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Contorno da interpretacién da cancién galega
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B0MT<IChhoiz. TORBPERRB LR
DES5TH 3,

Adios, meu homino, adios/ Ja qui te marchas
pfaguerra:/

Non tolvides daprendina/ Quiche qued'a cafia terra.
Lalalala. ..

Castellanos de Castilla,/ Tratade ben os garallegos;/
Cando van, van como rosas,/ Cando ven, ven como
negros,Lalalala...

ZFhiIZLTH, Pvry hORHICERZ W
FICII BRSNS O H B, 5V
NOFU SFINEEMDIEVNDHOE., BLUEE
WEOMhbLNBN, FOH, BWIZHRAT
BAFTHIEMNTERDT, ENLDBH I &N
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—USBELRELTWS, BokkiBdTH. H
SMMIZORIRINVTETH S,
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BFTHREANEREINTWS, HY S 7HROKN
ERENDBE, DEDLSE,

Adios men homino, adios, ja qui te marchas pr'a
guerra/

Non tolvides da prendina qui che queda carda
terra / '
Lalalalalalalalalalalalalalala lalal
Lalalalalalalalalalalalalalalala!

Sz [RARA VDS vV 21 1910 —H

ZL T, A7 OTFHIC 2 FORF VAL
IhTwa,

Castellanos de Castilla/ Tratade ben os gallegos:/

Cando van, van como rosas/ Cando ven, ven

como negros. La! la. . .

HY L7 EZEOBMENSNIERD &,
Adios D SBEZBIIOD 4 i3, HI) T RIS
THB, H) 7 OEMEORXEHFEhBTI
ST - FN e THFY— Marcial del Adalid
(1826-1881) MADF 1 —EDIITWVWS, &Kil
ZBDITS - 7OSYNKROTNATINA

A Cancion do Concerto (3 >Y— kD), 2000
H3H D, Castellanos N SAE S 2 BiX, oYY
—7 «F e HAMO FHY ST D571 Rosalia
de Castro, Cantares Gallegos, 1863 @ 28 D&
ND4TTH>. ELLKBBEHDD L, RDX
S b.

Adiés, meu menifio, adios,) Xa que te marchas pra

- guerra:/

Non olvides a prendifia/ Que che queda acé na
terra, Lalala...

Castellanos de Castilla/ Tratade ben 6s gallegosy/
Cando van, van como rosas,/ Cando vén, vén como

" negros.Lalala...
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Adi6s, adios, Bergantifios,/ Adiés, mifia nai,
adi6s/

Non sei si mdis nos veremos,/ que pra América
me vou.
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4 >OHAEEHHEEEZHOT, FOHIZ X
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Publications, 1990, New York) T 5, ROF 1
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LOUTHEHEEL W, WTIUZLTS A1 2D
YU ERSERAFEESNTNS LS,
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L RTMMEM L T2V ROBERD O
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TH aureana do Sil WS HE L = H 020N, F
NEHIYA - HILAINILDFE As aureanas do
Sil N6 ESOMMNEMNTIERN,
TOFHIIRDEDTH S,

As areas de ouro,
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aureana do Sil,
son as bigoas acedas
que me fas chorar ti.

Co-as que collas no rfo,
aureana do Sil,
mercarés, cando moito,
un amor infeliz.

Para dar c-un carifio
verdadeiro, has de vir
enxoitarmas nos ollos,
aureana do Sil.

=)V FEOB&RD OBA.
&0, Thik

X< E2MMES
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= OBLRD DK,
BHMTTRAIDST
Kix, FELE%
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EWOFHERDTBITIR
X< DERHSRE
HKnhEs~RE)
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ZORMRIZ, TTREBROBALLTAISH
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HREESSICEBDIERTH . HSMTH)
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Si queres ouro fino,
aureana do Sil,

abre o meu corazén:
tes de atopalo ali.

bLlBEXRELOFEMK LTI,
IV HROBHEFRD ORI,
ROLEMITREWN,
FIRFERDOIREN,

5, TORHOHE=H 3 1TH% enxoitar os

meus ollos £ ALK, FVUIFIiE
enxoitarmas nos ollos TRAD BN SHEERNE
3] DL DIZKIER enxoitar IZ 54 me &XHHE
as DRATE mas MENEE/E L TEDNO TS
A, HHiAkiZH H T enxoitar os meus ollos &
LT3, MENRIEMSHIFTHE, RD
ZEMEZSND. enxoitar os meus ollos [F
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OERERANTWS, T5&, 7xlFIFR
=R, AV EHATHEIIENS,
MESEEMALAEESELIASNS, S5
Fil= 1B U =S5 —H atopalo Id. atopar+o
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TRBL. ZNVFIOFR - —N7L2PL
FBEELBRICELEOTHS I NS
BinTES,
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ZOEBEIRATH B, TxINFFR - ¥—
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Z3LT, = NmoR&iRo o) X, 8
— @I RAF—SERRYGL 1959 FITL >
YIy b AINY z—IZEDHK. ES5ITIREH
—ERFRESHY S 7THROSKHM 1960 FI
By /0rO0-VA AN BT J§EN
WAY « F4—TRAKDERBSNTNS,

L 22

Z T, RfsERAEL. BERE
Poesia en Misica, Ejemplo 5. la misica Aureana
do Sil. Recitales para jévenes de la Fundacién Juan
March Curso 2012/13. Madrid.
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F). FRCEhIEEHDOMYE. HEHE,
AR oEh SBREFBTT S, SITRLE
BB, BoELIORBRGEAD DDITKT
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AL ERMIRTFRFES 555 51
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K (WD BONICRS) OIERMKZEICES,
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ZA3a71X., BIRIE Doce canciones gallegas.
Orense, 1951. WRRM® Aureana do Sil. Editions
Salabert, Paris, 1962.T& 5.
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