD Do TR TE LB DONEDF
FUZHEIR L ], #1213 [ Sidonie Smith 1X. 1987 4F 1235 L 72 4 Poetics Women s
Autobiography: Marginality and the Fictions of Self-Representation T, «VE7-H
NED L) ICHIENERZ Ho 72 b OXULMEHOFAEZE L T TR E
L. XFRIZBEHL TP EHEREL TV E2@BL Ty y—L Uy
Vv o BALRME % BlEwAL | L7z (Smith and Watson, p.210)o H & %55 FfkE L
TORWN[EAD [z L] EXWEDORY) 74 v 7 ZAOMIZH 421 %
ZefcE X iG] (FH) 0772, 7F A Mo £k E LToLM] 2583 L
S, P72 OB, MARELREMGREL., A B TEEE S 27
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V. [&i&%KB|]| #3B-> T : Lyndall Gordon @ [%k14 75 DIEEE]

Ril - BRI T U5 1 6. W RH|EFR [ LA ITBT
AR - FAERIENE ] & 7 — <12 L7232 5—M0 2.1& 2007 4RI 35 ] Ulster K
- TAT b7z “Conference on Life Writing” (Z @ & & D FER R H O %5 h4
2 LATHiE S L7z D DS Life Writing: Essays on Autobiography, Biography and
Literature, 2010 Td %) —ASBfE S v, Ik AIRASIAT S, SRk RTER
e ENS X )% 572 Gordon b 2D &) LEZEOETE L LTH
GO MEREMIIZOVWTHIEEE D b, W - BIEITE O RKHET#R
O ILEF LTz, & IHERDBLER L TWzOR, L% @S
BIEMERBITHo 72 [BEOZMELDLPE L TEBOFBIZH D D
DI, 72 biZEDEIREEGZHIENTELDESH 0 ? | (Gordon,
1995, p.96) & A IER S o

TSNV IANA FNTFOMET 70 TLEYREKED S LA TNz H I,
Gordon 2 \Z H &2 1A11F % & E12H 2 37 [ B2 ] o F & Bk Ll € & 725
BIZH B, AEZE DM TO Cape Town TOAENIX. [HEFNTTIHATL
TRk, FEHAEZDLIEY LVEICUINEHTRIARALZED LI
R S LTz ] (SL, p. 16) B3 DCHERICIEZ OB EZHR I 2 DERVD O
TholzZ b, BEAMETLILZMLTHINTT 5. €L TKREORER

CHRWERLEL EIZ, AR LEOBEB)ORTLY Y NOIFTEICH 724
LEMITFEEE TG 20N5, o0 THHOALIE 2 SHOM 205
5| &2 ¢. Gordon IIBEHDOREMAZFRAZ Lo TOLLMEREZRE 2T HE
LT BRIGAEPIITHEZRZTLES7Z3 ADOKANLE DOBRE SL D
LBz,

RETHT 7V A EdLIZT A ANERLL, TIhO2REDLA
HxR7-ED T8I 572 Gordon I2& - T, FAUUIRER & BT o [HEE | % D)
THRRICZ>-HOHRIZE o TERDT SNHEHKHTOH Y, fEH LD
MR O T2 28 »rN 2 NEOWREIZ 572,

Shared Lives: BIG&{GEE CRE D &

Flora, Ellie, Rosies 775V bAA FFOMH7 7Y # THIIDLIERZHT
L7zshBlgeo b ANtz bo R, NMERIETENENROEREICEZ5]
WCLE ozt [ NENIMTE 572002 [H] ot~ e, NED
WEEDY W7 7 1) HIZRKD 72 Gordon 128 o T, 72D N %2 Wik
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5Zlik. BT LHGZMT 7Y LOBRICHIERLTHES Z LIl %,
RO UIRZ B S THRICRLRLEREG 252 L1, #EFGEGICBWT
SEELREREN., HOMRZ KA S Gordon 1. HHE DO NEDREEN2E
b EN0h, 3ANOEWI2LOBEOWFEEZ RICHEZ 22 L TETOE
BRABIFE TS, 9 TICT. S. Eliot & Virginia Woolf DI&FL 2 H < 2 & THE %
HASHICIY A, MBEORNFEMEE) HER AL, mRERE LT
FERE & L 725Fli 2 S84 L Tz Gordon 12, 22T ) —2DHETH - 72
[z b OO NAE | 2SS 2 LI MALZLED VSS9,
(B ] oWz B DR, LADHSZZ O TS &) FIRTIE,
HIZTH & H1zil - HIRORA L 2o 720
None left any record apart from letters. What, we might ask, shaped these lives
in the shadow of possibility that lurked between the certitudes of conformity
and those of liberation? Were there forms of sharing as yet unrecorded in the
years before women emerged as political ‘sisters’? What unrealized possibilities
lie unnoticed behind the silence of women’s lives in the outback of history,
biography, and memoir, the standard records of the past? I shall approach this
through my own past in South Africa, through diaries, letters, and memories, my
own and those of my contemporaries who were, most of them, forced into exile
and scattered widely in England, America, Israel, Canada and Australia. (SL, p- 7)
CZUEHLRICRTENS DL, BENLTRL HELOB A 26, BEO
WDHRPZI2LIHTE L Tk b O NE—B X 7THED S D T—
ZEIMLET LTI LIV TH L, TOMVE, ERLDOFIH
DEH I BUEEITIE TR 25E % ZO [FA] O BALEIE, 37 TIZT7 /8
Vb ANA PHREESNZBRZ MNP SO [R]OHEMTH ), FREIH:
KOPTRE NI LG 2 5N WKEOBIFEZ R L 72w 5
(I H B, TOZODOHME L) THITBRSZENTE LD 7 SLHT
Rt HIZOW T OFEBOSHTH 2L ZIZH 5D TIERWES S
AN
DRI LD TYRED AL & BN 2WEED [N AT E R L
TZOOFMAF U T FA MIHFESI L, ELCTRNT. BHONEZ[FE
DD HEMLTHRBL TS ERE LT TRIOFHIZW A LM b L
? “shared lives” [ A D NAE JOHIZHF DR ZFLT o
Since I am writing mainly about friends, I shall not dwell on solitude except in

so far as it bears on the context of their lives — their too short lives, that drove
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too keenly to a self-definition that, to the end, would elude us all. If Flora’s
end was to become a Parisienne, Ellie a therapist, and Rosie a Woman of
Today, these labels tell too little. What they leave out, as scientists do in their
linear stories of driving discovery, are those experiments that have come to
appear irrelevant, and — less distinct — unnoted observations, and — fainter yet —
observations not made at all. For Flora, Ellie, and Rosie, were there pauses, like
my diary? Or did they feel more insistently than most, a pressure to be mature,
to be loved, to be women? (SL, p.57)

[EFSNIZANAE]Z Vo & ETHRER L7 Gordon IZ LA (ZADDT
DEPPY LT ERLTCAEEZRZCLE LB bR e &2y L
B TEhvolc, FHRRAAHZ [BIEIIZFIEM LT 52 & T, Gordon I
WD [F I ZEATWDEDE, 72 2T TLHFEEOX v 1) 7H1E
THE % % 5 72 Ellie DB ~O L BRI, W22 AHT 2L 52 LT
FHor&Z 2 &9 & L7z Flora® HEEBLOAKIE, Gordon ~OFHOHH 5
BOLRTFONZ[F]ITHY [ ZEIE L THE S A% #A TS Rose W H &
DIFD TR HICE L BT D T2 20 TEERRICHE AT V2 H
DR E & BITSLICHME NS, TNZND NEDER % BARN I AE i 2
SHI L TWw Z ik, AREROFHEN L MU D2 LEN¥H LD B
% < & DRI LR A O T [ 4, | O NAE 2 # 2 72 k725 DAFAE
MR L) TR>BRL TONICHEEZRR L2070 & v ) B THi
PNTERIIKNE W,

Gordon 1&. HH D NEDRER % 1954 455 1990 4F F Tl ) 2535, »
DTORDBENZENDNEL EHME G- TWZORZ [RZX T 700 FA
A M OBEDSL, ZLTIXFZMBLSL T ETHHE AMEIZDOWTITE T
&5 (SL,p.253) EWVIHIERE Do NEZ RO L o 72)ikl e LCRtsk L7z
D7, BRIEET 79 ARRICAEED 7S — b — & 7% 5 Siamon & D& W
Lo THOMANE HZRAN, 1EROAL 2T IV TOEHLDOHE
T H) “Habonim” (2, Z L CYARZ M L, MG O T AOR
THEETEDVL, UEROBZY ) 7z, HEEm3CO T. S. Eliot i’
LT & 72 V) | Eliots Early Years (1977) 2334 @ “the British Academy Rose Mary
Crawshay prize” & ZH 3 % 7 L8 W EFili & 4 TIRRUER O #E & B A 72 L 7,
ZTOMBETORME LTOIEIIOERCH T 7 ) 7 OEERIBUAIZAL
NOBOH, [BNCAZ T ZEDOR N bR LB E GBS H TG ] S h
T, HAOYFEED S % { OF—& KM b—o [ S 7zWEk ]~
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ERAFEIN TS,

BREFIC I, BBREEV C L 12« Anna and Olivia” &\ 9 Z ADIRO AR &
NTWb, XERLHRS7ZDZADH H O Olivia Gordon 1E, £ F N7k 2s
DI DI B2 SO BT &2 Mg, W% T2 & CHE B OROBER
TINFREL o122 ORTEB TS, 2019 ICHSOREE ) 7 4
7 va vk LT 7z The First Breath: How Modern Medicine Saves the Most
Fragile Lives # IR L T3, ZZIZEEI VWL dOomez S5 2 o E
LTOEE & BT, MADOREED S SN T 2 AN E & Bk
ISR E N TV 5, Gordon DI&FE - AfRICEN B HEME, 3L B
LIRANE ZIFREINHPZE T2 X9,

SL DARFL - FUEORA. B Z AWHOME L CHME S LT & 72 [itR
X OIS EE) LT, EZ TR L T 2 & 2Mmsid 5 FRICH
BRL TV EFER27259,

Divided Lives: Dreams of Mother and Daughter. 87 7 ) BICE X -BOE%&

M7 70 TOLLINEREICHT >/ NEOREZ. HENREEE H
REHRD AATHEMELZZSL 25 10 FERVE] 28T, M7 7 A THIE
% ¥ 2 72 B O BIAEEE Divided Lives: Dreams of Mother and Daughter (2014) 121
DA TLHERB L) T =%, SEITBEOBNE,» OB %7 A5 -
HAZCTBIEL7zo SLTIX[HIKR] L LTEONLEDN, HHEIMT 7V 40
iR AD X5 % Klaver D ARHE QIR L L TH FIE - 72 Rhoda Press
L) —AOLME LTHir LD, IO Gordon DFEED ORI L 2L,
HUE7* 5 “I’'m to be my mother’s sister because she wants one so.” (DL, p. 1) & it
ENB LI BEROBNLEBRERERLCGESNRD 5,

RN [FHEILD L LANNEY 7Y T 41285 9 &£ F 5 Gordon D
BEDSSHMEIZEN TR AW TE NS, Gordon ¥ 45K DOH, B LIFLIE
FAUEIZEbIL (BE 5 Tl 7 22 o 72 & Gordon (X8 A1 72 4355 TIK
DPL TR, FZRRTRIEIIREN TV R V), 20TV IRIZE
WTLATELTYy 7OREBOBEIZNT., TZNTHYzRLAVwE X1
FHOPIEADHDRLHFENRELAT 772 WY ML TET, HROTF
HE 7708 TIT2D1E572](,p.2)e wWoORIZEDL DML BEE
D ZDOFENEIVIEG A &> 72 Gordon 1E, IR TIE %R, WOARLEIZ 5
Rhoda DT % A 5 sister & L TOHEZ A, € DRFRIZL AT “sisterhood
of poems and stories”s J &b L [FERWilx LA T 20k, FED X %M
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2l (F) ~NEZALT 5, FRHIBUIATEE S Emily Dickinson D §§ % fii A CH A&
Tzl &b o72Hh, L < b Gordon i DL AR E I IZ Dickinson DAz
§ﬂLives Like Loaded Guns: Emily Dickinson and Her Family s Feuds (2010) % 3% L .

5IZHEREE W Z & 12 Dickinson OFEDOE I, AT L 5O L WHIER
5517'1:0)‘1:“)&%\/‘55]%75‘%07;; it TV 5o HROBLD, Zodk
Moo EOL LICHEINLEZ LD, LTI TIERVEH IS
bz, Bod ) —ADTBXUIAY I Charlotte Bronté T - 7205, F
72 L T Gordon 13l &L DARFL Charlotte Bronté: A Passionate Life % 1994 4£12 H
ML Twb,

Gordon &, [#AIZ, BEONEEEKBIZ D% CREEO &) Lfg#lz R7-d &
INZEMGOTFHNTWz] (DL, p. 4) L RIS 225 [FHIED L HIZL T
LOWBITREY LS SNIAAEL, ZORINDLIEIIRD, HEDMN
BHN L HNRKDDO LD LI h00, —SdbikbLw](H,p.5) &
9. ML, Gordon HHMMERLZH T 2@ L TR [HE] D %d

ICRZTLB2EZA LD,

Gordon l&, M H L LTHT LI LIIRDBL L DOLFRIEREMA
BLEASEEED TV L DD, “Lyndall” &\ 9 ZETOHEIZH . Olive
Schreiner @ The Story of an African Farm D3O Z & 115 (Olive Schreiner
F 72 AZRLMER Gordon DTF27% % OS TOERE L [WRID—ANTH 5).

My name comes from Rhoda’s other life, called up more fully in the memory-
dream she inhabits. The Lyndall of the novel is a curiosity of the veld: a woman
shaped by unstoried spaces where the curve of the earth can be seen on the
encircling horizon. I pull the book from the shelf and glance at its opening line:
‘The full African moon poured down its light from the blue sky into the wide,
lonely plain.” Vaguely I take in an embrace of nature and solitude. Rhoda is not
particularly drawn to the politics of her heroine’s turn to the feminist cause.
What matters is her authentic nature: a woman without a mask, rising from a
bedrock of stone and bush. (DL, p. 6)
CCTUBLHNTL BT 7 ) AORMOEFRIZ, OHLICHHDOFANLE LD
Rhoda DFD 2 IZH & HNTW o ZOLREGR. [ HEO G2 <[5
EDBMOH 2R EEATOW S BLA 2T THDOTH- T, [HLEIEHED
2 B, 22 O 7712 AR & A THUE 2 DOFH OKEDHEE] 12 Hih
EHRSE, ZOHERW] LB TEZDZLARET S (DL, p. 7)o Rhoda
ZH SOOI, [R5 F IR R 2 2 T 5 12 CH O PR,
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474 v Y aBEOFFEN, FLALBIHTBOL»E2ANT I A FHOREED
AL DI TN TR LHZIL LIS, BEOMEE S EREY L))
D EHROJAFO 0B L Tw7z] (DL, p. 8) Lidh b, €0 [HiE
Wb DIz 6D L&D L%, Rhoda lZPUTFHE 5720 ZHUZ[HHD
2P E Y (YA
‘I looked across flocks of bushes to where, in the far distance, sun-shafts, like
pillars of gold-smoke, moved on the face of the veld. The light and its smoky
breath flooded my being.” For all Rhoda’s readiness to share these memories,
she shunts the door on others. (DL, p. 9)
Z OWNIREEIZ. B Lyndall (Gordon) (27213 &R 2225E H 1. sisterhood
L TRt E LTl sz,

RO MERL /13 29 LTHRLONMitROREE,»6HF SR Sh, 22
S5TROHZE | §hbbRROEERNERLE EDIFE [FE) I TiLEh
o WIA—T v /P LET 7V ANDARE L ol =, Kl £h
THORE, EiE, €L TR .. TORMBIOH T, Rhoda 372 H X,
BICTHATHDPE 2, TR TEREIOFERICE EO 5N RHTH ), A&
THo7

Z2UT BEOTFHENTBTONDL K E REEAFRT 5, 19524,
Rhoda35 i IZ LT, 10/ & 8D T LD b DR TH 5720 228k BBC D
WM D720124 ) > ¥y 7 ORIKBEF Z B § 5 RoEHIZFET LT, (7
EXBLEENT) 74 ¥ 7 Y FITREDDE, T KIZE o TRAID
iDL T 5 LRI, KB EH SO 6 [RB] 25 L
T RHRICES A TRER T D & o 72,

BRI DI o 72 DA ) Y ¥y 7 OBHAYTlde . EL M
i, THOBBKIEH, 74 Fid7 — MEFFRO Sirkka Anttilas 47 1 >~
I v FTIEHE %R LMEME TdH - 72 Helene Schjerfbeck @ H % D1 T Rhoda
BRZIED S,

Her self-portrait of 1915 bares a face pared down to intense inwardness. She has
the unwavering gaze of an observer, similar to the gaze of Katherine Mansfield
when she’s fine-drawn and alone, arms folded over her tubercular chest, in a
photograph my mother has on her desk. (DL, p.127)
BAEECREO NS 2 OB X, Rhoda DB ETRZ SNl TH S L 95T
W, ERMEMERTH D, i FTH S Gordon 25 & Y L 72005 1B 74
5% BRI > TAIM I N2 ZOWHOIHEIX, #Z TR 52 —hd
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EDFIIVNF—DRRLBEL 2%,

A viewer amongst the visiting party asks why a sculptor has made a woman’s

legs absurdly thick. Sirkka hears behind her ‘a small, small voice’ explaining —

‘so marvelous, intelligent’, she records that night in her diary — the deliberate

disproportions of modernist art. Slowly, she turns a hundred and eighty degrees

to see who this is. ([i])
Gordon DHilx, LB OMELEHMIC. Lo Ll M& 723, FEMifET
H 12 L 7z Tyko Sallinen ®#% “April Evening” ®F1% % BHIZB W THH L 7=
F¥— Gordon 1. ZNSEMEE Z N /2FHOKIZEFE 2Nz b 072 LHEN L
T\ %—% Rhoda & Sirkka (2 FJE 3

Patient under the wind lies land

Stripped to the rocks.

One bony tree spreads a jointed hand.

Since Creation this sky knows this land,

This land this sky.

Loose clouds above, knit rocks below,

Only the blizzard between. (DL, pp.127-8. #HMAIZJE L~ <)
CONEREEORMAY, BloHEZ [HliE] OIEEA~NE TS5 & Gordon 1ZH
MOPRMTOFMGZFL729 2T 2 HED 7 H 26 HIZ, Sirkka 2 5 [&E) O
BZ#% o 72 FMA Rhoda [T SN2 [HEIZH LI T 5, ELLEHE
EROLNT:Sitkkald, #2714 VTV FEBICHRL.[F—=7 7 o0
7% Rhoda Stella Press| A%, 7 4 ¥ F ¥ FOZEMIZfilih, [Ffo) XL EF
BEOL,IS, LEORE L LHROMBN 2R E L 5272 a2l S
722 & %585 L T Finlandia Pictorial KA L7z (DL, p. 128) 6

HECORR R T, BREFESN-H%E, iFH 2 L THERORGT) ]
Tt 5N % Rhoda D[ Z N5 1, Sirkka IZB)D SNTZ O T2 filT 72
7277 Y FOWRE B, RO [EROWEE I~ &SR L Tw <. [30
%I, Rhoda i3 E 0 L 2HEIXLI 74 ¥ T Y Fid, ROROBE %
0. ZFZHh SO EIEEN R RAED - TE72] & [(DL, p. 132) o FDFEADS,
Gordon 725 72D 72,

L72*L. DLIZ. Rhoda DK% B ) WiETlE R \ve ¥4 MIVAURIET 5
X9 BERONEE G, O LIROE LD 1ER sisterhood & L
THUEBEZRTTIEV2 %V, ROFLEMTYE ¥ F ¥ I|Z# W72 Rhoda
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i3, Sirkka DN THEHOY— 27 VIS, fEamE LT 2HEE 52 51,
TN ) O b2, FFALLTO, LTI S HMAERIFHL LT
DODHCEBOBYZZ THINT=PIZHZ 720 25 T 7Y I TZADT
EBbLELTREMRL YV ESCREZZ Y B, T LTHT 7Y
ALV GHOHKO L LT, Rhoda 3% KR L S, 20k, ##HE
EHT B LI o T TREO [REOBAL] 1E, 36 A5 39 /& X TO M,
1953 3£ 5 1956 4E AT T - 72 ] (DL, p.170) &, Gordon i3 FKHH L LT
@ Rhoda O N % W #HIFE T o
ZL T, U 108H1ED Gordon 1d. BOLEFETH2 LV ILLAAY
DANAEZRREKT 5 2 LICEBRET Twole, THUTARGREERO 540)
(78] TdhH—Ti Ty REBTLROEDITNO L) I, HROERIC
EHELIZOTIE WD
Rhoda i3 EZ o XD EFFANL LTOWREMEERFILT, M7 7Y ATNTF

AFEOHE Z &KL T 5B &% DD Nahum Levin (23605 L T2 OIGEIICEE B
bho LEIIA AT TIVEREDS 74, BEORELEZH o T HIZHEEL
72X AN GEH 2B BB OFRMT M 2 TwW/z0 72, Gordon .
IFXYANELTON =% E)ERLOD, RHVTHE AT 5 R 2%
T BOBERIZH 2MHOEMEZE L2V TIRVWHLNZVHFIZA IV TWY
%o Levin D, KROFBLEZFELF I aFVTAT T4 2D HHICDH,
Gordon ¥ O H A AT TZ I LT,

What is he not saying? This is a question for after years. It’s not a question my

mother and her friends ask in 1955. What they aren’t told is that certain people

are denied entry to Israel: returning Arabs with Palestinian passports; gentile

wives of Jews; and their uncircumcised sons. This policy will relent to the latter

two categories: wives can enter if they convert, and their sons if they submit to

circumcision. (DL, p.173)
T2V bAA FOIEANEME, Raa— X P eI BEROADEE,. HHOHE
EWVbNBET X)) AT, fEE LTHSOELRIZHED L MEZ Z NI S
#EB % 1572 Gordon (&, JEL ORI R TR Z 2 8L 2R A TAHuF —D
HESHHFOANEC Do Tl &, (Bl Tl Y. e OjIEE, H
LR NEDIREEE LT TIE R, KUETHE2050 212, £LT
M7 7V ATEELFYZICELHFLWHDE LT Gordon DIRFL & [ HIZ
2% % #% & L 72 “In the mid-to-fifties my mother changed, changed permanently,
and with it, our tie” (DL, p. 177) & Gordon |33 %o Levin DFEH%E D WIZKE -
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TIELWEE ) BB E, Siamon & DFEES & ¥4k & v 9 Gordon D PLif %
KR EFDLIENDT, DLOFHHIZ. TDFA MVOEKREBRT S,

WIBBRTHECE LS 7 X)) 4 T2 T, $EIEET S Gordon
DZFDOHEDNAED P L TEH AR DTIE AR - 7225 M5 Rhoda 13 MH A TH
HORERE LWL BHPICHBELAZD, YA 7 A T70/EME L BLT
[TV TH#ERTAIEZHT 7Y B TIHO TV, FLT2MICL
T IABOERIZ[Z L DFRKED %IV DB —DDFEK] 7213 U % Rhoda
. T2V EAA MEBIZSML Tzl (DL, p. 269), MO H %L
T, fif4E b Sea Point TH: S T L2 bDIT &0 % WA % FC & 72 Rhoda
FE TR DRGNS D & LT2DE 5T ZFRd 5B EEER)~,
LM OER R )ILT T Voiz v, DRy oI, LEHOFIZH
NEFELHLDOD T T AES WilxH L 2 & IZmdh v, #REH o
J—T Ly FRFRKICDREIN TV o7z,

FI[ZHERI V) T—<E, bR EZ LD, ToLZ0R
MU NEDIE 25 2 TW 2D, v 7 A7+ — NRFOYKE5OH -
72T RO 1D THRLFOHN & LTI %E 72 Gordon 1. Virginia Woolf %
FRLBITEL DS, [[FHMAE L TRTOAMAHITE - TRERE
ETHDEHC] EFEY DT B Woolf D& 72725775 | 2L (DL, p. 254) 6
Z L T e D 1172 Virginia Woolf D {57 1L James Tait Black Memorial Prize
WD 72,

ZLTI9874, 3 EDJHEOOE DR TRz L. R DMa A,
LIRIZZENDA LWL EEBEORME A Lz, £ L TALEORE I,
IO ZFIXTH DO TCOFR % Fit L7z Gordon I&. [Rhoda D FFI&. %) & . Mk
L HROXIBHINTHAB] (DL, p. 306) EFEET S, WU4ED 11 H2H,
Rhoda iZJF HRANE R o7z ZIHh 0, Hi-Rfnic - BEPEESI NS
ZBHIEAI

B BAXRZICH - EH TR

Mzt - Bfz) 123 L THASCEDO T BEME % “autobiografiction” & V9 HE
& TR § % Max Saunders (&, [1970 A LIBE, SCEATZEIC B W TR E B
B % Bl 72 | “life-writing” (f=52 - Biz) (&, (RS HIE, g, Hid, F
e 2 L CHEIRM 2/ DS EERIIAE O H THEIICHLY A F 758,
[zt & B0 M OBEREH W FE WIZh - TE 7] (Saunders, p. 4) & 743
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5. [HIZ]ZDb DT AL THEN ISR TERD NEMEDbNI S Z
LT MERMMEROFEANRD RIS T4 7 v a vORTHERE SN, €
DOPAS 72 & 2L [ Tristram Shandy R Robinson Crusoe. Jane Eyre (2% WL
% ](F,p.8) &T5%5, WEO[AIL LT, £ % “autobiografiction”
EVIHIBMBTRRD LV TR TH L. 2D LD MM VLA EIT A E
Vi v rAuavy b, EANROEHRERENT -~ TH 2 I LIZEAN
L XFEZDLOPAHMDONEZ A EHTH AU L, 2RIz Afz]
WEED OBLEAH L2 DIZHMDO I ETH A ), EELODIZ, LFEMO T
BT MR - AR WEFHOMEEZ ZEE T 5 2 LT, 4 DfEmosA
HEBFL T ZLIEHELERS7ESI,

ZZTEH R L BRFEIFT O &—72 & 213 Roland Barthes DEH
DOFTFE % I 9 Fi#% “The Death of the Author” (1967) ® b D ERA, H 5 i
Bakhtin A% dialogism & \» 9 B4 T H T & 1% O BRED I R ABEBLT %
EVHHERTH 25 L AMBIOZ LR &E—0%, RATL 5D TRV,
THOFH PN TER V. 72 I =R AHFEL OB BT [LeddHE <
Azl LT s Tons I Lilholz,

ZIHHLFLOFEGHN EHICBLOFHRENLEF PN, TS
{2\ Virginia Woolf 25 [{ZFL ] ~NO L Z IS, € 205 Orlando D X 9 7
autobiografiction Z Bl L. 72174 7 ¥ 3 Y OHEFE KM Z BV 7/EW
OHIZ, HHOBERMWEREZMD AA TV 572X 912 Woolf DEERA S &
LIZTEY = AL HBOEBFIZB VT, Lyndall Gordon (3 P72 H D L %
A RG] 2 LT LW EBRZ #El) 72 Michael North (3, 3{fU% “The
Afterlife of Modernism” (New Literary History, 2019 FJTYX) T TIZKRZX M ES
YEMENLRADBEL ST, WERAMER L WALD LIS ]
(p. 9 BL7ZE 90 TORLDOPIZ, BEMERL AT INRT Y XL 4L
DOBGARIFESEBRO F TR L TV HIREZ XS 250 TH H 5 ([)
% North OFdiIZ. DFOGIHIIRBEENS X512, [BIEMiL & 1374 5
AL RAFEZ D o TVWABH E W) EY = X LANDIESE | B KR L2 F £,
RAMEY VU [EHEL D LD LD DL OFRER]HEANLT 5 %0 THE
BEWWETZLRTERVEV)BEZIRFT 25D TH S (H),

Thus the double bind imposed on the present by the example of the
postmodern: its demise leaves behind the expectation of a successor term while
simultaneously undermining our faith in the very habit of defining and naming

successive periods.
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TELDTIEZVRE W) A D, 72& 213 “remodernisim” 1%, €
T X AHBAED #EITHOB/REIIH 5 &) B TH V. F 72, “hypermodern
times” X [HT LW EDEY = AL |72 w) X HI ([,p.92), EF=X
2% BUROH M T 2 72 B3 North DFld O U & 9 ICHEBREV DS, ARO[z
FL - FRJORER & v ) @ iR - TR T & % 2 &3, BUHEF O RIS
BWCTESY Z XL DRNIA S 725 L2ZAbas, AMO NEO# %6 [z
it - R 0BT AN DS, BELZOKREZENTHD LW
LA, ZOBBRIEIEZ. Woolf & Gordon B ST & THITA T AAH
TEHZ29d LN 0D, 82K L TE7%, Gordon D[RO LMD
O MAFRE - BRIIIgEDS, BURSCAOWMREEICHBL T b 2 iz L7,
BARE B Z RV LI, Y7 AT+ — FRETERZHEIILTEL
YD T 41773 T 72— Auto/biographical Discourses: Theory, Criticism, Practice
® # ¥ Laura Marcus, Gordon & (357 5 7 7' 1 — F T Woolf {1238 - 7=
Hermione Lee I& Body Parts: Essays on Life-Writing TIritin & B34 —H T
Elizabeth Bowen %° Edith Wharton. Philip Roth Dfzit & i L, it &
TIFFL L= D Elleke Boehmer 259538 @ X 9 |2 Mandela DARFL & T % 72
JThRL, W7 7Y A =2 EEEIC LN ORNEZ AR T o—A% AT
FEDFIL TIERD - HIRICH LW Z IR X AA TS,

[D72LIOFIEZ (R - BEOTIZRBL T Did, HFETFOEAL
TR, RATOITHIZED - T, RADORRIZ RS 2 83 AH DE
BIZRBD0H Lk,

AR
A TR AIEIE T 2 RS, SO O AS L 2 75 b D IR 2 M RE L 72,
B M5 - Bl oFKRLITOWTIE, 355 TIZEBICHE > T auto/biography & 3 %,

1 Gordon, “Woman’s Lives,” ed., John Batchelor, The Art of Literary Biography, p. 96.

2 [fl, pp. 96-7. Gordon (£ Z & C. Emily Dickinson D #¥F, “I tie my Hat” %5 “Bomb” &\ 9) S Tl
LHNHNZFLO TWERICER LTV,

3 Tl

4 .

5 Humphrey Carpenter, “Learning about Ourselves: Biography as Autobiography,” p.268. M J5j AMnitfE
RELTOEGOHEZ % LIZ, LBOT =IOV TT o 72 iR D itk
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Gordon, “Woman’s Lives,” p. 96.

[l

Judith Lutge Coullie, “Engendering a Little More Truth: Gender and Genre in Shared Lives,” p.217. SL
B VEHliCOEFF TR S 2hs Thd ZoREW L EFTFO—D,

Sidonie Smith & Julia Watson @ Reading Autobiography \21&. VLT D & 9 Zigfiasz EhTw b,
“Autobiography [...] became the term for a particular generic practice that emerged in the Enlightenment
and subsequently became definitive for life writing in the West.” (p.2)

¥ 7. Laura Marcus & Auto/biographical Discourse: Theory, Criticism, Practice (1994) T “autobiographical
tradition” (DWW TENF D & ) 1ZiBAR, WEEDF 1) 2 MR ZEEEERL T2,

“[T]he positing of Augustine’s Confessions as the first ‘true’ autobiography has become firmly linked
with the view that autobiography is both introspective and centrally concerned with the problematics of
time and memory. Moreover, the view that Augustine is the founding father of the autobiographical form
becomes synonymous with the claim that autobiography is in essence an aspect of Christian Western
civilization, could only take shape and develop within this context.” (p.2)

Jonathan Swift & b BZA3% - 72 Laetitia Pilkington |3 18 AL D7 A4 V5~ FOLHEFHFATH Y.
FIZD LT 5o Woolf B K DIFEMER & LTOFEL L HICAMICHIKE D B, Zofx
FLIgT Y £ — % 1923 T TITHEKL T b,
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EERRC NIRRT - INRCT. A3 375 B, 1994) IS, ZoH NS0z HE ko]
HHHCOLE L & B ITHA D SMIENER N & L CTTERSD 57 @B FHRAN Lk > Twvo
7ol lERLLTWw A,

[V7=Y=7 oL 7EE bOEHECROERII—HL THROHLEZFEOIT LRIV
B, A XV RAOEE, KPRV EFIILIZORBIN ST o B0z, - Hlg 7225 L
72b ORI VO ETHRD LD 072 GELIREHAL) £ b o2 AMIE, wORNIHCERD
ByoThrb. TERIZRL L, KAbORMIFEZT: GEHNEAL) IR THLTD
HROBEHDIE LD, LRI, Kb b0eHEL 4B LTERLZREAT) 2MEL
Tz = Hillf-DOnT, FEWRBFET 77 - XA OB ERUNIC, doeHlZE
KXo TEE[IEPRZLOMICY Y OShpDb e, XY OROHIIE HITH OO
%o T LTHUERRIZEOWICTERROL Db 0EHEI I LDLDNE, Yo ¥ -d—
ATA Y 7ar Ttk Ya—2 - 20 Fy MeRETRIBROREN 2 REERZHIE b
DEHFELKLLDOZ) LIECELSNE M KEOEL ThH b, TOM%. KORVIFTLL
THERROLIZHIZL o THRADP SHANEL N Y - Fy FER T, O =0
RIS D &L FHBERROMALORIZENX Y 2B L TOHCEIZ KD, bDZEILKD
b > T < D72, ] (pp. 324-5)
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12 Gordon 1&. &I T Woolf DO NAD L [FLE ] TH 2 Lk~ HPWNCHE 2 T L 7 St. Ives
DWDOTERLGEGF, T LU TANEISEEEL L [H ] 725 0L E3MERICHY Z3hTwd
LT 5
As a writer, Virginia Woolf took hold of the past, of ghostly voices speaking with increasing clarity,
perhaps more real for her than were the people who lived by her side. When the voices of the dead urged
her to impossible things they drove her mad but, controlled, they became the material of fiction. With each

death, her sense of the past grew. Her novels were responses to these disappearances. *** . This biography

will follow her creative response to such memories. (Virginia Woolf: A Writer's Life, p.4, T #4:%)
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