[ R A0 B ] 465 53 5 (2021 4F) 85-107 H

“Never Go Home. Come Visit, Then Go Away Again.”
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“Listen, don’t think that there ever are perfect repetitions. It’s more like themes with
variations.” (Ninochka 284)

At some point the color printer produced images without using the black cartridge,
spilling out its psychedelic unconscious and turning out a few photographic
prints that were unrepeatable and unpredictable, against all laws of mechanical

reproduction. (“Nostalgic Technologies” 17)

ECBHIC

WLl [7 475 — 3 a v ] (Adaptation, 2002) 1&, JE/EE BEICHEL LD
EHLLTAT Y TIZMBHARO TR L, T O70ICFH VMK Z
HWEER TV 2V MOEH SN AT ORBEZ#H TS, ZOWLl%
TETT—Ya Y OEFRORESA L A% T Corrigan (X, FHENDOBIES %K
FTEANLEAEN I ) 2R 20T O % [ ZEMi, EWEn T &
TTF—=2avDA A=V THbHE L, BEIIFIEICHEETH D 2 L& fabk
LZTRERELTHIZET, BEOZLICHEILT L2 DL EKDL L) ¥F—
A ZALTE Y FEllo TS EIET S (24)0 AT = T —F - KA
2 (Svetlana Boym, 1959-2015) ®[ XALIYAL#)ES | (cultural exaptation) DBEE 1E.
COEIBRTETT—Yarof A=t [#L] & TR &v) 2
XK OTE ZMRL 9 & & LT Tf#TE& % (“Cultural Exaptation” 9) o

[ALRALEIS 1, A LE 223 Stephen J. Gould O [ #1385 | (exaptation)
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DML YA L =Y a Y EZF R APRE LM E, EWiEic
B2 H#EIG 3 FFEDOREE HRHIKICE 2R EALTOTIER L,
RKDOWEBEL IR D E R T IR b MO T ¥ T 5 — 3 /]
(lateral adaptation) |2 £ 5 b D EARTEZ S TH5H(9)0 RA KL IIH
5®M®mﬁu\%bﬂb@ﬁﬁT%%%%%%ﬁbﬁfém%ﬁ®ﬁwﬁ
F2ETRA M (post-) &) HHETFZ DT 5 2 & THMGBIR Z 500
?w%ﬁwﬁﬂ’ﬁbﬁbém%®7utx%ﬂwtt?oE?%LF&%
FALEIS ] X, HIGRI 2 EMmEZ IR IR0, £RICMIT SN2 d 0oJHE
WCBWTER SN o7cb o, FREE R, B B2l LTI ET
5% T2 ] (off-kilter) & 9 &35 KL 20BMEEL TV (1),

KA 2 OEHNSE =7 F 5] (Ninochka, 2003) 121&. VTEBEH [/ 25V
7 DA:K]) (The Future of Nostalgia, 2001) Trx L 72 WML 51 LS
TWhbe RMEFZ VS - FVKREFHOWM [= 7 F 4] (Ninotchka, 1939) DOFl
FARSEDS, AR 2 /NHIC ) 94 P L72b D TIiE R ve KA A1EX
ALRALEIG |12 & - T, WLl o 32 A28 Ninotchka D - A % 7 )—— Nina &
Ninel ZEDEL, ANSFT 4 Tl bslo0EEERIELIZOT
H5bo

So much has been made of the happy homecoming that it is time to do justice to

the stories of non-return, or return to a place where one has never been, which

can be a little off the common map. (“Diasporic Intimacy” 80)
KA LEWLE [= 7 F 71 ] % [SALISEIS | $ 5 2 & T, [ )i oWk |
DY) TR NAREZEET D[RO HRWEE] & [WieZ &b R ~Na s
2R AR Uiz MEEI/NHOREE 285 MICBT 2720, #EAVN
HoOTIy b)) B2, RERBIRZ GAH & 72Vt OS2 T A
WY s, Wi R, mRMEREZ (F— o KETIE% )
BOMEE LTERL TV EBILHRE A =T V20T v F—F = —
RTIDIREONIZREIAIOTT 1 LFz NPORF O S E—I2
T52ET ZTFANORIELEZD YT TVOZODIERLZIZODD S Em
ZVED & 720

KA 2 OZW R, K2 BTS2 2 kfﬁ%%«@ @
WRATICES dh o 717“"““%:5”5]‘?6 LIZHD., ZToORKIIBWT
D/F~ﬂ@%%%&wﬁﬁ@%w@ﬁ&#ﬁﬁéﬁﬁ%%tTo%%%®
Morson (Z/NFAZ BT 5 [{R#R ] (foreshadowing) 2 d U o> CTIH 4 F¥ v F—
A >~ 7 | (sideshadowing) DB % $2 % L 720 Morson (2 L AL, PH U 7-Hi ik
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ZROF 774 T [E . R H 5V R OB ] & (5E
A O RORFHVE ] ZiEFE % b DT DM R TH 5 (599-
601) o
Whereas foreshadowing works by revealing apparent alternatives to be mere
illusions, sideshadowing conveys the sense that actual events might just as
well not have happened. In an open universe, the illusion is inevitability itself.
Alternatives always abound, and, more often than not, what exists need not
have existed. Something else was possible, and sideshadowing is used to create
a sense of that “something else.” Instead of casting a shadow from the future, it
casts a shadow “from the side,” that is, from the other possibilities. Along with
an event, we see its alternatives; with each present, another possible present.
Sideshadows conjure the ghostly presence of might-have-beens or might-bes.
In this way, the hypothetical shows through the actual and so achieves its own
shadowy kind of existence in the text. (601-602)
|—“f 4 F¥ % F—A v 7| (sideshadowing) & (I U722 L0 H % B
295, WhIXF I T4 TOEFICHES N2 E T RIS e TR <
25) D EERIGEZ 0722 DA LRLTRI Shd L GWwT &E—Wk
DD T TN——%2 i < 2 & Z RIS B0 [EHI 2 RRBEREZ72LD
kS 2 AL 3 2 B 72 b ofIn | 2 986 L CTAE RS, EBITEEDS
Gho e BEHOWRESDH 572 b D02t HAb L. AR ORI PEAY [ BL9E ]
(actualities) & [ AT HEVE | (impossibilities) DA TR SN 5 DIFTiE W
Ey ThbB TFEBALGH - 7228924 L7 Het: ] (real, though unactualized,
possibilities) &\ 9 HE=OREMPEDH 5 Z & 27RT (602)0
KA LF[=FH] T COE=Z0OREEELZ 7 A2 VYT ELTHE,
IITHFANEZED[A—T 2 ==V IZHA FIxv F—A Y rokEziib
Hho TOMXIE, / AY VYT TR S NS O N 2B PE~O
HBAECD T A O/ (=7 F ) Zaam & (H—EoRKETIZ % <)
BUME L ZZTEH T 2 2 & T AEBED BRI R (poethics) EIESS D
EEMTEI B L TWA0ELET 5,

1. YAy F—A 27 TREVWE 7Oy b

Za—I— I ZELTEREEO Tanya iX. & H 5 THOBEEICHIH S
TWisl [ 7% A4 V% 2 T (In Praise of Exile) M # &% Nina Belskaya



88

WCHR 2 Jd o COFREFEN1939FIN) DT /8= P TRENLZ L%
AMpE, @mEINHE, 2 — b FHl, WXOFEREFICANTEMEY
DIzDSYNHP Do BREBBREDLEE»OUOTHBEII =T 4
B ZRERDICL, EAZHEYME ) ElA D, 5D EBE 22
BB EATNAREEARED LB 25, 21— T ¥ 7 FROIFEH Boris
Krestovsky & DHIHED b ONZE T LHIEF b HNUE. 21— T3 7 ERSFESE
ZRH L TRAZ P72 W2 T2FEDD D BTN H0h
DV, FALDLHA. 7 bRF VT IV T OHLEE Ninel KL %2 - 72501
AW FEISBINT 572D THmHEND T Z N7z Tanya 1X. HEE
DEIEDKNE 572829 Andrei Mikhalych & H1D &9 A5, BWAIF3FI0
A7 5 Nina AFHOEMER L LR D,

I—F T EREIINT BV EOFMBREERH S 7230 FRD#D
. Ninel & Andrei i¥. Ufr# 2 BESE2 L) NEARZHEE (NKVD)
MOMENIAABO-D /N IRESNT W2, ZAFII 227 1 Ol
AN¥IT&H % Boris IHEZRADLD, TNEVWHR LML -0 BHER 2
21— 5 ¥ 7 EFEOWTF Kachalsky 72 720 7V IT—= VI, X5 /4 T D
1233 - 729%1%. Boris %%Fﬂ?ﬂ‘i% WCHEIM S 5720123 3 v — ) Hhs
JOUMBAII2=T AIFHERLTwE I E, 20T I v —hELFY A
DEWETHLILE N4 JJ?(HEEL 1 U® 720 Ninel ® & % % U 72 Andrei (&,
Kachalsky 75 Ninel Tl 7 { Nina [Z5EO H 2 [0 5 £ 9 SEIIAIIHFET
05 ENDHSTHNnaKELIZOBRNS>TLES72, &) ONHDIE
*T&)oto HAaBRNEVWORANETILL 722 & %M 5 317z Kachalsky (X H

BaRADLD, VHEIGES X ) S SN TN 12 L 72 Ninel & Andrei
%)4&% L=y 77— FITRDH, FoaM#, = N3l S USRI %S
N, ZOHRLEEORMIER L6 E8ES Lz,

TAER. Tanya 28 [AREH C EEIHOL- D Ou Y T AT v TR E
SERR S 72, Andrei 7 5 FHAYVE < o Kachalsky D #2125 2 #HrF 5203
Oy CTH#EERBEL TWD L v ) NET, FHICIETEIE Kachalsky & NKVD
MPOHIRE SNIFFETH o728 v ) FgE L & H I, Kachalsky (ZHENR S
TYR)TIZELNLDOTIE RV L W) BMin S Ninel 2K <E 9 & L7zD
TRV L) Rl I Tni,
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2. BEOXE: 7T EFIHDEAR

DLER, DD ST U TH D, L) &, BRERE SRR E 07
Oy bHHDEHICHIZAA ) TEARv. HEHNHOKEZ LD
DO, HERISBIC R BHNIIHI 72N 5. RURBIERZ & A L 72K & I
Lk, EBRMZEHEE EDNTBAFEPPERZHE NEVIZ X B HHEN
DEBRNIZ S22 EDBWAPEIND, X)), L2V T T—F/ H 7 b RFVT
V7, Za—3—7 EBEREBLOD, SHAELNVOT 7 X M THE ST
LY. EEI 2 & 2O KB 2 RE R0 A0S v

AR EFENT LN LE T o G IBEHEORRZERT L5 W

@EE@ TG | & 2l 2 CTRUE & 872 90 I E ST b b,
u@hﬁ“* IR 5 BRELFRDY D Y Z 9 72,

A4 213 “Nostalgia and Post-Communist Memory” &\ 9 &% T, AR O
RWEIAINITIHEE SR THYS, A MGETERODT 7 THOH|E
WERDFEIHEN TV - ZMEEBEL TV 5,

Looking back ten years after the collapse of the Soviet Union, it becomes clear
that, in spite of great social transformation and the publication of revealing
documents and onslaught of personal memoirs, short-lived public reflection
on the experience of communism and particularly, state repression, failed to
produce any institutional change. (58)
EB R TEROBELZ BT 5 2 LIS T 2800 A4 IZEHZRT <
YN MENCIHIT 2T — 2Rl 7T A AT OIS iz
ED Ho T RKFEABNLEAIAINI TIZE > Thbbi/zZ LT,
WA 2B ENEEOZESEH LA SN T s eiiinz#il L Twa, &

SIVILEEROBIBEIC L 2 HWGINF 7 7 4 7OEE  ZNIZL o TAX
DEIZELCABT Ty PAOBED, ZOWRNDOWAKIZH o722 & 2
5o

Communist teleology was extremely powerful and intoxicating; and its loss is
greatly missed in the post-Communist world. Hence everyone now is looking
for its substitute, for another convincing plot of Russian development that will

help make sense of the chaotic present. (59)

VEEDWEEDOT RISRAZZDF, SBELFCTHRZW CBENDALEE KR
X RWFHEORIEI L BEAS, YA ZAF VY TIZERER TV T TO,
MO 72 L 52 50 FHBY OB —JE ¥ Natalie H° [ IR DA & HLpET
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KOBA] (35) L) FHRIFROBEZHE ST 2 45, N—F 1 —OZNE
AR T LR L AT HREFOBANC L 2 [EROED DY | (96) 2 41LH
T 5 115, ERVIEORE 2L Oiam— [HORI ] 725 72V AN D48
B PRI 2 AR~ OBIT, 12— v 7 ERE V) RIEE#RMEO
HUOORHE, Fabaion v 7 LARRMMEBIAN O BF—IZFE ) T2 &
BV To32EE, WIRbWiH oSN EST SN, Ths 0l
T2 i&mkbtﬁﬁ®ﬁ¢fA&#ﬁt&Em Wi 774 7RSS
st Cnb,

Ll 5, ZRHBWIFNRERIST X2, fEEWWRTH OB Z
90 M RICALED T 2 DIE, RELWFEOWHEN T A A5 VT T I
K95 ETO, {00 OREOHPIZHPN A2 215 5 720725
foto AUED T8 2 3§ DIER H RO AE LT HHO~Y—Y V]

BUILAGTH L. THIAMWZRLE, ARBEOA-—Y2=—, £
L’C FARTHDFED FO Tanya DG 2 L TR S LS,

WEEORETUIE LIETERE L IPEn 2 EARD, BREFTHH L

CIERELERDYD B0 Tanya AT OFEMMEK 2 FHT 5T O—
i MEERA 204 7] (off) BEIZO %D %, BRICHTLE IR
TWwb,
I am a historian, so I rely on documents and on human error. I’'m a kind of
accidental detective. I believe in stumbling onto things by chance. And then I
try to reimagine things the way they were or could have been. (24)
;®ﬁ§17ﬁ4w®ﬁi%ﬁi%o140ﬁ&% CEBRZGTRESTA
#t] (human error) & FHAMGICHEO LFIMT 5, SZTEASINSTA
E’Jﬁa,hj oW T, fEF B OMmE TRIREV#mZ B L TWwb, Thi
TS S L7 A2 b ORI TH Y, Zhwz [T
70T —=REMIHFIEIC X o THHLARRE S TRt L oo, 38
RO HREEP LV ToORS ] 2 AMIZS 7259 (“Human Error” 13-15) & D)
DliF. R4 AF[38% 2 & ] (Brring) 2%, [ b AR O REED T & I L o fh
KEMIHE, DX D, BZDZHIILVEROD ) 272 OWPIMN L Z & |
BICT 2L FET5(13), EEHIOSELEN THST 55013k
REROVFEZEHREN T L WU REE~OEN |, T74b5 U*T‘EEO)?“L
FCH) % R OB A7 b SN D BHM, SCFE ) Tld 7z BT
KNP MOENL o7 l8HERRTE 720D X >hiT &‘Z) 0)75‘
[#3% | TdH % (“History Out-of-Sync” 3-5) o 1EH 1d“what if" 2 £ 5 BN FH % .
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INHRDOENREATZDOTH %,

ZlL HEVIEIRICHEL Y T OB EICL > THWEZENLFEH L &
o7z REREIX. KA ADR—H L THERLTE72 [+ 7EF ] (off-modern)
OO L %53 7 b2, 572013 Bruno Latour D& = M L 2255
Mefe) & [ AE IR LD - 720 aThr2 L. DF D [H
—OWEOMY KL D [#E L Ol ] b H CRHOBISISER S, 2 L %
184 L 72 (“The Angel of History” 19) o Z @ & 9 B D 5 W ITTEBI 703k
ROBRMEZ ER LT, 3R &Y OB X 2 KRR AT AL
2506 LHL, FRIZIANT THE EBUEZ HEIET 572012, K1 4
A7 1 (off) &) RIFICHEH L7,

The adverb off confuses our sense of direction; it makes us explore sideshadows
and back alleys rather than the straight road of progress; it allows us to take a
detour from the deterministic narrative of twentieth-century history. (“Taboo on
Nostalgia?” XVI-XVII)
KOS OBEN L > THA Fo v by, @), HEB~ORBENRAT
CE D o 2 RRENEB T 2wtz (FEIIEAD T EEN R ) Xy
NWITHZRWZT (ZHZOWCTIR6/iTHMT %), £LT, 20X9H%
JAZNT T OFARE LT, REEREC X 29882 22 BB oM e L
TR 2 7 A VO JBR, MR Y TS, HRIIHED» A 7E
FUOBBREALTANDZTFA NVOFEFEFEDOFTELZMY T, A7 €S
ZALE [MOEST =5 1 OHLH SHML (eccentric) HITHZ 2 5 2 &
DF D, [BERZWMTT S]] 2 &2 WRICT DRI T 2] & St
Z % (“History Out-of-Sync” 4)o S 512, J ZAZ VI T &) RN TEEK
DEERISELEMMBREIOEEL LT, FLEERD [BLORME] %
& D &HIF %5 (“The Angel of History” 29) o
BB BEOT TN T 5o Bf B OIS LR O A 55
bITLBETAHIT, WG ZOESDOWF T2 REDE, ZO
0o &) % LICHEEO) ZICLBEERAERT, Thziioc
WZHRITDOTTwd, Eobfid, BAHHTeAbLIICEETN, EH
bz HREODEE, BEINL02HFHEOTEEEbEIVDEA
Vo ETHNPERDPOHMAIRE DT TWT, TAMBEOFITIES
HIEYVOWLIITRMIDRIRPHEZMAL L ENFTEL V. Z DA
Z, BWZMFTwAREDTNFIEHODV72KMLKL TR E, DR
2B P OIRETTld, B ILIAHREA LA > TRICL AP AIED ) TH b,
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Rz H DR LA TV D DD, ZNHB T DJE % D72, (Benjamin gtd. in

“The Angel of History” 29) '
JELORMIIEALDO I H ZBUEICHIE L, #EEORETICL GREICH
M A250, ZOMRELOD 77 OBOKIETMHETERAY A Pua—
T DGO LD Do RERWEEAHIEL 72100 OBUET, HRHOHIDE
W7oy Ml —J5 BREFOHIZTO7Ty M LETHH
72boxMD YT OWE R [= 7 F 5 ] 13RI Tanya 23RN
FEZHRL TR Z LS5, ) 272hd L wikHZ MO
My TRl Z2BERITIRBOBIEICE > TRELRFEPRILT H 2 &
2R LTRSS Tanya 288 SR LEHEP LU TETAWIETH S, 7
EY Y ORROPBIHED T HNZBEROKRMED, ZOWFEOFENRT,

3. L= 5—FOREET  BROXKETOY b5 OFH

The Future of Nostalgia (2001) T\ R4 21X [#HI61Y ] (restorative) & [ 4 %511
(reflective) £ W) DD I AFZ NI T DEZ TR L7z HIKH ) A7)
TTIETEFE]R Bk & A% S, KON O RIE L 7 2 B
T 5, T2 RIEZHERLFHIFRIZZOTOICH 0 [EFEA~O MG | & TR
W) ZonTuy MIFEDIWTERMT % (“Taboo on Nostalgia?” XVII) . &
T AZ VYT ORI [EEZ ) ME DO %), ERTIEZ% CHF
BRicdko KB o IFER, B2 b ERIZH S TRBITHPT 2 H7-HD
s 12X o T 3ND, DEEFEAONGE T 2 1E2RET 5, [ EBED
B BRE L V) W R E S 2 5 OEBERE ] I X o TR B
ETESJANIREEL I ETHYET A7y P THD, lIFIC L zHEL
W LIRIZ X o TRONZHOBREEZHET 2857 /A T LIPS D
(“Restorative Nostalgia” 43)

COWERIZIEIBILH ) A VT TOFRE L TL—F T T ERPEYT
bo 4TI, Tanya ST 2RO HFRFMA S 2 —5 0 7T ERICH T
BB ENTWD, ZIIET—F ¥ 7 FHKA 1920 RIS HFR T ¥
T OUME & L ICHER S B, BusER ThLr L, 2 —-TF ¥
TERADE PV EL— TV THHEOEBOFERRE L AR L TWwizZ
VORISRV 2y F=2—F 7T EHRMOFN] OB & HH - 72
T, ZLTC WERICHMNEHZEDOOH L I EHFHEINTV S (4-
45) F7z. 8FE T Tanya 2SHE ) 4 - 21— 7 ¥ 7 EHRKOLAH L [REFH#
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NOFHBAT | R EERHh L TH Y [20184FIF 12— F T TILEIC RS | LFR
25 (81)o TTIHIMELAZ LD IC. ZOMEMICIZHA LR HIYGHL
L7290 IS, B2 7 - KD N4 D3R 7% % K& Wik % KO Tikam L
IBETAHANT VD, S TRLI-F YT EHD T, TOURICBIT 2
B LB BZI L ZAZ VYT IES T b hTwd,

1 Tanya 3 FABIH S BN S N A-WFEIIC [ 12— 5 > 7 O] &
WO Bl [= 2 F 7 ] D F5038 o 72iCEk D> S Nina 23BEEEIC% & A
INZEERDL, E2AHD Bz ARL&RFLER, ZoHNI R LENT
HDHIENPWHNIZENTW o BB Tanya i, T7 VAV OWYREZ 8
W ZAZ VT T DTy MY AATWZZREWIZZ D DY, 205D
EDOTULARY —=x HYORBORMAERTL = 7T — FORBET ]
EWATL TSNS,

[L=r7 = FOREET 1, EARPRMERT L EDITERNE
HEFBEN ANV YTEHEL TV —HORNORBICHESINT
W [Ty 7 b RFVT IV I L 728 T, Tanya (& 22> T @ Bl
Cherniakov & TR T %, BEHIH LML LIV a -V TEDOTA Y 2727
BRHBATFOLRERDL LT HSZ ) a2y 72O LTHRE S,

He pulled a bottle of young Georgian wine out his backpack with the same mock
conspiratorial gesture as he used some fifteen years ago. It had been ages since
I drank from a bottle on a park bench. It all had the taste of a teenage prank. But
to my embarrassment I realized that Rkatsetelli was really undrinkable. (213)
HOWHEFRUEPLOVAY 4 7V [B#OHA] (13) 2726 L, 154
RYICHiNzTanya IO I I 2=F V2 @ET L7250 - T4

YELTHEEDHODT. LAL, BAPEBEHRIOEFZKDE) LT5
. IFEOHEIQ27) 2b 75T ETDTA ¥ ORIE[ AR DOFAZ S 72
59, MEEFBIZE DT AT VT 4T 4 OEIENEIZ MDA 2T
PR 722 DBHE, AR TA VB THRDIDDTERV]IKRTH 72
CEEBVWHL, EBROBERZEHL TV AZ EIZEAI<,

21— T 7 EFRSEFITHHMY % Cherniakov 7 5. Boris D #Fi 5B HL T
M SN TWAZ L 2z b5 &, Tanya lZ B THIME S 115 Forgotten
Heritage Week I2ZNT %o [ ADIFITEEDO A Y V5 —DF|TIHE 5 | L§E
b2 EBY, BRIZETIIEILOFAEEIILZEN, [Z ZITELE
TETRHMOBREZ Lo/ X9 %, HOEHEZLD L%\ Aunt Liuba & 53
DL (WO THErFryRXRyo¥zuxe [72 vwENL LG ]
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TN—=2 T2 =R %EFEXLTET (217), HHEIL “to feel at home” V3FEHT 5
2R, TabL[HGRWHEIHLIRELEIAHIIHL LEH>TWD | EEE
b7z E L TEYT % (Ninochka 19; “On Diasporic Intimacy” 251)
And what’ s in the cabbage pirogi? Don’ t even ask. But they are truly delicious
together, pirogi with fruit drink, they calm your hunger, quench your thirst and
soothe your spirit. (217)
EPLDORA =2 —d Tanya DZEE 2 L, WL HET 2T TE RV, /S AV
VT BRIZEOREZ T HDOTH ) FEITEANRITEEER RO
RO DICHR D0 ETHPEP LWEFORITH SNHIRICHET 5
W7z FE R, HOTAEBR]OAZ b725 L, Tanya & H 5N Wn7zhH
L ¥ %, Forgotten Heritage Week D VR T 7 A T, [0 ¥ 7T ORBRIEE %
ARE. 2% 0. AERRETBWZIE) ARV ¥ FIYRERER & O 2 7%
VRS &) 21— 5 0T EROBERBIAK Y K I Tz (218-219)6 [ 56
HEO2—5 37 N E[REFZZVIZAERY & V], 25T AN, ZO1]
(45) DFVEVS . HOARFRIIH 72T 774 THHEWICHES I
TWBHELAIL L, Tanya T &K ICEDbNL, TN [L =07 F—F
DIgBET 1(224) TH > 726
I feel a bit nauseated from all these new discoveries, made after two glasses
of fruit drink. The cabbage pirogi have given me bad heartburn. I began to see
things from the old days. (223)
(MEFZVIZAERY & 2] (181) TH D LHEE SN TEFICA LN
7R RS B S THEANO G |(287) & LTy L TR ABDES |
ELTHEIENE - A N/ Tanya it Hr1—F 27 EFROBEHE Rk
FRWGEFERPIL L ZTANSNOOH KN E Y. B OB UL
TZFYORTIEE L, WAHARREZ WPIEARLT VL DT E 0L W
IV T T ANNDOYTH-722 2 BT [ —24 v 7 | (homesick) @
EIEOFRAITIM L Thome 122 Z £129 A ED ] (sick of being home) 3 %
FARIE Thome 125 Z & i ] (sick of being home) (2745 (20), #RMEIZ
LIFLIIEITH AZ VI 7070y MIRVALD, (ERIZZI050H%k
EOMERTIETTaY F2LHOIMEINIZS DNERDZEH NELOKR
B ANDL V=TT — FORBET | &) BORIE, EARDEE
o7y PSRN 20RO TH %,
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4. [BEOIEN] : BAED—FIV-T—7

By 2 A5 VY 7 BRI 55 b &R O WEE &, %) TIEIZE
N7zHZ2Z%D, BHEGHEWREL, DWICEEZMIZE b EV DR
B2 EORABE DB FENATH So Andrei. Ninel, Kachalsky i #IZ5R % A%,
Kachalsky 72V 25 [JEHED X 9 kil | 220, [ Z 7 A LV OBO BN S
WO R R 2 R LB BT OBEOYEE] O FENRITHR % (275) . Andrei
& Ninel 2 [MEHZ VI ZERY & ¥ | & LTREUEFTICW 28, A
DT L #EE L 7z Kachalsky 13, 7V I — WARLFEIZ DWW T OREIEIL B THI%
BEA& EUF 1950 ARSI FE LTRKL. [ A=) Y OlEREE L D—
FTHESTVHEOELL T T4 JIlHhoTWz (276), LTV iz, O ANE
ENEo720) LB oY R LT, MW IFROWIEIO L ZIC[1Eo72
DA TLES7]ETOFETHY . TOREAMNE Z LA THIE] = AA4E
TdHho 722 L I3RBEOREIZ Andrei DT TH S 212742 5 (277)0

T2 %% O T Kachalsky 132 — 5 ¥ 7O K E £~ F #
Y E VTG BT 255 TREOFEI R TRM LB o 12z b b Kt
BHMOIZ 72 & 2 2k oWIZEHEO Ty PSRRI LI LTS (147-
148) o HEZAIC L b A N7z Kachalsky (&, Ninel 2212 L C Nina %% L
TLEIERELRBAL FHEDWSNIIL X ) E-DLRVEANL] L Andrei
1& Tanya (256 L CRIE %25 Bl o [0 4 5] (Lilac Sunset)
COBAEDOHBEORI—IF, T XM 20E | L [ELVEERIIC X -
THEMEZ2ZENRICTEHETTH S (276-278)0

A % # 72 Kachalsky O BRIZ [EIFE L K] (248) ZHlAGDEL T L
TH Y., ML L35 2 i Pulkov 2 H R L 72 0 1& T3 & 0 JiE 2 o0 ke
RS B R 2 3R & o 72 2 R 2 2 & | (250) TH o 72 WLl T
. BEOZYE Anna &V EEOIREE OB L V) [CEELRMEE] €L
T KD ESTTAT v TI2H BRIV TRKIENFHRA %2 L85 5 (249), —
Fi TEFE] 2K 5 D1 Anna DWEDOHF T, Taig ATZEHZANL O
Michel TH 5. I 7 WA )V & 7% 572 Anna DU Tanya Z 8 L. BT L -
T Ama DR EZWEFITBNR > ZMAICE 2 Vil L2 /o, i) Fid.
Michel D & 7 )V A% E 4172 Nina D KN 72 > 725 A Yuri Poltavsky-Rizhsky T
H 50D X5 b B BN % I —— Michel D7 T Yuri D¢ [ 7 ) 4
FOHE|BWE SIS Wb LIIRIE, EBEIZIZ AmmaDRDOET
W& 7oz Pulkov D XBAHEERTZ 5722 L M5, Kachalsky & 7V a7
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WCEAEROEZIRIOERE LD DO[HER] (248) 13, AT v TORER
BEHGET 50 7 ORI EGR BT BEOTE] (249) L LTHEK
ENb, TITREFATELRCBEBENZF Y Y XLOHMLTH Y, BED
[ b, Fob32 59 RBHE] (250) BHEXHMAAL LT 5HF I
ZOWM. [ 24 IV 7 ELAATPREE2HML. dOEL TR, ih
LEANELEND 9] (0252)[2—F T 7 EFEITFTAT 5 ] (251) & Pulkov %
HmHEBY., AATOHIED LW LIAMEREFE L HEORH 2 SBI%OH
ZES5 L. ABOHBZIZZPICEZ THEoO7 Y ey AZBLET, K
HAD[EIE W) AXRT & 7 VICHIET LI LT, ARORMEHRRL %
A0 e 2 [ % KBS 5o

Kachalsky D [ B OHK 12, 7 & VY ZOBKIZ X > TR E 2 #EDE
Haefdd b= - 7—=7 L LTHMPNTnD, ST, EEOHBmRIZZD
OB M= V]300 REOREZIE, AROEMEZYH 5L
ZETHotze B, WRIKLTINELRLTWDLIDES )

5. ABDY VRIVEFEDLBDHIhAIF  BRADY—T >

I ) AF NI TOT Ay M, JeOseEE e i & IREIC X 25547k
FA—MOMENZRIZIG U TH ) LI XKD X, T2, 2oLk
MR I EL RO A =TI L o THRZLNT WD, DR UIGIEAN
I WL —F ¥ T & Hiv7z Kachalsky ® [HEOH [ 1E, FSICZ2D X9 R IE
MDA X =V RS2 OD—27%5 HED T BB & [FE L X2
WDKK E RO OIFAERDOA, X =T L LTEYT 5,

2EOFHE, 77 2 CTERHIHZBETEARXTEY T OFHH %2 9T
%o Tanya SO Y TN TH B LB L. HAEHL DT 7206 LWHILA
LMY 0ou Y 7ICHT 2EEA LT, T2 CHIETAEOM] & T4
LuvwrFy 7 TR KB LTRLZE Y F X V7 VREICDOWTGE
% (11)o 13%, Tanya [ZXFHFHE T [= ) F 7] OWEZHGL 2, =/ F
HH) DF A b4 TIZH U BHENICEY T AAERAOE ) OMFA5,
21— 5 Y7 EHKE Savitsky TH o722 LRIV THEL [ HERET YT
GBI HZ0ART YT OHBIRAD[ AT F ] (Swana, 116) &\ £ i
F, 2= VT EREOBRONEIABEDOA A=V ITHELTnD I L
ZRTe T CICE U2 [#ERO & EN] b Kachalsky @ [ 5D | (swan song,
248) L LTI EN D, b HAHAINIIEMF AT GBI L »
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D ERZD, ABDA A= I NOFHENE R H B DI 5072,

RA LA T7EYZA ML LTATNZ DT HEMEO—ANIZ, FRIT TP
Who HhmE THEFEFRa7IR[EREAT Y a) — | 2WET AR
[ v F 2 OfER 7 5 ] (a dangerous bird of kitsch) & &7 L. kitsch 1289 5 1
VT EEE T poshlost LA T2 Z & Zfiltit T A (“Vladimir Nabokov’s
False Passport” 279)c ¥ v F 2 MEIZFA B Z Db DTl 7% < PR o E&IF 19 i
WRPRIZEDSVWLAROA A=V O [ FHWRE]ICH L 2 &, 60
I AZNTIT EDMHIZB T H 58 2 BALD W RElE % AL (K#H1L) L.
MOV ZFD L NLIIIH S LKA T L &9 D 237 ]
TEHZ®H 2 L L5 (279). FEDBFOFE L X L TFWTRER ¥ » K
VOH 2, MEFIZTESENERZ0BRIL] LS L. MBI, 250 R 7 R[]
ELTHHT S 279) SHIEF v FakbyF ALY T 4IKEODITR
DX H I ER L TWw5,

Sentimentality, however, turns affection and suffering into ready-made postures
that inevitably produce reactions on the part of the reader. Sentimentality is
dangerous, like any ready-made emotion. The sentimental murderer might
cry at the movies, love babies and commit brutal violence, like Stalin and
Hitler. Hannah Arendt coined a much misunderstood phrase, “the banality
of evil,” in her discussion of Adolf Eichmann. This phrase does not suggest
that evil is banal, or that banality is evil, but rather that a lack of individual,
reflective thinking and sense of personal responsibility can turn everyday
“following of orders” and clichés into participation in political evil. (“Aesthetic
Individualism” 338-339)
BREMBERLBMAOREOBE LK) el FvF oy Y KVOMH
REVFAYI )T A RFEVBZ D720, MEEIZL Y 1 F A0 R
(anarchic responsibility) OBt Z M T %, €U [Z OB O A OHIZH
AN DZFHTLHIEITHY . [BEL V) —BRIZB T 2 MWME~D
IBEFE] 2 HRT % (337-338)0 59 ETH AL, NI /A THRBEHDT
Oy MIHE U THEZRD S NEVOFK A % LT Kachalsky (&, —BRIZB 1T
HH OO N7 b DONDIREN IS 5 B < %14@%@”50 Z DB
EORY THRA 2E [HERTE 123D < [R5 (poethics) % BT %
A, TN EICY YRV E LTORLOMAIIS S 20l LTEH LS h
TWwb,
2EDH 7 2 THAFHEIIHT [HROMW 1, 4T Natalie O BRI
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BYi3 Ao Nina FAEAFA % b D72 L5 U A Natalie 12, FE2RE 720
137 78—= bD 3 » ¥z )Y 2 Madame Gauthier %% Constance & \» 9 A4 IZ Y
7 OfEE R LTI Bl b o L bWV 5722 L BT 5,
At that time our concierge, Madame Gauthier, gave piano lessons to little
Constance. She would go on and on with her bombastic Q, sending poor
Madame Gauthier into complete despair. Once she played Tchaikovsky’s ‘Dance

of the Little Swans’ so badly that Madame Gauthier burst into tears. (33)
Natalie D#f D (ZIE [ B OM 25 TR0 BOE Y 18T 5. LaL,
Constance D{HiZE. FAREZIRZHELENR 77Ty bOY A LITHD
ECT YR T TRET S, HORERLHLTEIINLHE 2 i3I eI L%
Ly IE % B AT O F F 7212312 Madame Gauthier (34 - &3 & 57
ZTH A 7 = OB & FARRICHBZRISHE DT b b 05, THIIERET
j:tf CTFFARERIZHIAS) LEARE2DRAZRE LTHEONL I L
TV 2REICHAONZEI AR LREED LY F A YY) T 4 OflTL—

ET AW 2N T 5,

MEHOHEOR ) 11329 FIC S BT 50 EANRDHEM 2 & o 72 B
Cherniakov 1&. fFHEDOELGIICEN LD [~ —F—T V]2 RET LD
P, FOZIENIH S HEOM] (swan pond) ICERT A L[ ZOEH, Fb %
AR TH > TW RN E HOEHDBMW T VOT%2 5 £720w5 X

KEE D 21D [HROMNE 3 HIZH BT 5. FARG. av—T
NHdpo 2V I, 7L ERMOGHIZe Y 7TOAKE ) D Lg%
EPRN T2 E 2B L (191 4ED 7 —F 7 —DRHz, #2565 [H
SO ZBEL TR ATEBETES P J LMY EBL S (225, ThH0
BHirH1d, 720 BT e VOTFIZABTH 72 ) HOERE O K%
HoTwilud, KA MVEOTAHEOMWNIZIERE 2 ARBIORDYIZTH
DEHDOFNT NV DF 130D E ) T a—rh, PG HREEZRERRLT
ELIHEHINORHETH 2 2 L2550 ABOA A — Y OJERII 2 IS
FoT, By FAYE ) T4 OREDHEE N, BEORBIHINT D L
YA

P —A—F L [HEDOMIZ, 7D F75 Nina O LR 2 BRI 2 5
FIZHEYT A, Tanya DBV OFTA, 2 2 TIESIV: Nina, Yuri. Katia
DINDBEALZ [FR LT HRRO L] (54) L LTEEHSDLL, Tl
REZ BRI DM CTHREE DI by v KLk, 2THh51EAMT
AN SO AEDE=2 A 2O ) TERTFHROLIIH PN L,
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[RRDOBDOE DY THLNAIZ] (52) 2§ 5 DA KR X %L\ Nina 1&, £
BREZ2AYIPEV) VYRV ETE Lo ZVHETOWL B FHIAT
EETH D, ZOTHIIRANICER B &Sl Z @iy 7 [ 7] (prediction)
LS L7c2—9 v 7 ERSHEFBAORY R, [AANOFFHE T MA T FE
YDTHY ., T[NNSRy BMENOFEZ NS 03
HIHMO= =Y Y | OREGHEOTMEEHEL 2 L1245 (263). 1FHIZ.
Tanya & O FHOHEOBRM % 37 HOFEICHEL TV 525, £ 2 TRl #
BLAE=a XY MPEPELT—-)F—RRT, 72y 27X - Y2
YAFOHNIF oo TN S RAENIR=, v7, BT, ZOWH, D]
ELEDICHRIBETHHPNT NS (280) CORA MV EDE=2 X ¥
F& ENTESFEORRFIZE [PHIATEEC X 5 2 ¥ RV ofk)
RSN TWD,

EZa AV FOED ) OFHOBENE, Nina, Katia, Yuri D/ ZAF VT T
ZHBICRH DT BB 22 Wioo ME = AHLIZREREZ -2 2L T
B, oA LTTHEOW | DEIFRbHF - L5W el %,

They buried pieces of foil and colored glass, the candy wraps of French bonbons
and old badges in a distant corner of the park behind the swan pond. (53)
ZANOHIIZHED Y YRV TE R L, ENENH [ 4R 4
DT I LTI TIHOTDTONE—FDORA N ADEZDHT T A,
7T VAR YR VEFOALRM HNy TE YU RNICTRICED -
e\, IIEAT 7Y FTRBEROZA—T 22—V ELT, HHIED
TERVRMOAE) — - 24 FERb, E=a XY FTHHETH R,
TIEHTIIILoTHINDHEMOARXEL =V 3 Vid, BESOBERD
ARXA=TITHT 5 IR0 RREN Lo L 2%, LA L, Tanya®
EUNES/NB R TR
Of course, Nina’ s secret games near the swan pond would be of no interest to
the historians and sociologists of the future. They would just conclude that Nina
belonged to the nondescript ethnically mixed middle class. Only the accidental
detective keeps up a dim hope that a round of hide-and-seek might shed some
light on a murder mystery. (53)
HEPNR 250 &9 2 RURBIAR 2 M55 5 BLa21d, Nina O Wl i3 AN wr
LI N TV T2 XY FOR) TR NAEZ T OS2
Nina i, [N 2 O EFF E/27z0 BN SN2 (53) 25, ZRIEIEHTD
BROEZOBRNZE D [HRBOR] THWAZZ L TH S, HILW/ AT VY
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TOTay FDOEbLY T, PLNAIERETLZIFANVOYEERL 720
PEBMEMDEFNCA =T 2 == V2§ X0, BRORMEOH THG LT
W A=Y 2 == VG FA— R R KT 2 VSR NN - 3
VELTH®EDHODbL, HIEW I A VY TOTay kLB E
(727 37y FOBEE] 2L,

6. THHANEBEDA—Gt=Z—IL YLK v K=

B R UIEMAM S & 2T —MOREZFEL—DN
Kachalsky D [HEOH] TH L ETE, 2070y bOFY TR NAIR
ETDLITHFANEOYRRIEMETEERLMLCREINS, Zhd
“Never go home, my dear, never go home. Come visit, then go away again.” & \»
9 Andrei D FHEIRT [HM 20 ] 2RO HEE 55 (277). S HITKE
EEZRE, EHRTHED IR E D “no place like home” DMFEME XTI LT\ 5
(Ninochka 55; 73; 145; 153, 294) c =F D LHAZIE, J AZ VT T 24z
LHEFMMEL—PETELT, HILTRWEITE, Wil (161) & LT
TURT % &) —HidH 525 TNAVRIET S L 912 fEP D “no place like
home” {& [home 23—FF ] & [home D X 9 ZHFTiZ WV | O 2R L, £
NZENBICH ) AZ VYT LB ) AF VI TIHIBELTWb, BN/
AZNYTZHE—0Tay PCREMET, Bed5 46V -2 BELA
BOBEBOYITIZFEIICES T HEZEEL, ZBETR L2 MBEET 2
(“Taboo on Nostalgia?” XVIII) *s & Z T3 1 [ F 223800 L Tw
L TH MRS IEL 2R 2 RO — DN | & A% b (“Aesthetic
Individualism” 337) o [home 25— | 2> 5 [home D X 9 ZEFTIE W] EWwHH
BAGP ) 720OBMINE, HAORETH % E/EH I Nina IZFES® 5,

Our remembrances are scattered and fragmented, unique and singular

they
cannot be housed properly in the four walls of the mythical collective home.
(162)
IITHFANELLBEREFBR LI LD VEFHINDFEE VS, ZDO0D
HIRTHR O 2 WIRE [HIEGR, AN 2O [IZH L2 5N b
2en, ENENREOH Thome 15 2 & EHD LA T2\ & %
H5LRT < homeyiCT 52 EICMbL, Z7HFANDA—T = =— VI
PR HERORBEZ ARSI LR JEFE) [Eo T2 L il
2RO ZEOZMH B ERIFERICHEL THL I EHIIL TS
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(“Immigrant Souvenir” 335) 0 AMEICEWTEHA—T == ViE, H5 DX
Ftko7Tay P @SN THRE 2 WEERLE Ak S, oMo [
DHDOR[TIDOHFRSHo72EW X, €o7ay MrooMOE 2%
(328)5
72 Z X (pine) (X, 1 3D Nina D4 & 2 # D Tanya DL DT 5
CLEDTE D, TNEND TS 12HHLIL, BROKIZAD & [R UMM (6)
RIMRDOERDOH] (12) ISE 2 LR THRIBICE > T, BB FED 2wl
LB AT B0 HtnCTEY T % NinaD X €T, [RIITA21EL720I12K
RHLEDRIZS LD OBV LIS, FBoRMAEH S50
B 740 FEOBIRWR[ T4 F ] TH2D LW EN5 (2006 5
FCFHEO Nina 1&, BRWIKIRAS[ 7 =4, F#EITI THH I LIZADE[T
THANOAFE AT E DD S, W [BAD Do 7R A H 1122
EM7ROBRIIHZYLBMRONL L 2D (54), ZDRIZ- ) O/
13, Yuri A% Nina (258 TRk BEOFHMICTHOBEL T 5,
Let’ s organize a secret society; let’ s worship the Fates. They will make a good
emblem: three Parcae in folding robes, measuring, cutting and laughing. No
eagles, no stars. Everyone is a member of a secret society these days, some are
members of several. Most of our friends are agents of something or other, some
are double agents. We are the only ones who wander around and gather autumn
leaves and pine cones in the melancholic alleys of our non-belonging. (279)
Z ZI21E Nina, Katia, Yuri A% #E4E, A, SLEONSI EB=LME LTE
rHObL, BHELMIIS D ZRCED DS [RE L 2w Ekitt
RS 5o TRUTRD X9 1THE< o
We don’ t ask for the impossible. We would just like to stretch our kosmos a size
or two. We cherish that margin of freedom, those folding alternative worlds of
flying gauze, the worlds of our self-creation. We defy the singular conspiratorial
design and throw our lace in the face of the paranoiac majority. (279)
ETNZNO/NFH 2 MEH =ZKMid g L v I ERtL 2 i3 5 2 & T,
BEGmi R Blo a7 1 2 . kzbR TEHEmE2 WL, a3
BEZEL, NI A4 T70RBEZHHL, FeEHE, Zuilidy](277) 2 LT,
WEEHEALRT Ty PO TEREZRE ) LRAATOTHY, ZD
AAILZBVTRES KD JIZTEIR T R EDL Y TV A L3RR A A
Zhbo TIUIH—DA—Tz=— Ve LT, Z7FA Vb EEwE
o 72/NEFHOHY L) ZIEBODOMT,
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HmOAREHE, RORI 2D, A2 b =M, i) b0
EODA—T 2 == VICHBE L, FIUIFFA Yuri DiifEE S p [Eay
DZIMOREE] T o> TWzh v ? FY ¥ ¥ 55T kosmos (58 & LMD
FMiOM ST 2 BERT DAL DOIEE 2 —MilCEWT 5 (231), €2 TR
Ro79v 7 | T % Nina 75, [kosmos Z il L 2235, M 5720 DL D
PEREL](231232)0 A—Tx2=—VIZHT2@E T, KA LI131EK Nina
Berberova D7 4 —KR v b« AN—IZFEZ SN [HBORHF ]2 L0 BT,
ZNB[ZTHFANORAZR LD TH Y [Z7FA VOB BTHEDS
L. W82 &% < BN T home ZEZBRE | Z/R T L5 LT3 (“Immigrant
Souvenirs” 334) . DLz H % B2 A5 Nina 2SI S, £/
FA VIR P R VEEREDOZA—Y 2 =— V] (335) TH Y. BEDEITIC
WAET B2HLETHA ) & T 5 NinaDEEEFET,

HFEDA =T 22—V RBEFEINDLI LTI T4 T AR HBENE]
(diasporic intimacy) A AM T TNIEMRORL LN > TE 2
ZANOBRPEVIZE P ND ) 2 & FIE D home 1231 % HD [ O Ly
HWoORE, [Jals S Mo Ag ] & LTS [ AR oM, A4,
TFWATREZ MR VOWERIEE W) BE IS WM % (“Diasporic
Intimacy” 80-81) KA Ald, THOXIH) ZPPFEUO[HZJIZER LD,
Italo Calvino D FHEZ i ) TRD & 9 IZHH T 5o

As Calvino points out, “lightness does not mean being detached from reality
but cleansing it from its gravity, looking at it obliquely but not necessarily less
profoundly” (“Lightness”) . (Calvino qtd. in “Diasporic Intimacy” 82)
AL 10T TNina O HIZOWLEARIEZ ) Z2H_EMBLIAX DN U7
FIZ. 11 T Tanya DFHIZ DO WO A2 ERWE F x0T 4 P ONY A FI
"ol ZENTE S, 32Vl ) 3080 OREES NS DY;
M2, I 2SR 21320 R[S Zztki] (Forget-Me-Nots) DFF 1) 3
Vo TOZODORHNIENAYWM [= ) F 7 | OMWAZ A, BHEOT T

2L OPNT ) IR B XEMOLHEICER I NL, HDFIZF v T
A ¥ DY % B 7z Tanya l&, FHRWITE &2 Vo 72 L2 BT 5, HWE
BolzZ ) ot H%EZ LiIE7z7258 5 Tanya IZ&R DO &, Fru s 4 Vit
PNy hFrRELET,

“It’s so dusty around here, isn’t it?”
“Here you go,” she says and offers me a warm handkerchief. I feel better in a

second. My tears, warmed up by her kindness, take care of everything.
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“You should take better care of yourself, really. You get too involved with
things past, you know. You have to keep your distance from all that library
dust.” (115)

ZZ D ZdETA E V) BEZ 572 Tanya DHEHICIE, SE[RALENRED
é%%%’lné&gtjkwv%xﬁigé(nw B2 B DI 1
WM HE P ICRIT SN Z/-, AL, Bzl ThEND
BRI E 5bNDEH, Frya s A4 v OREFIH > THILOHER
Ev I TS 5. £ TR 2%, #5k Ninel Markovna DTCSEDS, T o &
ZIRTW 722 & ] (118) 1R D <o #Hid 14 H T Tanya i3, EBOH LRl
ROBMIZ R D5V = 77— FOE T 78— b THEDS L7z Ninel DF
Eﬁ\%77?&20%%5:kﬁot®%ﬁwﬁt‘E%fuﬂUﬁE
H1? Ninel D b L IZHEHEN R EOMERPWEO N T2 L2 M b 132D
EENLREOYWIZWFEDO & I N2 A5, HiH & Ninel 0)%.:%’\% EN
RO ZML TT 4 7 AR T WBEEOBRM 2 R b. N5 DYIHT
ARG ZTBEE L. BIZOWAIZZ ) 2135 ) T AN HEICHE
Lol LTt b MANDAMERIZEDSC 70y MIkwiAs, &
MZNbNBEDENHIZZ Y 2H0) 2 LT, BHIC K > TEL N RS
IKRZBEHNITTHIE, RABIIHIICLTHITFTLILEN[TATAKT
WEENE & LTEES R TWw 2,

Tay bOEBY T DR HIE NinaD R EZ 2T 54V 7]
(osoka) & Ninel DFgIZHEE DI 5 [>T A3 ] (birch) 2 Lk L TidZe 5%\,
T —=a2 DK% BIEO Galina &£ FHF 5 Nina i3, FIZV o gD 5
IS %0 N & W7z Galina 23 4+ Y A e ) Hou vy Tk e o588 L,
Nina {2 [GBF&DORA 103D 726 3N, BIZTRDINED R (50)0 Galina 1 [~
DIEX ] (toska po rodine) & F 9 A% Nina DMEROF LI [ AV A | ZDH D
THhbo

Osoka was a local grass, it has neither beauty, nor medical value (occasionally
it could hurt but never cure the injuries); it is not featured on any emblem,
badge, flag or any national ornament. It is not a national grass the way the
birch is a national tree. It does not grow in the natural setting of the nationalist
imagination. (50)
M LCTHY a+ ) A MORGEICAZ S [T 23], Kachalsky D
%K’ VHERBEOT LD, Y =3I v a YIZEYT A, L L. Ninel 28
TR A2 BT L72F = v/ 7V 1 (Chemovitz) DL, ¥ T H 2N
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3R DT TEEDH DT /8 NDIRED P E > 721, Ninel &
Andrei 13 11 ROBEOFKHZ BV LTz,
I remember once she took me far away to the outskirts of the town. We ran up to
the roof of one of the abandoned buildings from where you could see the forest
and the nearby villages. One of them had been virtually destroyed in a recent
pogrom. Most of its residents left and never returned. ‘There are many injustices
in the world. Poverty, misery, violence, she said. It doesn’ t have to be that way.’
She cut her finger, drew some blood and asked me to do the same. We dipped
a birch stick into our blood and signed a pact of friendship. “We will live in a
better world, Andrei, let’s promise each other that.’ (201)
RO A THIESI NN 2RO %05, ZAOZLY Y NOFidIRE Y - T
WL72ME > 7 ANDOEIZOT, WHREZ XD I Vb DITT 57200 [T
ENCENT Do TV aFNELDDRETH LY 7 HNOARIF, MIZHT
52 ETMEEDLNTIMEDNL DIAEZBEIRT o AD [RIEWHE ]I,
THEOM] 02X TEADOFEAHEAR L 72 [J7 )8 L %\ | (nonbelonging) #%
AL OB Z LR L 275, NinaD HEOA VY F7 4 7& LTENOT
THA N E LTHEE 72 Ninel DWJEE——%E WL S F 2V ) 7V 1 OHAZ
FELCT28Y N[l 72D 2 R %o
Za—F=7O7= b NEDLHTH, T F— A% T 5 Tanya 1$
FVADOELZHIZTLE, HETREOTRVEY NG TEL]EERD
(281)0
And you don’ t want these scars to vanish without a trace——they’ re your
memory’ s first aid. The drops of blood that little Ninel Blank drew with the

birch stick and osoka, wounds on the other Nina’s knee cannot be admitted as

material evidence. Lovely loopholes of personal memory will be discarded from

secret files, ignored by biographers and detectives alike. (281)
Nina D LD & Ninel DIEDOHIZ, FNTIRADRZ P> Tn/zxy ) 27
VA THZEZICRBOEF T 2y AW L 3R 5, ZAOBITRSE
FIRT B —PED HENTIE % < oI [ WA E S 72 R B 1 2 351
v BRIV LTz EAMTAE)— - 24 FThHH, #
Boi, O, ZROPICREAET 2 ERZRL, £/, REESHER
LOWEREAEEDRE D, TTFA N EDA—Y == VidTay M
V) R ) OEFEHICHIDSY) . BEAL S SNEBENLIF TS X ) HE &2l
SENONAWMEBEZRL LIET, 2OLHIC. ZoWFEIIBITSA—Yx
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=ik, BROBINRIESA LT 5 A4 OWEEZIZ0D > L, Jiil, )&
By TAT YT 4T 4 OWREICHPICRELZ P LT,

BWEICHLZT

[REIPRD L) b OTELL S T VITRESNIRAO HAL OB —
VIEEIN = FAIDISET, §EY FTanya 7V NT 7 /0y —
OitEkE AN ORREIZ OV THWERE 2T 5,

Computer memory is the opposite of the human one. It’s very reliable. There are

no ambiguities there. There is nothing to betray or to conceal. It always gives

you what you wanted no more and no less than that. Computer memory is
not connected to feeling. The taste of a madeleine is irrelevant here; in fact, the
computer thinks I would be better off changing “madeleine” to “medallion.”
(Ninochka 127)
[RFL—XDIR] LWV 2= 2 = — UAFHERTHEMEIE, B AL, W
ET, RLTBE M zH#02), W6l LanwZEzRLAEDT
b0 LT LHBBVHLLZZWDOZEVIIZEL DI TIERL, T ol
Ld, FRUTFTOZ LR L) B, TNICHR 20 Ea—F XA E) IIMEH
T&%, TIIZEEMOELIC L 2BRD 737 4 F ] (patina) b [R¥ T 41
A b (pentimenti) d 2\ HHWB LD [H—DT Y ¥ VR EIE L
WIND/D ) AF NI T ORI E 72 5 W OA T Wi & TG OA T REME: D
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