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J. M. Coetzee’s Foe (1986)

— EXMZ 5 N7 Robinson Crusoe (1719) —
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1. J. M. Coetzee (1840-) & Daniel Defoe (?1660-1731)
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AT THMEIELNETH - 7205 COULERRICESLETO Y v
Y x— 30 7% 0k LI &2 R L Twiz,

Bl L72K 912, EFEXE—FHELTHEDL, A M) v 7 ROEKPH
Cape Town K% (UCT) IZHEA Y v v = —13 1960 4E (2L DAL, 1961
FIEBFEOFMN ARG L CTEE L. 19614ER2AFOTH ¥ F VI
D. IBMTaIv¥a—¥%—- 70753, LTHEEXRDS MAGL ‘The
Works of Ford Madox Ford with Particular Reference to the Novel” % 5¢ i & &
720 WSCIZ 1963 4F 11 HICHI L TW 5B, Z D[ 1963 4£1213 IBM % it T,
Cape Town (22 V. 7 H Philippa Jubber & M5 L C. ZDEDENIZTHF A
FVY AR TEHEIHRD TV D, 19654FE TNV T T4 MIRELEZ L T,
THFHARFZTOPD I—AZWHDDLZ LIl oTze 9ANS I—A%IHD
5 h3, BUED 6 HIZI3E P Nicolas 25#E4E L T %, 196849 H. PhD i XL
‘The English Fiction of Samuel Beckett: An Essay in Stylistic Analysis’ % 5¢ i
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WKL H, TOEMENSL FEREERLCZVELATYOH 72, £k
MR SEL & 77390 AL SO HPT, 2RISR T AT ET
W DOPEWIHETH Do T DR self 1352 LI oM IR 2 K53 5 2
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“My mother would have been burning with pride. My son the Novel Prize
winner. And for whom, anyway, do we do the things that lead to the Novel
Prizes if not for our mothers?... Why must our mothers be ninety-nine and long
in the grave before we can come running home with the prize that will make up

for all the trouble we have been to them?”
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A DELERIIERDTRLIZE VW),
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NBLETIE, ZOMER AW EERIAREISHSE ) 2 L3R 222 Mot



6

DEITTIE) 2T THA) L v,
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EFOEY LT AYOMR | ZAET 24728 THEH 0. FH AW EEED
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Write a five-page fragment of an imaginary longer work entitled Robinson
Crusoe in Houyhnhnm Land, a work which opens with Crusoe swimming ashore
from yet another wreck and finding himself in the land which Swift describes in
Part IV of Gulliver’s Travels (a book which Crusoe, born in the 1620s, has of
course not read) .

It would do you no end of good to make a conscious attempt to imitate
the manner of either Defoe or Swift, depending on your point of view, in the
fragment.

Without trying to force you into a stylistic straitjacket, let me remind you
that it is not for nothing that the word ‘realism’ is so often associated with Defoe
and the word ° irony’ so often with Swift.

The fragment can describe any part of Crusoe’s experience in Houyhnhnm
Land. You may, if you wish, add notes to describe what happens to him before

and/or after the incidents you describe. ©

Defoe @ ‘realism’ & Jonathan Swift @ ‘irony’ & HFEIZHK\, DLl X9 2308
Z IS FEOHA AT N D725 ) he NRR T vV = — O HEE
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WY R EDERDS, TUTAY V74 AL E—MEL72, WRMERS
LWV BRPMOEARTEFZROEL, ZLA LR ADEM L FER VI Lt
DEHD L) REMmEFERIZOTIE R D 5724 Defoe &\ H VERAMEH
AW Crusoe 12MR D) 2 koW TWick 7y Yz =3k b, 79V x—DZ
DHTIIRIZHLY _EUF % Robinson Crusoe s CH B INL Z &% 5,

O 7yvz—0OE>YY - JI—V—]F
7 v v = — O ¥ i % Stranger Shores (2001) 12 “Daniel Defoe, Robinson
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Crusoe” PPFXEI N TV 5B, TOFLIED & b & ‘the 1999 World’s Classic
Edition of Robinson Crusoe’ @ Introduction & L CHAN/2b D TH o720 D
f 35, C Foe BEDPNTH S THRENTE-> T b,

Z @ Introduction 1\ b D 72D, 7 v Y = — W T 7 % — & Robinson
Crusoe e ED X HIZEZ Tz, TLTEND Foe & ED X5 HBRICH
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DY T ALEHEORMIEFILZTH Y. conduct book DLz KT &9
RYIZBBTOYTY AL LD, Wik TP 8. 2 LTl B,
BLiGE V) Ny =B CHITFONTVWE E Y v Y = — 3T 5. fED S
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Furthermore, though the treatment of the emotions shows flashes of power
— for instance when waves of depression or loneliness overtake Crusoe —

Defoe is still too close to the analysis of the soul and its movements perfected in

Christian therapeutics to be properly modern. He does not — at least in this first

attempt at book-length fiction — look forward to a later realism that will reveal
inner life in unconscious gesture, or in moments of speech or action whose
meaning is unguessed at by its subject. " (T HEEEH)
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WAL Friday THo7280H 7, Z2CTr vy z—dko7=-01E, BEH»7



10

TAT—DUYRFED LTI hh ol 794 T —HONHG DY %75
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‘a prize for freedom’ 285- 2 5N DN E V) ALV PITTHE S, 2D
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M7 VIR, 779V AL POFIFEORFTr vV 2 —13 7514
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FFR4E Giving Offense (1996) 12Uk S 11T % “Emerging from Censorship”
OHFT, 79V z—1Eself IZDVTRD & H BREBENC L 2R RT w5,

The self, as we understand the self today, is not the unity it was assumed to
be by classical rationalism. On the contrary, it is multiple and multiply divided

against itself. It is, so to speak in figures, a zoo in which a multitude of beasts
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have residence, over which the anxious, overworked zookeeper of rationality
exercises a rather limited control. At night the zookeeper sleeps and the beasts
roam about, doing their dream work.

In the figural zoo, some of the beasts have names, like figure-of-the-father
and figure-of-the-mother; others are memories of fragments of memories in
transmuted form, with strong elements of feeling attached to them; a whole
subcolony are semitamed but still treacherous earlier versions of the self, each

with an inner zoo of its own over which it has less than complete control. 20

SEL, FPIFICES SN sell” 22D X ) IHEY R G THEL 7260 & 4
FHEMS A, 2 FE S ICHRICE LT FE, BEER, JEER. R
HERBHLOLLZELERDZ vV 2 —DHEEDONNH B L ) 124
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IHAHERT, WHAEE D 255 D ‘the true self” Z RO THR TS 7 v
Vr—HEDOEIPL NGV, 7 v Y —IdDavid Attwell £ DA ¥ & ¥ 2 —
TRD X HIZFE-> TV 5,

Why should I be interested in the truth about myself when the truth may not
be in my interest? To which, I suppose, I continue to give a Platonic answer:

because we are born with the idea of the truth. "

WD EZAHTIEZ v Y —I3 “getting to the real selfis a life’ s task’ * & ik
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7V x—E T 74 —EN=T 4 ZMY EFT, LTFO L) RERGEW
ERIBRTVD, ERDPSLOEHEIRDO LI EIIEE S ITHRL A
LR ZE L2El R AT 27259, TORMIE, &7 vy o —13#
<o



A historicizing consciousness or, as you put it, the distancing effect of
reflexivity, or even textualization — in the present context these are all ways
of tracing the same phenomenon: an awareness, as you put pen to paper, that you
are setting in train a certain play of signifiers with their own ghostly history of
past interplay. Did Defoe have this kind of awareness? Did Hardy? One likes
to think that they didn’ t, that they had, so to speak, an easier time of it. But even
if they did have this awareness, they couldn’ t have found it hard to put it behind
them, to isolate it in another compartment of the mind, while they attended to the
serious business of Moll and the constable or Jude and Arabella. ™ (T #t4£E%)

7Y r—IldhE, PR Eb T 74— =T 1 0E L L) Elkic
BWT, 722 KA WL b bMOBMREREH 7L LTHEN
1% “another compartment of the mind” IZFf] UiADTEWT, A OLFHICHE &
TE2EFEDBIDOTHH7E V) 2 &72, Conduct Book DHIZINE 51) 7
YALGEIE LT EFFLTW R T 74— L HRERIGEL L) T AL %5
BL.HEZEY 2—F] ClZEy = A 2125 B UAARSLHEL IR Z W L
ENBZN—T 4%, MLLI—JIMETob L1232 28— b ¥ MIEITA
ORIV RRDONEEFIIEZEZDLD, TNIILTHT 74+ —0N—T+4
L N7 v Y 2 =BV T D E W) HEIEH 52272, Defoe
%% Crusoe X Moll % i\ 272 & 9 12, Hardy %% Arabella % Jude & fii\V: 72 & 9 12,
DLEAMZ#HLIEETELRVWE 7y V2 —13EAT 5, S OTFHET
HODHEZBEHED el BEELIET DLV EEZ TV D7,

[mery - 72—y —] OMREPEEIC, WKL SRS
NTWwa, Bz, WHNERESHZ) 7Y 74 & LCERT 5 E
RIZE o TEHREN TS EFHUE, 7 v v = —oitFIZIEZ ) LRBI
R G WRET A5 EAKE. T TEROFELEVEET R 5. 7V
YV 2 = NHOPDEFIZONWTHENRD o PAFHOPTHIE L 134 Bk o 7zl
DOEEETHI L ZED, DRPFICEH LT, EICGZ2ENTHL L X
2TV Y,

As for writing and the experience of writing, there is a definite thrill of

mastery — that comes with making time bend and buckle, and generally with

being present when signification, or the will to signification, takes control over
time. ® (T #14E%)
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7 vz —IdABITE 5 Ttheme #EAZ & X ) b, thematize D J7 ASFIE
EERRTWVS Y theme Z W ANTHLAL T TV 2 HL LWV fTHDH
TUNDEFEIZWPIZEDE LD, T 205 DRI Coetzee Papers (24 4
LLBBENTWVS L) @, David Attwell @ Coetzee Papers (235 72558
EHo720T, 7y z—DfEICHbAY, FEHEHINZT 7 A M2 HH
DHEIZELTI LI hoT (IFLOFARDPHERHL TS LI ([~
A7V K EFHEEFERTE LK WD AMEGOERZBH Y. TNENREANL
RWALTHED o WHOEFRZTFHD FA—ABOBD, FADDDEH -
7o THCEE) I mEEE SN, [BWB] 3REZF+HONN=TVa v 255 5
kb\;)JQs)O

Foe D% A MV bW Friday Td > 722 LIZHi7R L7z, ‘Thematizing” @
WO RIEDH O/ VT A MO L) BEITFEDRCT 27 A T, HlOT]
R EEASOAENT, LObRROLITBIEROBEO T LAl S,
v —HEED. NEELR ZEEOT 7 A MPEANINEZ LIZE -
720 LAF Crusoe T3 % 794 77— L EEE Lz FoellBIT A, 7 v
Y x—®DF ) ‘Thematizing’ DA F & L TOREL - fiE % T A < o

2. Foe DigE

5 A MIVD Foe lZMLDFEMRTD 5 %%, Daniel Defoe DA K DL Foe TH -
2o TOBWEBi- 27200, 372F72De® M2 AZ LT, BEOHTF
LLLAHAZAZEEH /272D, Defoe lCEZT-EEFbNb, FoeldET
Defoe % T 225 ¥4 MIVIZOWTIEFHEBRT 5. 7 v Y 2 —0D FoellD
WThH ) —MEBRITRE L, BEEZHLTHTY vy = —3WEEOfG %
Cape Town iE DFBIIB L. 794 T—2FERNPL T 7V I ORANIIEZ
el ThHb, TOEHIZZ vV 2—I2k 5T, R VEAFLERICESEL
5LV, NFHIZATHERIC R > TWh, BB THHVIZT, I, TDF
LdboTnd,

O 1
INSUIB TR T 555 Z1Ud Susan Barton & W) 23 AN Z87% Foe (Defoe
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DZENSBTIFHMEV) R L 5TV HE NSITKRD L) 12T 5,

‘At last I could row no further. My hands were blistered, my back was
burned, and my body ached. With a sigh, making barely a splash, I slipped

overboard.” *”

CO—HO LTI/ O T 24 D R S5, Susan @ Foe 12568 TC 72
BTOAEO#HEE LT, F72 Susan SV 72WEEOFEH E LT, e d EE
HOE VT F2KRICHE Y ACKOSEL LTRYEShDL L2
(155)0 FELIZIV THNRB D, 7 v Y 2 —I2X o TZ O—HiIIERM I
DHENTVEZ LIZHENTHS ).

Susan (FLIEIZTK W THRIZH S LiFbhi, ZLT7 9471289 2
DINHTETZIAT—IZT 7V IDORANE Lo TWE, T7 ) ADBNERE
EINTZTITAT=IE=7a ) ERPH A THHAINT, T4
HORING, TTTIETIA4AT—OBLEDHFITHEF ST WS, Susan Y
RIS R, NS REED R H, ROWEICO L 2 T 725 2R WE,
FEOBIZEWE W) IRV LA T, RIZEANLLHIC, YA
Iz TWiz](6) L) AR =70 Tdh o7,

ZFOZ7II/NBITHE EFE 5 Tz, Susan IZH S AW AT T 5
WA L72oTIEE, WOERMTEZ S, BAM, 7—=LEw) 5L
T F =IOV ZOENDOBE LRI ETH D, 754 F = —
ANk ERBZETYRIC[BE Y Y Y - 2=y —] L E ) WEEOSL
W) & N72%% Crusoe i2E 5 T7 I A4 77— 138 o CTANIANFDERD
B icI ) sz, BELMTHY ., e LTHMOBTHEZHEZ TZDH)
WNTIEVIREL SRE L R TR AL LWELETH - 72,

IRDIER ATz L9 Susan DFEVATD o720 7% = 7 BIIFELIZONWT
K BEIEMT D, LHAL, 2Ll & sz eTd T3
TrolzSusan td. KT R A =7 aIlFADLNT CrusoD [F I8 0%
o 7Y x—IlECrusoe @ Cruso ANV EEZTW5h, TOimLTH AN
)1/% TS TTHBUEE % Cruso & Susan D B TOEIEA T DO E 2

W7 B 75, uufﬁ/u%i?"]?}‘ oy y-Z2—y—]id4elE-
TR ER ) 2 &l b,

CITHE U Yy YERFEE Ao TW A EH T ) ErR Db
LW OY i laery vy - 20—y —] 25 Rod i & 72 5 TUSE,
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ZLDEFHICE o T BA REREPEPNTE DD, 7 v F = —D Foe
bED—DTHb, LL Foeld5ETHEDBVON Lo HHRMN 2D
DEL STz T7IAT—IZEEDRLZNE V) HTH 5,

Susan 2554 BT Cruso DES LIFETT 74— [murvy - 7 )b —
V=] onRuF 4l ER 5. Cruso D[R NIAZRD L) IZFHEAERTZL D
Ty KO LETHWENTRE L RIETIESNI@HE R O, #5123 L ¥
ZMMH3EB % 7213 725 725 Susan % Cruso 7* 5 [  FHIILEHA T, 771 7—
ORI ZIE-ED E LRV,

HERR L 720G SN2 DS, B o 72DE 7 94 F—= L BH7E72 57z
EEIMERZIE HOLKFICIE T T4 T ARV ATET, MEIcEbRZ
I TVEDOEHGPH A LAz072E 59, #%F Susan 1Z Cruso DG
T2 EEMAEET, MAWET, ML Y EDLVEDEI DDA S
B o7z ©F D Susan &, Cruso (T & IO 7z DIZFEMITBEL L &
D ATAT 7o H 5% o TR DB DEEES (12), 2 ZICEH DM T,
B COATGD [F ielE ] 2 LB TR  [HAEEIDZDIZH ) EH LD D
TFB 2 ARG Crusoe T W72y, WA LTI D R Z ZHLD
RIS Crusoe DLD D 7\,

Cruso lZ#HEZ RO TV EHH, ZNRRFEHERDTVENLTIERWVE
Susan T 9 o ITFBIIZHERLL T, 2728 ELSIZAR) LilEEZPEO T
WA T, COEETTIIAT—2RKRIILTELTHEEELZDARD
6864, BICRD ETEIHEEICR > TS E Susan 121X E b
72(4).Tae vy - 7)v—y—]Ti&, Crusoe \THER L 7-ARAT I b 18 -
T HVEHHLWILMPMEEDRBEOREIF LR 5. ENbBTOHNA
INWIZE S TR R BB DERDLDIEN, Foe® Cruso 3> T b Dix
A7=DThb, TOLOEIIHHHEEIETARPATTETN2(15),

Cruso D [RJIZWEXRy FLhhhol By Y 20—y —]D
Crusoe IR STWRELRBY DD DL L7zh &, wEWnZFLE FFTES 7
DT ET =T N THolZ LIZFHY 77NV L TR HELILD,
BHETLILED, ZOBEIPOZLIXARL IS TEL Loz b2EH N
Twh,

EHIZDCruso D [FJIZE Ry Yy - 7 Vv—y—]D/JRIZHON
% &9 R HL sk OFIE— v, AT ORICES L TUBkDOR M % £
TS DHID %2\ Susan R ERLEREZIR S Vo b iiab &, LRI
FTIEEDMED D 2 b DIFMH L WhLIZEE R B72F72- 72,



RVBTEZATESLT I HIZ Susan lF AW % 2 L1255 < Cruso 774

—WEERLVDELEFST, 7947 —0OO%MIF S/ [HE2Y D
WoENDZ] LBETFz WA SISz —= NV ETORE
YotzdD725H 5 L ATOE W L, ZORMIZIR> TWz0NL 5 ?
&5 Susan (2 Cruso 3% 2 5.1 b LAk D NbNAA LR Z LT T 5
LEIDOTHIUE, —KHEIMAELTHALZD, T roF RS20 T EHA
P Hofa ) F CELTW I, kb IFICIZHZEE Lf:V) =
BHES72) %8208 A TEZ OLEL X H1241(23), 222k v
E///-7w— —J#k%%l®ﬁﬁﬂ%ﬁ®7unﬁ/&k&ofw
LR BRICEONTWDE LT L), WHERHIED T I 57— a1
AV y(@ﬂﬁ#77Uﬁ#%ﬁﬁkLfiUﬁéhtpttéooﬁ
DFERERH & L THALT % Crusoe 13 F ST KIETFE DR R ML B DR
725720 Susan i3 7 7 A4 T—AGHRI NI L o THZ Y Y LS 1L 5 51 % 8
BLTEZ S,

ZDdH EBIFITH D> 72 Cruso 1 Susan DFHETHIET 50, £ 2ITd,
By 70—y —] Tlg] S5 Crusoe DRI~DEF 7 L 720
Cruso & Susan 23K5 X% &) NI RAIT 8035 % 721572,

FNFEFTSusan i3 794 7% F L5 TCEANMEZA2BELR LIV LY
ZEZTOWLRPo7DEN, HARELEZSZLED LTV EHEOAFWRITE
RO HLIEEEDHKRZHNLEZHITEN H RSN TV S A5z A8 - T,
WCHREFIRL EENCE 205 THICHTITE A VY — Pt &
BT TSRO 3 HENSDE OB L, KMISHE S LiGD
72072, el Susan 32 BUPE L E 57200 E2HFWTWEON L -7z,
LLZE) Tldhhole CARBCTLE) EHMZEZL 2. #9% L TAM
WEWED, Ro TiTo 7

HSHEWH OPBREOLRIZLHZETH - 72 Susan IO T, ZNEFTr ¥
E)O—HHCHVIZLPRICED TV L o727 T4 7 —DHIZ “a spirit or
soul” (32) Z &K U720 7 T4 F—=HA ==\ &) [ 75 ] Tlaze { T,
HAoLHEUABEWIFELOTEEVAE[BEYY Y - 2=y =] T
T IA T =BUCTHE L7z, ABW RS Z e 2 5mafrns, Ly
LEZTRHKETH N =N NV LD L) RIBEORENDH LD L
Crusoe DWWz, L W) IV T I7 A MEH 572 T T Susan DR W72
LIZT7 IA T BIIZMAPANEN LD DOBH Y, L THEkErh—=\)L
LIZEBZRVEVIHENLETH o720 TNPEELREVE DT,
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ZNHEBTO=ANOBIRZH 4 D3 o R A3T Cruso 2% 2 20 Tw
T2 eNEETTEDHo720D L) ITHEE 4 v FEERRAL, 7YX ML
TEOUMPBICHZTAL, ZAEEHEINSLZ LR 5, Cruso lEX
R HHUZRE SN TIMTE A TN, Susan 137 74 77—/ LTIER
7ol (42) 23D X O IEL SRR 2T 2h3 5, EENZ ) D72, 720%5%
T Cruso 1T 2 W KFEEN S, L TSusan &7 74 7—134 F1 XIZ
FFET 2, ZOXHICLTI[REY Y VIV —Y—=]TD, HDOBTHEW,
FEWilild Foe TIX1ITRD S,

O I

I3 I &FEEEIC Susan D Foe 258 T2 T DX % & %5, Susan & Cruso
RADZHTTAFY) A EEL, 794 7= L bicuy FUICERFD
%o Foe D 2 L7=DI%, M2k 4 % B2 11 % BV TR L THIG
WL CWBFEALLBVERZE N 7205 TH A, Susan (3 H DERER 2 F»
THb, SHICHBLTVWIHGSZRBUGEIEME LTE-THH 2%
Wh it BFENY 2L HEEEL T Foe &7 » 72 2 ik 3 BUL S,
Susan @ Foe ~OFAKDE 2217 1348 < o

Susan 7* & Foe NDR WAl L WH AR E D 23, ThbidFE oy
YV N=I =] DT 4|75 TW <, Susan (X Foe I 95 7%
721 Cruso B A7 v MEERBER S Loz L EbNE T8 K
WCDRAENZ D) e, Ro LHITHNEWTEDNE ) R o TREZ KIZ
LIZLZWTH>TIONDEHIDTITN, BHOOWMBINE0E I e
WIS DO Z L R EEZ D TL L I EFBNRDFNIIH B3 —
SOV DZERLDELTHWETA, ARZFARKBRIIVPLIELFEATL
T2l EL, ESHICKRTHEEDFLHETWRIZE ot d i 2idE ) Fh
EL DRI S S EINTWEBIZIE, AU, o720 LenT
FoTCICREL BRI KRB 5720TT L, ABIFESHVE
by, TNH MDA 72ETTA MENZ2d LNNFEAD, ks T mi
TT(5)EEH)e Thdury vy - 2 u—y—]ousF4Thh,

Susan ZFENAEATVWAE 27Ty 7 - L=V TH—o NP 0D LS EH
VHIRDTWD ez b UIFEAME ZZNUTIEN A DOBICHA L TWi
Bliofts L hoTwinZ [aeryy - 2 Vv—y—] OEZFEIZ 05
BISICFIH L7z 794 F =13 —= b, & LW TH B Lo
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Susan (X Cruso 27 74 T — I XA HEZ TV LW I PV Em %
ZEN%, FoellifZi. BAEDLTSEAHZ LI T4, LA L Cruso
OIHAIDLETRWIEAZEOLLTELT I T—I2E) TIIEEHEN
HhDDH Susan T ) SHED R RBOMREEZ L L[ —HEOMH
DX RAEEH, —HTOMY =7 HHENTHEZ % LTk Tw <, BER%
WIRDW. F 23R d O, BO0Hsath L7z oA FIC— A
BELT, ZRETVFEMRLZLEES>TWDE(59) O LFA LD TIERVHhE,
PENEALEE, Susan DLEF T ENTHEDIE. Cruso N7 T4 7T — Dk
MEZOFFIILTVER, ADPREIGEEZTAL L) LELON L v
HRTH o720 Susan IZTLDORF L EESHEKL S (60-61)0

Foe 2° b D372 . WH L7z Susan & 7 74 7—1d, &N 22565
ERLTWATDIZZERE %2 572 Foe D TFENAD Ate, Susan l3Z 2
T Foe DALIZIAI A o CTH D DGR AL The Female Castaway % # <, # LTH
GTORYBDOYFED A I TR RV b DA IZ5 D 6 Susan & Foe 12
#Flo FNIIHART, H4720FGEE L LHHAWT £1d5 D T, Crusoe (R
PHIAT y MEREEEZFRLHLZD, K= 2{Eo720, A —=3)L)s
LRl TET—RERLRALY  KREANBRIRITZ L2 Ewvwo /a2 & Tk~
CHEABMLLLFHEMIMEY TSR TwBDTTR(67) LMY Hz0W
RIS LI Lo THHACHAV.TONZZTTED D TEADL. LB
Susan DRV ASH 5,

ZLTCSusan A HEHMT O, 7947 —DOFDZ &% D72, Susan it
Foe IZH L [ROPFETT A, ZZTTIIATFT—DOEFEDI L2 HEP VDI
WKIEWEFEA, TN LTEFAPESHOZEHOARZ T L) b D72
NHTT, TNLDIT, T7IA4AT—OWELZFEDL ZENTEXLELHITHF-
TWRWOTT(67) Lo

Susan iZ Hr OB ZFEL P TREIZHZ TL 5 D0H > 725 Susan &
TIAT=DHIC Lo TEERYONZO0, BEEAIZL > THOHh, Th
Ed Cruso 2 & o THROD, RITHVWTHRETOEZ IOV, HFO%
W, BEZHELRWT T4 7 =123 Susan D ERNIIBR T X v, FIT,
L SusanlZE X %0 774 713 REHNUTE Cruso ISHEMZR DD R %
WTRT I LS THREZL T DI, — Gk 2 U, At E CHAER
HIZBoTLEIDEL ) NEFD (85) 0 WITAIICHE ) Dk, 774
T = Susan (A LS MEZ/RS VW L2, ZORRBMDOT7 74 7—1&
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FTEYLNTVEZTTIE R, ZHEDBEINTWEO TR L ) R
WRIBENTNDEZ LR DLDb, TLTHI—D2ORBHEIITIA T—
o TV AZES LWINAEZ v TWwW/aZ 72, 2HLT7 74
T=IZOVWTORENDPLFTOYWLNIINTOW DN TH S,

Z Z Tld Susan D5 1E Roxana DYk L 58T 5 Z & TH LHEHI % %,
Roxana DILENAD T = I = X L DOEIERD Foe TIRIE UATH &+ S N7-55
D FDSusan IZ L > TEIESINTWDE A 572, Foe BN L7z b b
BYTDL DI & F & D7z Susan (X Foe IZB ) # 5205 5[ H DT I13FA
DIRZBZANTIED ) THA HLEILBEDPINEEASIERLICL
THo THL AZ2WwIZ, FHREEAKELT, TAGIEEZERTLEH L
THHST2DTIN? ZARBTF LRI L 2RO RATHLETTY ]
(75) &5

ZNIE T 7 + =P Roxana T B 5\ & Moll Flanders THW/z/z5, B
ZZHLDHESLOE) FFIMEY LiF kb, 1T % Susan R L TOT
Tr— 7 vV z—DWLVHHEOSETH S . Susan LI E ORERIT
WERIE-SENDLAVWEFITRDLLIEE2E 2 DL, Foe Tld Susan I35 —I1C
Foe L DRFEIH L LTOHIFELEZONL, 774 T —I122WT, %7 Foe
DWEEIZDOWT, Foe DIER & L TOHRENIDOWT, & L EMW72729 1%
ELTHEESNIZAYWTH %, Attwell 1 Coetzee Papers 7 HIRD X 9 %5 H
ZLTWwab,

What is the whole thing all about? I have no interest in this woman, there is
no potential in her as there was in the Magistrate or Michael K. The only figure

I can generate anything but puppetry out of is myself. When am [ going to
enter? *¥ (THEEH)

/N H D Susan & JRIZ DO W TOMIFRIEAH D £ £ 7255, Susan & Foe &
DRFEH E V) BEIRT, Foe DEEZMH &) BRTIRWI2HRHEE TH
BThb, BB TA5LHICIVOHMBIZITILERD Y vy = =2 505 i,
FEF AR,

Susan (2 L7ZWIZH D 1D 2 D72, & Foe BNHZT DB TOAR Y DFE,
H—=VHHBLRVL, A7y FEIAT LI HED 2WwiTh e
Cruso 7* b HFEZH W 7RG DOFE 2 TN TNV DD, EEHL ) ITHHIE 7 —
ZONNEWI BRICERZIEET, ATy MR KR ITHHEOR R EZ B ET
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DN (82-83) LWy T, FLTCHMHALTAIL2ELH TN, ERIE
EEVED T OTIER WA (88) L) 225 ZOHMTHGIERALDL
TARYDOFEAIHZ ) LT LD, TOFEBII T Foe & OXIEGE %o
TEMT %, (FHIEZETEREZELDO), FFTL00, FLRIITS7:

g EL o2 b s,

Susan i3 7 94 F—ZWMEDOT 7Y ANFELTRAH) 7Y A MV ETH
WKHELWIRET DD, 754 F=0F7E) CGE LTRIRITE
NEHCRD, ZARHPe Y PRS2 &I b, [fD@EH T Susan
THDT TAT—=DBH—= NV TlE R L SELE R 2 2K E T 5,
H—=Z NV ERDFITFTHZ LN, HORRIZENIEZLEDRVEREZFE- 720
o ROMTFOENTZMEIZFNZE EDLHICZITILDED 2 E LD 272D D
vy I N—Y =] OEET 7+ —1EHENITHHBROZLELT
TEMIZE D ANTze & LT Foe DVER X E D 1% “thematize” L T\ 5,

O I

I ETIA/FEMN LTMOBATIE%R < %2> T, Susan DEEY & 7%
%o Susan &7 74 77— Foe DBRNREZME L L CAATIT . [rE Y Y
VeI N— =] OV EEEI NS Foe i LT ST Cruso & 7 7 4 57—
L DR Y DFE% The Female Castaway & L THEWTHK L\ &9 Susan D&
H2S5D7% %, Foe ld Susan DFG7217 Tl BOWICL DL E LTRD X

-

ITE o

[722:6R, SEEERTHEIS D725, WOKEE, 7I I NVTD
ROMWER, MREMSLBOBTOER, IKEE L TIHROM D S DM
F,FLTREBHEOFS, Ehe 2TH)LThbIbLEAREVHI LD
2D LIFADE, B DWTHE, TLTHELLSL, ThbBIA
T, BHAH, BRbOATES](117)

Susan DARMDEEZH Z 9 L b Lwv, ZNOHPARE L Tien bl % £F
72w & ERET 5 Foe ZHIIC LT, Susan (3L T 5, L ToOhNLH
R [ H 2 72 BOKICIEER e Bo Le bR E BEH DT,
T34 F=IZIZER RV EWIED](117) &,

Susan LA TFOFHEIE Susan 25 ) T2 v V=2 —DERL L TE 2w
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T WhEEZ S, 794 T=PEREZENTH ) M 5E, RoKETF S

BIZIEO BN D X ) IZEH) . ZOBEAMEZEVIED X9 2D
W7z, Susan [ FDRFIE - E N ERTLES2EHH, b L2L Tk

DIFEHZF TR T, b o ERERUWERZ BIRYT 2D TIE R hs Mo
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BEIZ-oZDSIELDE, Cruso DL D LR LS TW/2Z & % Susan
WEREBICHET D LI b, RBIIAEME L TOFEEZREINLZ LT
M EERIZED, HEIERTESELFAMRICAMEEZEE T EELT
BNy =TV THH)e 774 TR x ko T,

Susan (Z8i { Foe ZBRKT %[ LhHidH %2 7213 Z OFF O R FFRIC AW A
PO AN ENBo Leolzbia, REENLZRDHH T LT
TEXFEHA ENHIFEFETIEILWRLTY, ZLTHERIEDHZHHiO T,
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ZTLTEEZRILRVWI LD, MeERT 00 % kT 5,
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MEZ VPO MOABOMED F F IS BEHEAE) 222 5N Twvo
Th, HOTRIEDLEZZELTERVDTY, RAWIEH—= V72
S PEA—= Wi o TLEH L, iR LS ZIEVE LRI
oTLEIDTT, 7547 =128 o TIMIPEELD ? Bl 3%
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WD TH > T, WORBEIIIER R VL, HIZBEICHEE R -
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Lo THEITRRVDOTT X, AHSICZE s T THN, (HIZHS
e TMBEDONLE ? E)RoTENERLBLICHEL0 ?) IS
ESTHMMITH BN E V) T EiE, P ZNIT A0 TRESTL
FIDTTo BhRoTLEZE NV, 205754 F—DOhBIZHMEN 2D
T3 (122)

Susan (X Foe ICF 9o RMTHHARZZENS, HAOE YWY IZHGOWEE
ZE(IETHHEZESLETE (1310 THLRDEDDLENT, RD
Foe DERIFEICHKRE V. 28 LI0—HEE{HLIH R LE. 7V
Y = —H3Hik L 72 ‘Thematizing’ & # L 728N THRRTW B 0572,

In a life of writing books, I have often, believe me, been lost in the maze
of doubting. The trick I have learned is to plant a sign or marker in the ground
where I stand, so that in my future wanderings I shall have something to return
to, and not get worse lost than I am. Having planted it, I press on; the more
often I come back to the mark (which is a sign to myself of my blindness and
incapacity), the more certainly T know T am lost, yet the more I am heartened

too, to have found my way back. (136)
“Thematizing” (ZIKD & I IZIHF %,

“As I reflect on the process of writing and ask myself how themes enter that
process, it seems to me that a certain back-and-forth motion takes place. First
you give yourself to (or throw yourself into) the writing, and go where it takes
you. Then you step back and ask yourself where you are, whether you really
want to be there. This interrogation entails conceptualizing, and specifically

thematizing, what you have written (or what has been written out of you) . (4

CDiBY H 5 Susan &b Foe DEREICIIMERE L TDZ vV = —DFH
WEARTWAELHIWELOLND, TN FE TSusan 2L > TH L HbNTE
72 Foe "H L OHENCHRED 20D X )12, HAOWMAEFED, 754 57—
ANOREE RTINS,

Susan 31T %0 WA 7 T4 F—NHKRICE 7228 TS T, MHSTL%E
L7720 TS Z2MEMS LTERMEFICEBIIRLI EE2BELTY
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LE, COEREIVZFoe 3FNTF 754 F—DFHDOB LTI v L)

[MFEDOHLTZE S o7 71 =32 [ 7203 F 3 H, WREoH
ESIRENPDLNEV, 7574 F—3UKICHE S T, WEI ST R
DO TWBIEWEESL, H2 ik, FEADIREEZE > THWTIT L, 1%
BHEE S TELRESTL b0 HIFFEAIZCEFOHDOTIZFEY TV H:SH%E
FRETWEDTIE R WD 9 THRIFIE, bbbyt Fm L LI
KMZEME > TEZFLCLIITHRICRY, 4FTH) OETGFEHD K
LTy AT DL ICE L R WTIRS 721 D72 (141)

CDXHICFoe N HEFTL L TOLEZ BT S0, Susan XM 9. Fh
HBOIRRENEHDERED? L0 T4 T =05 [0 NTIEFENRED TfT
L DD EDIHCLTTIIATF—DRBEERTIEDNTELION?IVT
X729 LEEFOHCWGEEINLZ LIRS,

O N

CCTIREBHLIMBEP TR VWA E 50 IVIFEL, 5=V Th
o L LBEWIFNRED, L IL A THWT 5. ) FTHB
FEHEDARBAZZD, 7y V2 —D X ICBbNL [ bhbNiE7 74 7—0
HBERSE LT NER SV, 754 7 -5 & LB % | (142) L0}
ATEFoe IR LT [ THMEPENE T 2D ? | (142) & Susan 13 720 WEE
OHEEEDI T EONICEALT, 7y Vo —EHR LX) IIHENT
%, ‘When am I going to enter?” & o

FoeDendingx LD X H 2T D% EZTIRIIA-STWITE2DH, 7 v

V=@ ENIZOWTHOAHWEELZ BTV,

-+ how does a novel that is as much an interrogation of authority as Foe is find
an end for itself? - Endings of this kind, endings that inform you that the text
should be understood as going on endlessly, I find aesthetically inept. However
peremptory the ending of Foe, it is at least an ending, not a gesture toward an

ending. ®”



24

THLAZ oYU REDS, BV FOIRINZ vy z—HELEZLR
% L. ending ICELL7EBOERD BB T L3 TEEH 72,

[ 1 Foe DEEN R 25 b0 LMW Z LS 5D 72 [HL ) IZH )
WM s vy FOHPY CTRL L. 2P EOMAED XS 72, Wi
uEwR%®va®$:ﬁ:ib WPREH O TFIZ/272A 2 Th, BHIZIK
BT —NVDIT I —IZHENRTVD, EbLOL—HTOEI W,

%@#H%hfw&WFT%%<k\ﬁ%#“/b_ﬁkfﬁtbofw
%o Foe & Susan & L\ FJHIEZMMD X HICF 25 P TFIKR D fF v Twn b,
BWAEOMPSEPRNT, L5 TESTVERDLHICRZ S, HIZH
U7, Mz @3 BEmsss iy as—XeLs
Ty BOPIZEINC W2 DTNITTA Ty 7 OFYMES T2,

INBED S —T v &G 50kA ETUNTLE 5720 HoliRM- 212, 1)
TG5> T TWE 774 7T =% /D%, HBILATVLDH[H]
BHONRE XU TD IRIZMD 2D, f5boTL b, AVLIES>TWS
WaEEZ) E LTRNTI UL &35, DWIHdsi 2B 5. [FA 1%
WOMCHEZEDT T, ZIHhHRNTLLEEZHI I T, §hHLF2
PO THBPSHEIZBWEDINRY DL %35 (154) I A TLAEHI
Bbhiz, ZEdOEOETH -7,

WIZTRI DR DIEEOFH S OWDEEDEZAIL[ERY =L - F
T — ] EHFWICABTELNLM Y OFEELPTONTIZRKTH D, HIZA
bo WBWHKOHZZH, BEOHIIE V. BB TEDLLD L ) IZBR VLT
EDIRIZE s A ) FLDVERD % BOlFTK%E DI} %, Foe & Susan &
BN ZANGEHAMTFE> TETWS, TLTT7 94 F— 3 Ho/MNEET
BEDQ T Z N T W5 RO RIZEHROBR L RBOE OV I-HEH» D 5,
T—=7ND L RIFTH, —FLoEM L o 2—BIEBIEO T TH
NTENWVIPEARICR 720 %L kD 5 EEDU) 5 &, ‘Dear Mr Foe,
At last I could row no further.” (155) & & 72,

CIHhB—HRLTIRNIRIEKD H1F T (155), KDENLHD, ifFdE
ZLCDRT DS ANICIET T4 F =D 7AE S ES Tn b %,
TATANERED TIT o EDIKICIEE R 2 BT O B WILATLA TV S D3
HZb, YAMERLZEMZERZBR V720D Lo T, HAPICAZR
BAD Y ZBALFDOI I IZHATVEBWAD L) AN LS FA
BHFRANAS T e MOEDEAL EAS L72b D% EDWHEN. e d
AR IC R > TV KR 72 b0 b O BE ST RS [RIIMEIC
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AN RE [ A=Y N= F R H DA ZMERZAVEREZ5 T Ko
7RO L) I T, W KAD TIZED X ) ITFPA TV FRITMNE
HOREE LT, M PIIKICRP 728 VWTYIESITTEL TS LD
WCAELHEIN TV (157)0 T AZRFTIC Susan & AEAN 72 & 13, Susan id
B2k ED LRI, MEE A TV 20H 2 &3 1UF Susan D B DX
TR ATZS 72D ? Susan DFEIZETIEY 5572 5 7209 2 R U DK 72 5 72
DP I VRRYBOFEL I Z L EDMEDON? T THAIIWFEOFD BN
Ly FRENPROHEES LEONIIHMFINDL I LI D, SiHET 17
TaryOVWBIIRE LFEECZO IO ERSNLOTIE RV DbV
77 A NOEEWEIINTT 2D,
ZLTIRNEOWVIZ T FATF—DEIAIZENHL, R0 TTAF—
WCFED 2T 25, BEEIAKCOIFNTERELILLRVIRAJIEZT7I94T7—D
BOMICNEZ ANTHEOOEZHI ) &35, §HEHEOFENPLWSL D &R
DN TL D72, 235226 Foe ldIRD & 9 1TH5,

‘It flows up through his body and out upon me; it passes through the cabin,
through the wreck; washing the cliffs and shores of the island, it runs northward
and southward to the ends of the earth. Soft and cold, dark and unending, it
beats against my eyelids, against the skin of my face. (157)

(R T7I94F=LDZDL) HRIBEVRS, 20T I4 F—Dhn
LN TL b, TN 754 F—25E 5N & %o THERD
A2 ETWoL D EEEEDL)IEmb o TTL o ZFND[RIFEDIKIC
HOIRATTIIFIAT—2ADO0TIIAT—OOPLOFHEL L TUER
Mo/l EBhDTHH)o HDHEVTSATFT—HEDESLEIZ, 530X
IBRBTLLTELRVEVIZEZ, HTOLWVWTTAL TF—IETD L) ITHIE
WKEoTULIMERDIENTELRVEW) LR, S LSENEEL
PR ZEPONICH LW, FRREBOKTEEICASLAVWERELIET
LEVBHELENPL LNV LA LEINL LTI, F—diEN L,
FRETL R E D, ENENE, ERORTE THMAIITIEH 575 iz
M fzboTnlEArI), 794 TF—DFHEEFIDLHIILETLI L
MBTE R\,

DX ) Foe®ithTEIL &, ZNTIEZ 1 MIVD Foe 131 % FIK S
LRSI TV V- 70— —] #FE W72 Daniel Defoe (A%
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1ZFoe) DT ETHAH 9o FENIZ Defoe 12T & A & Crusoe DE ik & — M L L
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Z D X ) % Crusoe #E\ 72 Defoe Z Mt E ML 004 LN, LHLTZ Y
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Il o THHDD LN A0 ELEW) ZLRFZNEIEEWTATH A I,
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HHRERE I 2> Ceonduct book & LT [BE VY ¥« 7 —y—] BdEni,
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Defoe 7217 DRIETIZ Ve L 2 EORPFW 2 BERA b, 20X 7%
fEdh 2 dih & LTI S e 72 NEOBER S Mbh b 2 2 i2b kb,
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FTIEOREEEZRDbTRIRED ENL, FIFEZDE, 7V 2—=7FA
N V% Friday 75 Foe ({2 Z 12K BP L b0 5 L9 R8T 5,

sy =y -2 V== 7Y XLIIHZENMRE,
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