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So: once she was only a little tadpole in her mother’s body, and now here she
is, solid in her existence, more solid than he has ever been. With luck she will
last a long time long beyond him. When he is dead she will with luck, still be
here doing her ordinary tasks among the flowerbeds. And from within her will
have issued another existence, that with luck will be just as solid, just as long-
lasting, So it will go on, a line of existences in which his share, his gift will

grow inexorably less and less, till it may well be forgotten. (217)
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