T AAATE] 45 54 5 (2022 4F) 245-274 B

(XLl w) ZEREREZERTIETHL] !

—BEE&EDEVWSAT - F457 12T ELTHELS
2% 1 T —F « KA LD Common Places (1994) —

B R L A

(T I

EIR DR % W2 723048 2 ORFZEIE, WREOBE OB & b 2w
WAL L7z THESR SO | o R 2 P DICE ST & 7z, ZoRENSH M
R 83T D) (What Is World Literature?, 2003) & RAEICRBERIN [H 5
FM D] (Death of a Discipline) THYXY b)) « F X7 T+ VT4 « AT 7
G NSCEMBEOREDOHTH NV LS s b 0% RERE THIRT 5
PVEE2HE, TAT4 Yy F-F2ay 2Ok Td [TERCE] o
MELTHELEDITHET L LI T T TLAEINTVDL D% [R/2HRE
(to come) ] b D & LTS 2 38akamny [ ] obEE2 EERELZS wih
LREDALICH A ZFOER 2 LD AR A TA 7 - A ¥ T =V P LA
3 AN A R BB ICHEREEZ ) LOHFA 20T, lomETiRlE
LTw7Z< &3 worldliness D EFiE ¥ ¥ Y IWIZBWTIEHEN Tl E &
LTIREATH S ] &) BIIREWIREDZ ST b (The Stakes of World
Literature 458) o

AEE. COMTMR]IOSHAMETL250E LTORMGEL V) #HAIC
I, REFER UL OB E) 2 885 L 7R 2RI, RO 3LEE°HF
CERZITEEMIR]IE LTERETLI L2, AL, EVHITLDEAT =
b —7 - K4 2 (Svetlana Boym, 1959-2015) @ Common Places: Mythologies
of Everyday Life in Russia (1994) T®H %, ZOMMBMEOBBORKMRIZ, /o —
N)E—=2 g Y ORROAMLRE) & X8R )., HROEBIT LD IR
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KIS N TV 0% ISR OGRS R KEhTw b,
[HEAR | &) AR H R, HROKE & & B TREER 25 b ) TR ]
Mz 7 —n"N) ¥ —2 a3 VORRIZEALZPD L) ITRETWS
7173\ I 7 - &7~ (Eva Hoffman, 1945-) ® [0, TREOHE] L)

FIRBEND LI I2. A 2OFEICRLNS AEH TR 3R e
IEEODJ%& 53, FEHOWHREMDLDH - 72T L 4 b o 73R B O I
WL EZITTWD, KA AOBRANOFBUEIIA FNE - 730k & B
i FLTC B SR UL MOBEOREN L 25 Lz, HAEKRT
BRETHY, XA FINEBELRTFELVOH—0, F-HENES
ECRBT 572084 RTEPARENICE SN TWD, KA AFVhi b4
KDY & Common Places ® Ly TNEEImENT=D0 TNEEFAT - T
A5 4 v 7R [FER TR OBERORA L LCHE# C & & M5 S 2012
hDe UT., INHDOMWEHLINIERET S,

1. Common Places \~2WT : EQLHIBART, EF3FEhi-b

Common Places (1994) IZFED [0 ¥ TI1ZBIF 5 HEAEFOMEE ] I2H b &
BY, FEDVPULIFFRE, 2o TL =7 I — MEAL S TZHEOED
Wl ou s 7 &V O Z ER L 7ZmE ThH 5 (2) B TOHH
OGS % SO L 72 TR TTRE 7 3 D DR &—— byt & poshlost’ & meschanstvo
—— @[ 4 JE v 3l B (thick description) | % 3 & 72 “Mythologies of Everyday
Life”. X%, ZE4ff. M4 %8 L TV # 1 common place T - 7z [ FLF{ESE ]
D% ZMBYIZEEE L 72 “Living in Common Places”. T ¥ 7 & Vi L5
HOERMPEAM L[ 29 7 + <=7 (graphomania) ] ® [JHHL | % 5 Lt
“Writing Common Places”s ¥ A ¥ —F 77 4 TWHBELIZHEDORX b -
B & LD 0 72 “Postcommunism, Postmodernism” O PUE THERE i1 5 30
AEOEMEZ, FHITRD L HITHIT 5,

I intend to put at the center what is marginal to certain heroic or apocalyptic self-
definitions of Russian culture: the attitudes toward ordinary life, home, material
objects and art, as well as expressions of emotion and ways of communication.
In Russia the history of relations between culture and nation, art and life, society
and individual, public and private, commodity and trash, often diverges from
familiar Western European or American versions of modernity. To examine

these differences is one subject of this book. (2-3)
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RA 2FEEOANG, K WELEM] L [REORBAPLII 2= -V 3
YORFEINPAREOFETH H LB, FNSDT YT AL O MER BRR G
M HCERICE > THRIVESITONTELILZHML, S5y
TORBIZBIT S [k A=Y a v [ZEM L AN I TS EMAITAER]
[ & T3 | FOHBMRY, FEFEOmENL LMD [THBRET XY ADES
T4 EIZRGRIETRELTCELIEENET S, SO DI
[THERE T AV A DET =T 4 | VI BHENRF T T4 7008740
PTORER] FLTCIEYTORER]ORTELIIARLINTE-b0L
WIHBRTH D, CORBICBEVRONTELDDIINE H TTEEDHHE
WCHT A EREFEHEORHTHL I L, ThEBTH AW+ T7ES >~
(off-modern) ] DX TH 5,

FALZHHOBBEOWMTHL[F 7Y V% [EY =T 1 ODERHOKTE
WHEEIN TV LRWETEEA~OEN | EEBL, Y707 AF—BRAN, =
WRRKOFIZHFATHWZE W) F 2 ADF A FDA X =T THEMIZ
JLHH9 % (History Out-of-Sync 3)o #aniC X 24, FE, MHORZ S5
FrwIyFLtuy =44 7 FaF—ICE O ERBIZ AT X =TT
., ZAROEROMTY 7Y 7 OEZHi< F 4 OB E % [ Ao AT
DEFIDLIRIESR LT 5, A DI NDPRMEL K-V L F 2 T OTRD
FAEE PSRBT 2 (BB EOWHEDE | TH ) [RbOEVIREE /A
YNNI TOMICH 72 B ] 2 i LBRT WD (3-4) 74 bOBEEDAL A—
VTIRZONE L T7EY Y OBNIBPIRT 5 “what i DFEELIE, . €5
=74, RAMESY =T 14 L) LRWRIBLBIAIE> TE B, HIETHh
Tlbh#RLMoN o B IO A TRICT 2L b 267
EVIDE(5)o RA LIIHA L THETHELTVLA, ERBIRVEY D
B OESINZREEBRO T T 7 1 TR AT 5 “what if” OWIaE
BEL. HHOREICHH L2 AMM 2D OIEE Y TE ) T 2881 —
BLTE»MTw5,

FZE I L RIS 5 Sk 2 A & . ORI & ZEMTE G R SCFAE b
ORI, THEHC oI, 10ER) IRV =Y 75— F TR E B
GTHERESTWD, Vv YIVEEIIN R A 5 A4 )V CTEROFMIEE 2
SEBLL. FSIC[HBLFOWHEDME | 2 RO & #ED L) 2P K
WCHEEBIEZRT LD HE05 KRELRWREICATHILS N2 DIbE D
T BMRICHWBEZ BT T 2 FBIERETCH 5, Lo, FiFt A TAa
BE, FENFRNRHFILLE D > TIORZZIFIED BT D32 5o
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ABEHLOREE, WopDdb@ L7olifE LTR LN S, H—ofh
. EFEFORIBIZDH 2 BEW ORI, Stites &, ZOREZFHHILODD [E
CEHULE 2D o TZITIED LR [EFIEMEVEZFTELI )] & —
Bi# A ETIRICE R LT\Ww5 (1026) o Bushnell i [ A RYREEE | % [ VERROD -4l
WIEBJICHAGDEL AL YA 5 —=THH T A =D s oEHEH»
NIRBRICELDDTHD I EXRBOLNS, FHO [ANER] R IR S~
DEHLH L E DD IAFERNEDOEHEZ TIFTW5 LML, 1991 0
=7 —ORBICHL TR [HELER]OEGHW 2L BR5 (315-316)0
B OBLEIIE Dobrenko DHLFFIZH o, PHIFHEDOFRD [fihoD, &
N [writerly Z2Edn ] TI/NEDA. HEVIE b OT 2 7 OAFIZE T
5 [RUEMERL) % & b %) FHMB O [FHl] |0 X5 72LFHWTw5 (209),
¥ Bushnell & Dobrenko 25, HHFEIZPT L HEVOIERM L HHLETT 4 7
va yOEFE LI L T2 RUIFIREEV,

oML, A 2ORBPMHEAND 5 VIZHENTH S 2 LA,
BEHICHRI S N T 5 172, Stites 1A A 2O ILFEFEEICHTALZD I
[ T AR | & FF9 % (1027) Dobrenko & [“common places” TD A D
TAARIREERIEFEIC L > THZDOALZT DL D] (209) &b, Bushnell & [ b
FTLWIZEMAN TR | (315) LFEd . Deltcheva id [ KE 3 ASEI R IZ
DIy A JHOAR] 72 L 54 L. 253 D [ monoperspectival 7 V.35 | D
WT [ RO RS 1ML o T b LA L. [FRa% 25 Y
HXALDIZA DO — OO THAW TR A Z2BRICT I 2w ] & L
D IR WEEEN Ty A 12 R R 5 | EFF LT\ 5 (221-224)c Bushnell
DEFFEH “SOCIAL SCIENCE, COMTEMPORARY RUSSIA, AND OTHER” |24
FIENTBHBY, Dobrenko D EF2 “Russian History/Histoire Russe” DA THE#
ENTVDLILEDL, TOERPED L HIZZHEINIZDIRET S,

INSEEEDOETFD HHZ D DL Common Places D& B RIZDFLIR HIE
RKENDBTIXY YVORTHE I EEWFFINTZESIN, RKOLNLEA D
5 OBBPAPPHIFHES N TV B RS, ORI LT, K4 20 [H
EW | O EITMNTEB X 72w, PEidfka 2351 T [H#EW 12D v T
WTCTW5, Common Places Th [BARERIMLETIX, HHW B [EEETHR ]
NHOEZIBHE AL ENDL I EVIBEDI TV - J VT IDOFELE
KLUTHIEDOFFE] 2@ L TwEh, 222002 TL 52DIEAMBZ SO
RN ZRED D ) T 2L TH S (242)0 MELITH O Efi/
Wt Ninochka TIZFE NI [FLERSCE & N85 | 2 A UM B % 3 A
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LIERFHEEAI 24) % FYINT 7 7 a Y — RO OREEHEE
B 72w E TR 4 TANLW#EE N THE LA 72w NBPEORR &2 483 8
MAFEENCZR Y [7 27 /0y — L ERN RIS X o THMDSROE S 7z it
FATHi) . SR niWPUlbsF v v A2 b 763 L5 L% (Human
Error 13-15) . “Nostalgic Technologies” Tl [fi# W\ & RN5g 4 A OFERE O H
DHITKEODUF, 797 IV Ralsk DR AU [ self-invention %9 5 i A D HEF) |
NOBEPELOOH L LWL TS (18), ZOMW#%E THRA A3BUOH
WENTHBHT) v =ML =7 =00 D0 L DDOEEY) & AEA
WHECTHREOA AT EEZ RO DI LB TZ T —IZET Y 7055 5% |
ERLTWD (17)0 FEICHTLALBOMENIHEL LI bR, 4
% SR DPMRAD T2 A2 b O OIRPNZH S 2T FEEE [
HEW PSR L2Z EIZEBTRETIE %R\ Common Places DY % ¥ )V
DO S 2E R L FBIWEZ T SN AW RO LI OV THEN
72RO HENIARD TRIRIY 7,
From the 1970s onwards feminist writing has encouraged the personal life, or
subjectivity, of the scholar/writer to break through the surfaces of what had
previously been thought of as necessarily objective studies that concealed their
personality. [...] It is an approach that overtly recognizes and acknowledges the
link between the self and academic research. (Massey and Sparke 1)
FRUWEDIIRE S N B FAIIZEIC BT 2 HEoWH LR, KA 20 HRRO—
DRESTDTELEVD. TIEZDLTERINOEBRLOLELD] LW
9 Bushnell DIEHAF LD L ) IR 20 fEEDVBLZFELOHED
ZWABORETH ). THEATFEOTZETH 2 HHEEIRERN 2L T A
TYTAT AL o T LS N E@BOLG L ZORH, ThbbEES
NBREGEEEWHZ NS LZBEAPHZO DL L, WHIZHCOREZ
LR W) BEIZGPBA 72T TWwE 57,

2. B5FREDISX—IV: EQLI BEHRICELPN D

LoV 79— RTAEINARA 213 1981 E12 20 R CEGAMEER & LT
Wl RAMVICBVEAL, N—"7— FRETHEEZIEH, T b
20154 F THIXFOHIZ L L TRIRZETHML & 2 130/ NIR L GHEK
ELTHIEHI L7720 LTV DDy v 4 TEMICE - RS2 WA
WL TWh, ZoMnFIF 1979427 ) I T CEREFOI LV AY v F o -



250

RAL LRGSR BHEVHRS 105 TR ol L %E 2
FANZzDIZRZE V=Y 77— FOEELRBNIEVAIS 2 WEARL RS -
f#%tkm RODPLTilio TV B, HIOT v v A TR Z BN 2 Bhb
o e FDOEHD 5720 DHRFEZH > TV b O EDIZHBIZOWTHR
FTUBT72ARA A6 LWHET, B Passenger (1975) & HCRBEOHH A
LDEIBRFELL ol ol wnd, b9 D EDIINFETHEEDEED
FRIBHT, RETCMERDIE—ADI T AAL MeifEb IR LI &
_ﬁ%iftﬁmﬁlykkmiﬁt% vF= XA%%ﬂLf/@«mm
WERT LR LR EZ 7% THodpfks LTHmEICESTTW
ébwfi&w#\ﬁﬁwmﬂ#Lf FJZ%TUﬁ/Jﬂ DEE) & 72
DKGBIZ#flishs 7 iR hiz2 e b, KM a—-RKDL=rr7F—
FTOAFICH VI EE L L TW2725 9 . “My Grandmother’ s First Love” T
‘]“/f AT THBHIH RIS E Z 5T BT, AR ORI FAD M 72 o 72
0 HEEOWEED TR MR ORI HRMO O VEN 2o 72 EFHNT
wé@%mmoﬁ%fﬁﬁbtﬁkwrﬁm#\ﬁﬁ_ fin 2 P S E 72
0FEBD 1914, L=V 75— FOFFWREICE > 2EH, 5722002
EDBEAL DDLEPE Tz, D EDIIFMORTEEIETH B, BRICKA &
W 2 130 ) T TR WwWERE] 2 I UICEHI R & 72 L 5E
B Z OEIZE D725/ N “Romances of the Era of Stagnation” (1993) 13
FIULLKEDLX) BN WEEZ 5 7 (Diasporic Intimacy 80)o /]
MEBEBZORME LV =079 — T, ZARL Anya ZHEBOHFTH 5
Sasha & Misha ICH & 2 72O RN OFIZHEATVE[F7 - A =1 —
EHEHL. Iv )M EL. BHEHO LI EEREATY
72 (351)0 WEE/ AFNT Y ZIZHB- L A BATHNIIED, &9 R B
W) DL ABZF T THEOAME LR EIN D, HHITHA LB LITVIOR
BEBICEC BT L, M AR TRATSH S 2 L2 &S TlRER
bbb, LIHED I A NI T 2 flBe LT, BRI ALZET kAT HA
MFELOBEORERLE LT, ZOATREZRWTHIE LTEEMICEIL
72 TH %o 21 The Future of Nostalgia (2001) THEHDTES & 9 WD
X G B 2 W Tl 2 < THiES & BB | DRIEH D 5 722 D RER]
THHEIEN. ZOEMCEFHINTN D, RonbhwnwIv iy 7y rr,
HELRWER, it 2HF TRV SN WREE. AnyaDBIfE L AN
%\ “what it O NEOYIFEZ WTR IIZIZO 0T MDA R DOEM
WCEDLDLIZONT, HROBESCH L ATNED Y 272 NEOWEEICE D
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OPNTVEZEDPHLENITR > T,

He) LR CEICHMEEZ KL TOCD, 2o BRE VRV Y —
¥ 2 JBD JRATEL Exit into History (1993) IZHE& 72277 7 - R 7= V1, iR —
7y FTHttRoM ) — MR, HY 20 L wEHSDA
B2 b ORI HG L [ BEBIEFHDDIE o, TEDHE (asecond,
spectral autobiography) Z > T\ 5 | Ll L7z (41)s HCOBAEIZID <
HY ZTHEF L o2 MEOWFRE VO Blrld, KA 2 DOF/EICDIERR
TE 5, PlziE, Vil EFo AL TG LABRIZTEVOHRIZHG O
NEDF NS F 7 4 7OFAENZ . BUEDOETG AN R VIl 5N 7%R7r o 7z
BERARLTWS v iddiid, BHIEIRLZ2b0D[HE 0, TED
Hiz 2@ U A B A2 T & % (Immigrant Souvenir 331)o LA LHERD
R R THRZHIC L 720 ZNEND NEOYFEE A& 5 A4 Tl
Bl HEEREVIRAY—F T T 1 TORBERBIIRE L %5 KE Wik
ERBTDINADLIZST2LH72, FALNTELSSHLEAHE /L TE
THEEFROT LA OV —OEBRIZ L ARG, 5, BIE L2BAEICER
ZX720F [0 0E2DFETIOH BTy b INDENKED N % D
IZEL722 L CHOMAEEDOIEN bz L LT 5% (Nostalgia and
Post-Communist Memory 59) o /N Ninochka (2003) Tb K& RMIFEDO NI &
DHLBNTHZW S BENORREP S [BHOKDY R [2—-F 2T &
FllwHFraFr)AaWEHRE RBLLEF T T4 TRBEEL TR
ETEANLZHNTV L, PNERYFERICR TP A HE XS DM 205
HBWAAZZ, VAR BIEER L PELEFE TV ) 0 EDDd
D7z,

Oy 7 XFHEOPFIE. RO NE TR RE LWEEOKD D IZ
Lo TN AR RATAE L7225, CHUZHIC THED S O] & L
TRZENDEDOTIE LR, A THUF—ORMOPTES LTz Zh
BANLIZE S TIEREREI LIRS ENDL L) i E Lkl 725
F2LHWL, CORME ISR LAEME LTAY 2 vV I—F - T LS
YI— 4 F O BEIEE SN N7 #%1F % (265-266) 7o 1991 401
VT CTHREVPAM L LABERIIEINIZORO—FIL LA ¥ I
Y FORMR]ICTRIER S 728, 20 [IHEDORZFHE JIZIXRD L9
Rk A D B,

HBEZORIZIZHBEDFTH VB ZARICZDESL D ADHIDY T4
I MUREZLD5D2IDY T4 T MADOFETIERL T, [] DL
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VEDRLTwzoER, BB —MEL, BEENZVIZEIZHSO
GRICBBEALETCLES72AT, ERMESOFHIZED, fioD
HoWHRLODORDYIZRY), WOEHEDOANEDRDYIZS 2o,
ZIVI) Neo PhbHid, FERZER»SHEN, TRERFIL. HlORD
HCEMIBRDLIENTELRDP 72072, 5H, MELRIDOPKRELD
DB EV) TEPRETVD EEIZ, BAMREEIZD Y ZAT
""" HRDZENTE o720, NIHERZEEE L2912, 7272
HEEPBoTwD, TNIEFE Y TOAREHFIIRGETEDI-722 LT,
DY TXESZDI) BHZHS LV (TLZ Y I—=T 4 F 23)
RELRDREGWHELRDIANL S, BXZOLLT LI Y 2—7 14 FHHEL
BHCINSBAHFIEILD Y CATHRAD Z LN TE LD ot NATE072D
TIEBWEAL I D TOXI BRA N VHEIRIZ T FITR A LD Common
Places DFEIZY HLAZDZ EFTUE, AEOFEOKLIE X Y HEIZZ
%o ZTIFIEAMPW 2R EZALOPTRELSEIKAATINDL I LR
AR L THAOYREZ &, TOWERICEBE 52, HUORE
BEFELIzhL VI TH L, THUIERH ZAF VI T OFHEICY A
EFND L% home DRI EFHEL L VI FHFHHORETE H o720 K
ZIZF XTI D 2HER, AFEIROBIINDREICED L D72 kX5
(25)0 —HOFITRED LI IR L T b,
The seduction of nationalism is the seduction of homecoming and total
acceptance: one doesn’t even have to join the party; one simply belongs.
Nationalist ideology mobilizes the nostalgia for the old Common Place lost and
individual nostalgias and family histories, and it also proposes a plan of action
for the purification and rebuilding of the collective home. It offers a comforting
collective biography instead of a flawed individual story full of estrangements
and disappointments; it promises to recover the blissful childhood of a nation,
without the alienation and loss experienced in adult years. Utopian nostalgia---
both Communist and nationalist---operates on the principle of “who is not with
us is against us.” (287)
home (2K § % / ZAF VT TH RERYEEAFHEATARA M VEOT LTI
BWTHZRIAY—F T 7 4 7% D 2. home ~DIFWOWFEDA 7
FuF—ICHE I NLBELIZRINT WD, 7205 22 [
THOTE AL TRIFESEREZART LB, AGZL=Y7 77— FD
native resident Tld 72 { [ IZJgZ FilT 5 ‘resident alien’ | EFEKH L. 1 7%
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OX—%F 74 T AFNHZVABN R OOEBEZEDL [ 7T
Z—=V]OHEKRELTIRLTWEDTH S (25),

Common Places DIRIZA Y AL —=vary&bzo L2BHEKE LT, K
A LT 7N =  XUYIVeblF, ZORBERDI1NTEDEZTTO
FRIZI91ED L = 7T — FAORlx ER b, NV Y I h78a
HTOERATTTI7 I X = VIPHBROGEED 2 & FEWZ LiZfih, 1o
FRA LRI T H R T D R OWREDORNER G ETHO— R PR WA
BEORP WA T =V 2 LTORE I ZHED D 2 & TRAZREEKL X9
EF B IRENSRZT T X =V ORBEDORM|7E 572072 EFNT 5 (227-
228)c SHIZ[AHANY =y 4 FORBIIANAEFZBIRSE/2](73) &) 5
EEGIHL, FZNOERTRIANELOORROER] L LTIHEES
EV) ZERRBEKRT IETHLI L VIRV YIVOFEEZIIVTWVD
(150)0 S ZICIFHEMIZE o THEINDDOH B ENYY IV HER 2D D,
TANDAZTRBTH D PUIEZ A TZWEERL L (X, F ZICEDRBZ5
72D RA LOBHEIMERTE Do 191FEDL =V 7T — FiZow
Ty HLITRD X 9 12FES

Perhaps now is the time to wander around the “restructuring” cities and renamed

streets, collecting the ephemeral slices of life, incongruous and incomplete,

contradictory and illuminating, letting them speak for themselves. (228)
—~ANHD7 5 X—=VIZHGHDEAL T TANLHIEETIRYTH S [N 74
bOIBHAOOHLDEHEL, “AHOZ7I7X—NVIERAY—F+F 74
THBBEL 7200 FRMBEDOL =2 75— F T, TNPHEOM, LEB L7
BRI A bR72072, RyX IV EF UL ) ITRBOIEZ ZiRME L7z
RRORDMELRMFOD ) K728 E 25K A A1k, Common Places TT7 7
R= Ve DA TFFUF DA [T [RERERNF T T 1T %
B LICT 5 [ OPEICI Y MLAZZD7Z, 65HEHDT T X — ik, 2
DIRIP 573 BIGEE T2 DIED ) B

3. FMRZADPSFyFan: KRERFEEKRLTWSD

FEENRYY I VHPHBROREHEE HOL72 D IZ L2 [FI % b 0 | AYER
T 5HEOEG % R A LIEAE T common places & -5, Bl D “Mythologies
of Everyday Life in Russia” & i&. €D [ R % b D | % HHEICE VR 5 72
EEG 2 48 L T\ Ao 33X D “Archaeology of the Common Place: From Topos
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to Kitsch” & \» 9 i T id common place 2372 & S OME 2 53 Z & A%
HEnTBY, HRFY ¥ vy DEH DY (topos) & FHK L 72 2 #E D common
place SEMRIZFE -T2 ) ¥ = LEIFED 155D commonplace 12 & > THRD S
N, BEMZEEREFOZ L 912740 2R EHFEICI Y S ShTw
%o HROFEBOFIFEIIB W TIRED A A — VIR DWW & R L 72
common place (&, 7 U A+ 7 L AL, BEHERHEROFE LTI
Y VAT 2R OBEFOmR TR RORE] L LTHER S,
HHEZTIANAIZE o THIHEZRARPE VIR S W2/ L7
(106 FHHZ 16 WAL OFAEITTEW A S HAORELTIH, WET L2 &
DENAT SN2 &L 18 AL DT 1 “books of commonplaces” 12 KT 4 7 5
T—RREAPSOFRE LE ) BEPDH 722 EIZE KL, 27D common
place (25 E PR L W H FT 2 2R DITF TV <,
“Common place” could refer to a quotation of ancient wisdom; the quotation
marks---two severed heads---were not always marks of originality and
individual authorship, rather, they “decapitated” an individual author or, from
another point of view, they authenticated his participation in the cultural
commonality. (12)
CZTHRA NG FIAFEZA) DT 744 ==Yy TOHATE %
AL ILEE I ~DOZMOBHE T 5[ ) =DM 2R L., 2D
BEEZEITHETH I, HKLZYT[ 774+ XL |OFERESF) ¥ v
7 T off-boundaries % FMKS 5 apo-horos THAHZ L #fFS L. ILHFEINLH
W EDMANIC X 2R REL LUOHERE V) FEEENT 5, ZOHH
A 5 1% common place DIERMEZBDO AL BT, TNEKRA ADBhLDED
DELTHFL TR0 005, 2F 0D, XML bDE LT
OO E HAE, 5IHOIT I > THEFRT LA WEOHERNZ
DR DPHEMIEH STz MKRAJ & L TD common place D 78k,
ZLTCENMPEADERITHICEADLE B D572 L ~DHETH 5,
WHIND AR EAEFE L COMEIZEI S, REIZZOMEITHEN
LEREWI TV oz, FHRI NP Y EROFROFIRE —FHL T
el EBRML, o Y EROMIFRA[A) V) T4 IR [HIE] O
SRR L 722 L T common place (X4 ) V) T 4 OKRAN. FE. BUR &
Fl—HEND X ho7Lilib (14), BEMIETRER M S N2 D
FIIC X 2 3Lt | ~oZh & v ) FRITEN S, common place
I ALY 26 ECTIHELY] &%), common &V IHFED TR D
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W EREIDAATE (14)s 29 L T27E® common place 17V ¥ = &
[ #D 175D commonplace (2280 )\ FFIZHEFHICIEHHE O T EORRET &
ALV EFFITHED, O LILF I EE SN2 AMEEBAND ) 2 ¥
VITERER A POV AR A== TX)AOHNPOaE
YUz VAOBE. Y Yy O e SR IR R 0 B —
FETELTHBBKEN, nd 7Rl YV EOREIZORD -7z (15)0
RA DA & HRENICD %A% $EEH 72 5 72 common place 25, #L4%
DRI Z S S8 2 L FRNEERmIZF y F Lz ZE 2T
HD7Z, TDA— bETHREOIERY L o7z Bk [UHTEICK T 2 1
<V ERIEM 2 MBS ERICNL L, EHERNBURE 2T > a -
TATY T4 T4 &MEL (2)0 €I TRAKOEFRERL Y HOH
o mH S, HFEICEOEL) 2 L IdMEEE Sh, HEE
5 2 SER A LSl T LR 2 O ORI 2 PERR 2SBUAIZ AT S 7z & v
IDWKRA LDRIETH %,

COE) BRTIUERHHOZTEEL LTHONDA, FEED[5E
Wit ] %3 A 5 byt. poshlost’s meschanstvo THh b, Y I TV U FKa7
e TN LEARRAMRE L FIRL-Z005E% ., &1 common
place %% commonplace |22 H o 72N OE R EIZMEDIT 5, LirL, K
LA INSOMEE T Y TiEL T YT ULICKE W IEFE D FEH (AT TR
FTHEPY) TR BEADEEGTHICED L RELZALZTFEWDIT) b,
Bl 2 AL TR A AR ] % K9 % bytie DX &E T [ HE MW ATl 2389712
T E Lo 2oyt HY 19 WA S [ER I R [V —T 1 Y [ Z2fdREE LT
BREMIIHVONTE RS FI SN LD MU OEIX [4 7 > DI ]
(2B R TR < < 51 (29-30)6

Ivan the Fool is a great hero, but he does not know how to live between his
heroic deeds. The byt, the everyday, is a more dangerous enemy for him than
a multiheaded dragon with flaming tongues. Russia worships her heroes and
praises their impracticality, their ability to overcome “water and fire” alongside
their inability to cope with the daily routine. (40)
HHEEMATADINIEEEZ LTS AT Y OBEIICHEICNEEZ &
Wi Y7 bEEA, FEEPLERIZO LA TR T, FHA TS B
DOSiEEE L TR BITTREE Y RS — @I 5N TW 5 EFHHT
bo WHEMBIREN R F Y aF N - TAT VT 147 4 OHEBALD 72012 byt
ZHERRY B ALMEE 2 2N FREIAHFTH A Z LZ2HNTVWDLDTZ,
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poshlost’” & meschanstvo (2B L T & [k, [ FLRFEEICR 3 2 0~ &~ &R
Wil B3NS DFFITCHICER S NP SN LTS, FiEahs
=D OMEAIZ common place A5 commonplace (272 > 728 FE TEA D S RAIT %
D& 7o R & B2 b2 TL ) [F v F 21k (kitschification) ] & v ) SEETH
MLTwa,

Much more important than specific stylistic devices are the mechanisms
of kitschification. [...] Kitsch manipulates through objectification of the effects
of art, and through ready-made formulas that function like premodern magical
incantations known to trigger specific emotional responses. (16)

F & H3byt. poshlost’s meschanstvo DfFFLZ M L TH LT 5 [F v F 21k
L R BAERI 2 R T EED o ZEEBIROE S 2 LT E LT
HebNb X912k, MAICLE2) 74 ANVGREEOWREEEZH T2
THEDEERI PO Z 5] ST [REOML BB AN ZALTH L, £
LT VEIZBWTE, AR THRY 7Y XL 80 [HGRICE S E
YADMEINDO B o 72 L FHIHMNT B (56)0 7275, HRIEZ TR
AW HF v F 20 common place DZALIZHE S A & [ ALy 3k | o Y
e TLC BRITBODHN OZALZHRTEL, 20, HHEINHY
HFODOEHGRYDOR YT THVLZEEDOD Y Fin b, HADEE R
ZFHREZ S DITHBILL TV &) ZEEOEHANOELTH), Zh
BAXDEEPS R Z LD | ORBFPHIN TV ZBHIELEFR D725
Do

4. [HRO LY ORE] & [—HBEF]

ZO OB OMRFI K BT AEIFICED IS L [R] oBlassh
eay 7oRBIZBWTHm LSRN, il & % 5 DI PHRKD public life &
private life, & L C W ¥ 7 @ material life & spiritual life T& %5, FHH O ikin
FEHTHLEUTOEBY 2, WKTIZHEBERH ORI RAMEICET 5
BOEMIZE) T IAT 7 v —OBEL [RIWBEAlOEZ iasEws L. H
RPN Z BRI RDEELERLARINSL LI ko7 OY
7 CIREREMEOREZFETOXIZED T4 7 7 ¥ — OB ERA
FENDAZLZ ST IRMAETIZa Y 7 UbICE > TRE, H50idEY o
LD EARZEIN, WHMIIT T 7 I homelessness X° [ T ¥ 73] D&% A
A L7 BYTDTIAT 7 =T H5EZHTITRMA] & IZR 2%
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5 [R]OBEEIZO%H ), BRI AERZH LA LT
FIX TR IHEAMZZR L 2D AL L THADODICHD Z BRI T
%] & L. Zh#% [depersonalization Tid 7 < RO EIRIZBIT 53—V F
TAIREFRLAZEDBIIHFEN TS (83), HURMEOERK TV HE
8= F ) F 4 ZH PN, VAT LADOWT-LERBICRDL LTS
L TEA A= Vo3 | [V #4747 A VFEIERL, B0 % IR
ML (deindividuation) | 12 & o THFEAHA B 17z (90) o [Fh ] 2SPHIK T [FA
AL LT, v 7 e vlTE[N=yF )71 & LTERRS TR
2. ¥ X public & private, material & spiritual & ) [ A£G ] 20 {5 i
%ﬂ’lﬁﬁfﬁ%o 72 ERIRIET B,

SIZERIE, VEN =Y F ) T4 ELTEHALZRZ 2RG25 w
ﬁ‘&éiﬂf%ﬁﬂ:éﬂ“(b‘otﬁ‘uﬁ'ﬁﬂ"é BTk 72 X9 12, byt
poshlost’s meschanstvo 72 & SH D L~V TR ST & 72 UETEREENIE, 3
ﬁ%’F%t&bwwﬁﬁJ%mwwwvxbu4ﬁjatfkﬁwﬂﬁiﬁ

RIS 7»zaﬁ%&%bﬁ@EwWﬂ%U%Fﬂmm&ﬁ FOZK |
WHEDZEZ AT ETYENA T4 F —I2BWTH#Y) % [home DHT 727 b
R T 7412 BET HEME LTHEESN 35) R4 2 IFEMAHI 1920
ﬂaﬁfﬁ#@ [RKEET I % BEFEE X (Down with Domestic Trash) | F ¥ ¥ _X— >
HKFEFEEOBREL DT TV 5,
r%%:\%%ﬁﬁlji:A/%UZﬁ?-T?W?%ﬁV?:7X$~
DFF O driani” ~NDOIRE L LTER L7z DT, JOHR TR bz
V7 ZADOHGHEA [ byt @R BT L5 HF ) TOEZMR->TLERLER
W% &) 12 AT OB RN 2% SXALIZE % cozy domestic objects | % 1Y
ICBEHET 2 L) IO T 72 v v = 72572 (34),
The campaign for the new byt touched just about every trifle of daily decoration,
every souvenir, every figurine, every postcard. [...] The postcard, a minimal
expression of the desire to decorate or to communicate, turned out to be rather
ill-suited for the new byt. (37-38)
F%Féjﬂ&ﬂ?i‘hgéﬁ%#ﬁ*—‘f’éht FA—Yxz=—), &Y. KX
— FE&T, KA DETNSPEEER D i 5 ’Z’fz:x.tb\kb\') o [
’é’i’?b‘tﬁéfﬂj ThHhoHILIIHET S, 20D, ZOF v - /“CEO)
HIRTHER DA LN 72D R b DI ORREDEFRKE LTHIH LN
YXIVOSHELHL[HIZ o702 wHHMEIRL, £IT 2 E
HKOMELDOWED 5 VIF RN Z T 5RO —FE LTIRETIZ
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BEELSL v v R=VETHLTVE I EDRSH D S 5IC=H “Writing
Common Places: Graphomania” Cli&. IR OPERRDSF ECTRILT 5 FE0HE
BroRA L HEE L T2 i L oN b, HHIEIT YT &V EDOLD L
FHPLFERTH LM, WIS R [HRI TRV AL PHCEIORKS
EHRTHFITA TR CERE LTHELSINDL I L 2O HEZHE LS
EhHo KT [RANZ D O | OWMEDILFE D & EHFIRTREOM L &M A
b3 oM R. A2 [—ANIZ%2 5] L THRE. K Bz oA
DFFT4 TR <HEI ALz (79)0 =T D Writing Common Places:
Graphomania TIER ¥ 7 & VHE T[N DD JOMENILE S hh o/l E
EXFEX Y ) YERME LU T AT Y74 74 RIS, A20FESHE
2% commonplace DELH. T4bE 7)Y 2 &G HTE[ 7T T7+r~=7 ]
DR EARLINZEFHBHL, SHICINB[RKF IR [HV TV F) T4 1D
ezl Lo~ Yy EROGHE TR EAORIC—H LTl L%
BT 2.1 79 7+~ 7 1532 BOEROWER 2 L 2 5 ERSCFD
Fy /) rOERE. LOMOIER L X LIERILZ X5 720 OB&Zo72 L
L oNba5, T EL R OFERANS LW ELHE L2072
LWV FEBFOBRDPMHERTE 5o

COWMNESIOICHELEDZZ DL LT, ZETIE YV # M common place
O [HOIREHZNYE ] TH Y [V & EFEEG L — ¥ T DBEIR DL
HITHAHTHFAESIVEDDHITFOND (26). FEailCAA SN TV EE
ZRNLUCHA 5 2 & Tl S N RERIE [H L byt ORIE O —B
THY, - ETWMBZHMHOAEEEL LTEEKLIZVY a Tk
JUBMEZ IR 5 RA o2 EBHIN TS (124), FHEHICL B L, 3t
FEETI— Al &) fETN R/ NRAIZFE S N2 01X —HBE 1T TR
22 TH R 10 P A= PVOZREMIE o720 KA LI DX RZER DR
ZFTDVERKIZ BT % home DBl L R -72Z L &ML, RSO
AR (D) ORI 72572 L5855 [ R DM OBKEALH. A% % [FAIMEA ]
TR TVENR=YF ) T4 L LTRETIRALE 572 LFEHITAR
LTWwWbD7,

ke T 7I2B 5 (R L2 Z20 CHE 2T O#EN, #HTKE
FELTBLZ DL 2EHE RIZLDZS ) D KA DET 7=V =T - 2
VIOEREEI YT - TuyF—0EELT) 2 —Y a YO THD O
WKHEANLZ LT, ThEWHLNICLE ) EHAATVS, FITELIZ“The
Russian Point of View” % & ) H1F, 74 7 M) THIO/NHETIE— ADFH D
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ZOWHENPRP DI L EYINENEIEABIZONTRMT 2D LT, 1
YTONHTIIBE N 26D T THROWREICEANUTOENDL LTV
TN L2 LR T %, FHEHEIXZ O ICPERO private & public,. T ¥
7 @ material & spiritual &\ 9 &G % O DR LR ENDH B L & HE
L. SOX) LW ERE L F) ZAOMERICL 20 2 T/RHOGRED S
homeless %2 [ B ¥ T3] L W) MFEA A FN/- L FHWT 5 (83-84) DF D,
(B 732DV TOY VT OfGRE. B3 7 ISR 7% private life 57\
ZENOMBEEFHAYRLTOD L FL ZMIHRLTOE07, LaL,
DX BHFECIGEE L TORERO—AL LT, FHETVTICERLT
VBT ERWEMBICH T A2 L TER V. TV T2 E AT L EL
EROMLI BT 5 (AL ) OBE] OBEEH- LR THD L %,
RA LDVHS o7 3T w572,

TV 7IE[HS O & ) OB | (A Room of One’s Own, 1929) T, # < Tk
LTORI2ELNTEI LM b2 Y 2 A 7 AETOROTEE LTH
BL. T b2 % N2 ERMEZOTERIAKROEE & > THOL 2T
7HH)EFATVD, ZORKED ) TR, HL EROMET LHEIZOW
TRDEHIZFESGN S,

[I]f we live another century or so ---I am talking of the common life which is
the real life and not of the little separate lives which we live as individuals---
and have five hundred a year each of us and rooms of our own; if we have the
habit of freedom and the courage to write exactly what we think; if we escape a
little from the common sitting-room and see human beings not always in their
relation to each other but in relation to reality..., then the opportunity will come
and the dead poet who was Shakespeare’s sister will put on the body which she
has so often laid down. (148-149)
ZITRY A 7 AT OHROHBBICWZ 5 A2 D B O Tld % { common
GHOLLTIIRINTWS LRI, HFL EROBBOLESEMEE L TY
VIWHRZIZTAGOE Y OEE] D, — AD AR A common 7 22 2 & 3R
WL CHE E U CBIEM R LM E G T ERRIC A 5 22M & L Calik s
NTWDEZEPPHECFHESN TV A,

[HGOE ) OME]ORBHE L LT, K4 413337 - 70y F—0
MEEZT) 2= a3 DETT 7 A MIEEAND, HLEEBICHT 25
T, FHE—HETERPHA - PVHATRD O TV~ AH 72D
OETGZEHZ 70y F =2 [—fEY] LHFECZZ LIZFRL TS (124).
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Ty XF—HEDP[ZO L) REMOBMPEFETERZ LT 201X & HF
SPEEANOMROWL S 2R L7z [—#EF 11, FAOHEHT v £ A
“In a Room and a Half” (1986) Tk b7z, MHE & HO—FE 2 Rl Tft- T
o7y BADOEFHA—MVOHGEFOEMOZETHES, TD/ME%R
FHIIOWT, KA 2B INVTDOZy A DEEH LT[ 7Y F—da
half room of his own % FZ A7z ] & FHW T % (Joseph Brodsky’s Room and a
Half 286). #3#13 “In a Room and a Half” %> “Less than One” 7% &, Z DFFA
DFATHV 721 Tid 72 v 1 (‘one’ that is not one) J IZ{EH L. T OA R R
B2 [TA T2 T4 74 LEMOBREND 5\ VIZEMRIN 2 — B2 #8272
DY o7 |T2b0LHET L (294), KA 2370y F—0[1T
Fawi1lz, BEAEEIZBT 2 - AN ) 02O L LS, LTI
BUZELRIOTAT Y T4 T4DHYJTELTRZITWDD, #HilF
THEHIIRD X HITH .
What kind of autobiography can be written from the point of view of someone
who is “less than one” and lives in ““a room and a half*? (294)
FZEHEMTRZV ORI T 2 HRE W) HEEL OB DOZ 4%
92T L=rr7y—FodEEETEAEN Rl IsHksh Tz
Girolel ERRETHELDIT TR EV)HELTARZTITELTRRS
EZEFIMIAND, i, 7oy F—o[1TREWIJZ[HGOED
DR | % F#72F common place TH EARE LTO[FA] DD Y h 7z % fi A
Lo 72D TIERNIES I 1
EHRTEROTACII BT B [Hi727% byt] DRIEDH TR & #HEBRITKIT
L72ERIZDWT, KA 23R FISHINN T W Ao Ninochka 1213 HEEIEARY
HRRE —YRLT 2 L R SRALRRED»EY; T 5. Mz ET VICL-E M
L & Ninel L W) ZHEDPFE LD ) — &2, EFIIHRTHLFEALORE
42 Tanya ICFE R S 5,
She would read and write many pages in her neat schoolgirl handwriting in
green notebooks with quotations from Pushkin on the cover. My grandmother
studied foreign languages and was quite literate. Once when I illicitly opened
one of the notebooks, I realized that this wasn’ t her diary, but rather a quotation
book. [...] She never dreamed of recording her own thoughts and examining her
own daily existence.
“Do you keep your letters or diaries?” I once asked her.
“No,” she answered. “You never know when there will be a house search.”
(Ninochka 120)
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[Fr byt DAIE | R [byt DRV A MO A | —ZFDERIIH 72T R
ERY S U ]0BE, REMBE, 3, 7775 — X5 [RWEb 0] E TR
DHED, FLERITEREITH OOV TW2Z L3202 ) IZHirh
TWwb, MEEAAORIZHEZBEITTELAXRNIN T —F - TL I YT -4
FIZHFPOMB P IEEEN TV L, TL7 Y=« FIEVEREEEZD
Kz LAY Py PO EIPFY, COFEORNEZ THED ZL1IXd
FTRTHPMADOBEDY) . ZIAMEHOD D, ZhhoBiok)), £Hd
LRED, BRIV DLLILORIZ2O0, EZRDHHME T, Ao T
WHDIE, PO TODbZLIb O Zpr DR, BEORE. WIo
EIAH BRERDVSEH Y ENY FOR] LiE->Tw 5 (603)0 [ 4] OB
ZHL, 202 TEDNIDEREP TN DENRZTL %,

AEH TN ETE & v 9 common place 12, & 2 F THLOZ 200,
TR A7z d 9 O & DD common place 5 E F Wi T &
Ty ZOMWE# 2 720 Rosenthal i3 [ R A A Lbyt Db ) & DD
common place TH H1TH b7 CALTED 572D ] LR LTV A A, FEidHH
#i“Romances of the Era of Stagnation” CHREIZ[ 1751 (queue) ] % fiv> T 72 (583),
FANRBNEMFLOFRERIBIERBT 2L 0) BEDHEITHRDL L9
BT VT ITATY 7 AOWREOBIEIIHE I EN T 5. TOILRLHED
WEE L TN OWTHN7E, ATHIORIH R RFELTHE S, ko T
[TAEEA, CIHPRBRETTN? I EDORFE Y XHTORY &) A3
NTW5 (348), LFM I RAL LTOFHIE A MY — b ORFHEOFHIL —
VI, 7T Y — 3 - v ua—F ¥ (Vladimir Sorokin, 1955-) @ The Queue
(1985) 23 %o A A 2121970, 80 FEMRDIMARITIE [T EIZHF 7% H
WO H Y. va—F 28 o TUE[REICH S VI 72072 L
W\ 5% (Common Places 254) o The Queue DLETIDWEFUIINGR S Nz d &
M3 & “Farewell to the Queue” T, VY T —F VIfTHIZOVWTIwmLETW5, Th
W2 EATHNIANX IR RS 27272 E AR RATEVA ML — 3
Y EQORADOYTHE I N mH T Re R [REKR I oFwEr HE L7254
VR RBIR ] TH o 72 (254-256) 0 FIRFIZY O —F 23, 2o [HE&TE
OHEIDBNUETIELZHE L VW) VHEDOALZ L) TV EEIN 2B
FETHHo72Z L EiE-ST0h,

But on ordinary workdays the line awaited it[the collective body]. Gray, and

boring, but inescapable, the line dissected the body into pieces, pacified and

disciplined it, gave people time to think about the advantages of socialism
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and about the class struggle; and in the end they were rewarded with food and

goods. (Sorokin 257)
R ORRDITH LTI, A OB TH 2 HHE 05 TIE [
BRI DENIIA S 0, PR & BUEAMR 72N 7 RTE C [ R 7o B s &2 58
HbLEREZRD D72, TP —BED [FEEERI DO AL HDEH I
T2 Tholz LIS, A4 [RI2E Db ELLTYH o722 LA
LN TWb, KA ADPHL % %72 common place Th A ILFFEED, Vo —
FLOAHNO L) AV EEROMEEIC RS 2 L2RNLDITTIER
WO A Y B RETEDMR 72 N2 72 5 72 D TIE R W25 9 B
ZOZLiF, DTOBHEICHRRIN TN,

It is not surprising that hardly anywhere else in the modern Western world was

such a precise construction of “ideologically correct” everyday life devised in

the twentieth century, and nowhere else were there so many deviations from this

utopian construct. (33)
KA LR 270y F =01 TEARV1E, VEX=VF) T 1%
WHET S ERERNBEOPICH > THRBIH] 2 B3tz Tl
727> 72 common place TH { FARDHFIEEZ KL TWEDTIERWIES ) H
FHADO [—HMEPFJE [N % S 0] 0P %2 ZIX L 72V #1Y common place T
HLHLFEMEET, TORMLRLOIPHEZIEL THAGE SN2 L2
SMILTVAD, T THESCERIADTZR Y OTETIILAWET 52 &1
I % [ AL IEE S I ~oBmE 7 ) ¥ = OFH O MO FERBEBROHIZH -
72D 72, common place THL [1 TlE W 11D TH]IZ. EFREROKE %
BEPOLENDLTOOHTOE ) DRERZF 22072 LaL, #HILDT
SNTEAM L DB RGBS L > THCORKZR LD TH 5,

5. BEREBHHDIEUER - YT 7 A NIVORKEEETM

FHFAEEEMENSN—YF) T 1 OBMALZE L TIRANZ SO DFRIL
DEEPEDNTE LB EH T IR DOML T 7 £ 3L
DEFEEZMICP LI LT TNHDERIE, Mo EG1E2
HA7%DICHERT A1 TELEW L OBIEEZFZEW D ICT 5. Common
Places T3k 4 R BIRHITOENTWAED, T2 TIRFIC=206IZFH L.
EME T 7 A T 7 VOFEEDP L RA A h e bHEEEE N L nER
L7z,
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(1) Fx—F7OAFRE]: 5% Z® Tposhlost’ EBEET 5
EH1S poshlost 2 [ & | -1 & AL TFMEo K] % & & L.
IR THW | 2 BT 2 byt (W [0 Y 7RHOUBME] 22 3 L, ek
ERER 22V O ALIM A CER 2 TR ICHENIIH SR za ¥ TEEO
— DI DT B (41)0 ZAMIMAIET & I3EBE D Z OB 2T %
W L7ZMERD— AT v v F =K T THb, KA AICEINEF = —
R 71 poshlost’ # A% [HEEMIEOH 2 D JIIZ LRV [EESNS
O [HAfE] TH B ODHT T 7 4 NV ERRIET 5 [#HIRE] & L
THVTW D (52)0 PAIE TICHEAR ] (1894) [ W72 371 ] (1903), K%
N7 E A (1899) BB L. [SC7Hl | & [V 729717 | Td poshlost’ 4%
RIFEREDBDL L THPNT WS EIRMT L & & H I, [kl L v 22
MR B2 home 72 H DG &) 785 7 4 AL, poshlost” & [ ) Me— D 53k
DS IER S (55)0 HBOARNWREMEZRRS 52 & ToklED 71y
b B A2 poshlost’ I2F v F 2L 25 2 L ZRBLTVWBEDE, TlE[ Kz
NIZRES AN, WHARDZEGVHIPHPN TN S LR A A AR <
DIEH D Do
[KEZENTZR] S A NEYT % poshlost’ 1. EARXDOARGHFET >~ F 0

Mo I ZOHIRHREE | TH 5 (56)0 XL v & DFHDRKIZT ¥ FOEL T +
A7 b7 O R HT DB BR T DU 72 NG [THEE ORED 2 I ik
ATVD ZOWNERRL, B lPOWNIRGE LR AP ZWTICH THEATE -
FYRBZOLBWIOR|0LERD L5 FHE, T2 TRME- 13V
EV) EHDPTEDEENIED Y [ 1 TCWIRGE | B3 7 > F 2T <&
FARZT 5 [ R A RO B C o TnD 2 LIRS S (56), K
A 51E, SOFEMTTF = =R 7 DM IREE 2 R ERITER TV D 2 & &
89 %o

Poshlost” and poetry, poshlost” and love, are not always on opposite poles;

in fact, poshlost’ ... has to be continuously redefined and reframed; the old-

fashioned frames can acquire a charming aura while the institution of “good

taste” can itself turn into a worn-out cliché. What some call poshlost” and

vulgarity are part and parcel of the experience of the everyday, with its minor

events and casual trifles, its little pleasures and small hurts. Poshlost’ here has

its tender charms; it is described from a lover’s perspective and never reified.

This charm in turn imbues poshlost’ with an aura, giving it a poetic potential.

After all, it is banal to have an affair with a married woman with grey eyes at a
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summer resort; it is even more banal to fall in love. Yet, to stay in love, at least

for the duration of the story, is beyond banality. (56)
# %3 poshlost SEMTIE R HERSINL IO L LTHIPNTWDE I L,
Z L TN T HE T I % “fall in love” DWFE%E [HD I - 72 FHEHR ]
WZ&oTsstayinlove” DA =TV TV T4 VT DOFBICEZHFFETHAHZ
EEREBRL, S EBEE T2 REEE ML Twb, KM AiE[=
JFA)TIRZENTZRSA]OEL LGOI ZHEBML T A, Th
BB EEDER D 2 & THIE THREZRDDICH 722 E#KEH 25 F = —k
TOFBIZZZ, 7)) vz RF v F 2ibd 5 DEOREDH LN AD HNT
WHIZERFERLIZPHITEDNZ LRV,

(2 Va—NSADEY ZAT ] BESE T > =784 (Still Life)

BB TR b DIH 72 E® e 525 2 L12X 2 F v F 2 LD sk,
9 MRDEREZERTHNIZZDEFEL V) DIFTE Lol HHIX
EEEEORMIZEIN T HON A DEMPYEERICS HE B TLH20,
[FEZVIZATADTRICA S TAHL ) | EMADEMK ) 22—/ S A (Aunt
Liuba) DFBEIZFHA Z EMNT 2 (150)0 KA LOBEANTES72) 2 —NEAD
EEIZIE [ RV, BRI 2 e 28 8 % 42 & 72595 2 72 domestic mentality 2%
RN TELR LI DD B ZTIUIEZ DOTED #1727 byt DRI ] =2
ATFAOF—RRIEZESHFRTELIEZEKRL T (150). 1920
FRICTREDOT I | & ENTMA LBREBH LD, KA 2 [TNVTay
WaiEml TH Y [Hv, R W 2 BBLL 7216 ) 724§ (sideboard,
commode) |12 FEH T 5 (151),

Aunt Liuba has carefully arranged the objects on her sideboard. There is
a big plastic apple brought from her native Belorussian village, a Chinese
thermos with bright floral ornaments, a naturalistic porcelain dog, three bottles
containing different glass flowers---daisies and some exotic red flowers not
without a touch of elegance---a samovar, a set of folk-style Soviet-made
porcelain cups. “You see, I have it all here---it’ s my still life,” she said proudly
when I photographed her room. (151-152)
RA L EROENTWDEEODE LD [VEOER ], 2% ) [ 740
F—mEm e MFEOED I THH I LICHZ O [7272FIT Ao 72
bOELEDILETIE VIR EZT D (154)0 LA L. BEREM 2 EBEA
HEzbDE LTHDLIHZETHRLIMRZZNTVRDEZELADE, 221
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V) 2= NSAMADOYNDOELEZ R TE L. TIHEHEHOWIZE VT
MR E AL Z LT BRRRIER PR & 13 R B flifEE RO b D&
LTHPWEY, &) SNBEROBEERZLBOR —7 = = — VI
BRLBETH D, SHITHELIZY) 2 — NS A 72 A3 % [HPE (still
life/nature morte) ] & V29 EMAFTEEZHCTRA LA LIEH L, G %
[4£58 (common) DEH 7> HAE A (individual) DEEEANIBE L2225 Z & THIA
BHRHCOWHEDOMER 1> TWwb EFES (159)0 1) 22— /NS A D[ i |
. BRSNS X 5 THVERG- Z SN ANEDOWFE. 947 - 94T 427D
—RETH BRI DO VWD 7,
The narrative of treasured objects cannot be easily reconstructed by the outsider:
it is nonlinear, full of blank spots, oddly meaningful banalities, and minor
obsessions. This life history is not a biography but rather a biographical legend,
a story of inner life externally fashioned, a story of what really matters, what
leaves traces and survives the drudgery of dailiness. (155)
CCTHRA LITALEDEER |2 THIE] TS AL ] T %2 < MERLMES] &
FERZ LT, Va—NSAD[EE A, FHLEARE L TR OHFRD
FHF N T & 7-&KFEFKTILD common place TH F N4 H O [FA] OWFET
HoHILERT, TNERITEEWIRIIE LTOHCEROEEIZ#ED W]
TRZWVIIELTORIDEBTH Y, 7uy F—o[—HEN] L FEkIZ,
ORI TH) ZBTONR TV T E RO L8 E 0%
RBIRIZH %o
The private memorabilia are steeped in cultural myths; they are separated from
the dominant discourses by a mere plywood partition. But in that space the
elements of those myths can be reconstructed in a creative personal collage; it
doesn’t matter that it lacks aesthetic unity. (157)
V2= NEAO [ T HEFEEE L v ) common place TA 74 B F—1
G OB #Em T VTR SN S REMETH D, ) 22— NS AN
WS FFTROLERLZ LA VFIVOEYTIE R v, ALEMEE I ZA
A HN72WNTTIE A B LA ERE S 72 BER & 3 72 Ze Hetll TRARESE,
HERTLHIETIROWFEDORIICEZ 52 FBOHIZH B D7ZE ) i
BWRALOHZ@ELTHLNIZSNT WS,

AA LIS HEe % ZAEMIZOV TR E TV S, W OfFaun b M
S ORI L TR L AIEEE RE TS, 2V BEBE &R M o & 5
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DI EATEFRLE LTORIEMNTH 507205 FHHIL VY common
place TIZZ D LI BTN RS O] OFHAEFEEIN-Z L E2H L2
WL TW LIS, BliEZ D CHMERDOLRMN 2% 2 /2 AN S,
VEBOIALMT A T 7474 E3XFEF v/ MR L TE 2 [RF T
MHORAGEI Y VF V] bwvwolax y RS2RS0T W HEM 2.
common place DANEMEIZED TW/2DTIERWESL I D MEDIDLEH
ICAIENTH B LR 10ERD IFML-FEB L o TORETOI D572

6. MEBERICANEEIRETE : EOKD ICRMWEFE o1 H

REGWEWEZIZZRA NI EOVL =V 75— FTHIERYAY—F T
FATERDDB ALK VAL LI2IE. WRIRBOWEZEMO K
EhFr T 74 T E S5 2L B GEA L) BED D - 720 BRI
Common Places T[T & T X W] 2 BEK T 5 [2— PET O
PEIZDWTHES TWwWb (12) 0 %13 Ninochka T Z 1% home (24 21T, “no
place like home” & 29 JFh DT ELBL % [home & ) RV ETIZMIZ 2w ] &
[home @ X 9 HBGFTIIAFTE L e\ ] EMFRMICH W A Z & T, “homesickness”
& AIREIZ “sick of being home” &\ 9 7 ¥ ¥ 7 7 L & I % home & DR % &
HL72(20) " ThyL72ARA 2L 5 Thome & DRFRZ HEFETHRIT 2
L= TRVD» RV DS EDGD 5,

% %13 [home & homeland IO WTFEA H & T 5K, R72b3RAD
homecoming D K % 8T % | LFED . £ 21213 intimate 72 D D FELR D
i A & SHEEECRE 2 M & B 5  BENL 72 home Z FFONE T 5 2 & DM
DB o> Tw b &P % (On Diasporic Intimacy 251) %% 7% @ “no place
like home” & \» 9 3£ 3l 1d Piomingo 2% Savage (1810) T “Home at last---quite
exhausted---no place like home.” & G L 72 D A3 & S 41, J. H. Payne O ik
Home, Sweet Home (1822) OWENZH HW SN2 " ENRETRADTE VD
FEARIZIZEDDE, o & THRTFVEBINLD, KA LD home 1THF
BOWLTH ) 3 SRGHEDOEREBIATRIET 5 sweet 2 O TIILT LD
R\, BIHAEDEHMR/NRTIE, 55 2 EOARTREME L THiK 3D h o 20
WOATFEME: %2 . M 1E Common Places TED X ) IZ5ED B 72D H,

(1) ISEIOERBIE AN E 5 X 5 : The New Apartment
Common Places THRA JMIZODORFFEEDA A=V ZFRLTWD, F
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XD The New Apartment (1952) &, ZH'FIAD “In the Old Apartment” 72, The
New Apartment 1 Laktionov |2 & 24338 7 V) X 2 ORREEM T, FHIE
[VHEESHE]OFREZFEE LAY =) 2 XL OREMFER] DEZR
ELTRALTYS (5-6)0
In the center stands a middle-aged woman, a heroine of the Great Patriotic War
and proud mistress of the new apartment, looking as if she is about to break
into a Russian folk dance. Nearby is her son, a good boy and exemplary Young
Pioneer. A portrait of Stalin takes the place of the father. The gazes of this
Soviet family do not meet; the mother looks toward the invisible source of light,
the bright future perhaps; the son looks up at his proud mother; and Stalin looks
in the opposite direction, watching the half-open door, guarding the limits of the
visible. (5-7)
Glo L7230 ) okt A1, BB B XBRDLYDRA S =Y
Y OHBREAEE S NIBREORFTH 5. Farodkl, RR, €+ 45—
NVOEH, REOKAY —1) ¥, 2— FETHRIEAAGEZ RS ELBA
72b. REELA L EOBEZEDNTH—DREIN 2 4 74 0 F— 122/ | 2%
LTw2 (7)o
FEHE T =T =D LERNFATAD[FA - A=—F A %2F|EAHVIC
L. The New Apartment 2552 b8 bR L DD ) B3 AL 7
W, TERICHE 2] & [EROZWE ] 2 BB E ML O 54 TH 5
CEERERMTS (7). ZITHEER FARCBECmT ORIy =)
OFMITEAI L, AR [THOL OOHFAZ HiEoTWna | Elhxb L &
BICEHDOHZBATHERER) 7Y ALOMEIZH CYAALRET I ]
—H5VIZBVWINEN PO TOEAD A 74 0 F—mICA#EE) 2 & & £
E——THD5 [ TLORNIHEDEREZ T E DT 5o TINY a TRED
FedBIEL[TLOR] 2EVH-KTER) TV ALOLI 7574
DR Z A B OFIBAFHF 2 ECREO M) - LTaagd 2 &
T A5 =) YOEMOHZROBI ) IMApHH5H 2 L 2Ry IRELICE
Ay COER—IHETENEHLNITIL TV 5,
Perhaps the brightly lit scene of moving into the new apartment is so
paranoically codified because behind the threshold, in the unrepresentable
space of cultural memory, lurks another scene---that of removing someone from
their old apartment---the scene of arrest and home search that was an everyday
occurrence of the Stalinist perestroika of life from the 1930s to the 1950s. (9)
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EFEEANOG 58 L & RIERFER O TG OB % 72 3R 5 V72O 2
ADBIE, MILEHFHD byt DXL A MO A A [T AEFE) ¥ ¥ | DiHE
HLPICT B LT, FHIEIZOKENHOMPBHA R IEH SN 7z4 &
FFY) TV ALOBMA S, HOMGEBLRT PR T - VA ZIMEYE
ATCWh, A=Y YOHPERTHTHOD OO EREE 5 2 5
ZeT, EAFEEo—HES - N ETWERENF v F 2T 5 2 A
LCWb, WO & BRI L R 2 0 8%HTH 2 LT
RA ZIHETER) 7V XL OFETHINLZRIKORFN T T r~Ebh
7B OWEE LoiIEE7-075,

) RO DT I 2HFICHEFIAT 5 © “In the Old Apartment”
HEERY 7)) XL OO EFREHMMOEY ZZ IR E RZH 2R
TEBIEIOWT, KA KZRFEBORMOGEEICHL [ A —T ¥ ]DOL
EY—FELTilioTWwa (145-146)c HEEWOA Y —) Y OIREL & 872
D[ =7 ¥ JI3EERSOBEM 2 Bl L 2o B3 IE R0 ) A7 4
T oRENIBE S, WIS, B, KWEOM 2@ L2 &2l %,
TOHOEREEDOMRETIE, ZOEBESE VD X5 H50WHOIZHBULE
N, 27239y Z7IZAEE NS home DJAFEAF v F 2/L2 /N TV 5,
CORFEEBII=Z2OMF TR I NG, FRFMLORAE, CayL7zKA
AAEHHC L 2EE, 10 R D ICHIZ LBk &ML L 7= LR o JR 72,
LUF, NS89 B FHRHR O RIBOF R TH % o
This is another version of the Soviet family romance; it could be entitled “In
the Old Apartment.” Instead of a portrait of Stalin there is a televisual image of
Brezhnev, but no one listens. My parents are having foreign guests for the first
time in their life in our room in the communal apartment. Our neighbors, Aunt
Vera and Uncle Fedia, are home. (Russian children call their neighbors “aunt”
and “uncle,” as if they were members of one very extended family.) Uncle
Fedia usually came home drunk, and if Aunt Vera refused to let him in, he
would crash right in the middle of the long corridor---the central “thoroughfare”
of the communal apartment--- obstructing the entrance to our room. As a child, I
would often play with peacefully reclining and heavily intoxicated Uncle Fedia,
with his fingers and buttons, or tell him a story to which he probably did not
have much to add. This time we were all in the room, listening to music to tone

down the communal noises, and my mother was telling our foreign guests about
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the beauties of Leningrad.... (121)

FREROIEFETI 7L VA 7ORRICHEGER L, HETERY T XA
OREENZFE N W EBEDYE D S DR ARLBENTDH 5 Vera & Fedia KF
DHLDEHMLIWEITRREIND, FEHE[VEOACM IR L IFX5
bOWVHE, LIUXERL] & [HEET ] A3 AR ) —HCCTRE T 5 7238
FEOHELZ LTW57259 Likb (123), B FEEEOMFICIH 2 D
ZZoay b I X bTUERE 2 KB LEA~D A 1% 28 o 0 OB%A%
KBEOHBRZARIZED) TVTWD,

T L72F AP W72 o hic b o A I3 2 Bl FOp T
LIREFMEEOHICTZ - THEY . BYNICASL ) ETH0E) W) DIMA
Neve ZAEDPLTHIZAZ S IS D92 BN TIHEWE T 24D KT %,

I am scared of a familiar ghost, a wicked stranger, a drunk man in the dark. I
hear his resounding laughter followed by his stinking, spitting threats: “Fuck
your mother in the mouth you little bitch... Stinking ass.” If I could only twist
my tongue to repeat the curses with pleasure and self-confidence.... I could enter
my house fearlessly and give the hallway stranger a wink of complicity. I could
have been home by now. (140)
TORTHRA LR EELRL) LOEFZNTHEIELD, 2R DOMED
I TRFEIRBING Do Bro N EBETHL LD TE RN 72ED
BE home NDO/SAT = FTH LD L), BRI RK LT L
PibNMbde TOWMSHNVFHNERAL AR RS V2o THY, B
i & B R 72 B L AR Uncle Fedia & 572 ) iR & L CTESS 275
ZZTHMUE LI IChome lZASZ L ZHT,

WIRNEY S A TAER D ICEIR 7 FEEE OGS S B o S D LA
T& %, LFNOLDIIEHEEPD AL ENTE LD o72K, A, 3
JEOBENT=T7 = Y A OPHNICAZ E[TIDNEHIZT %,

I was surrounded by heaps of trash, telephone wires, pieces of old furniture,
worn-out slippers (that might have belonged to Uncle Fedia) , the pages of a
1979 calendar, mysterious schedules and graphics---all fragments of perfect
organization whose purpose was now entirely lost, along with pieces of a broken
record by a once-popular French singer of the 1960s. (165)
WObDTIDWE o TLREBL 72O EHOR r oHIZ, KA
213 Uncle Fedia DIRBFE L E X ) v X03H B 2 LIZHKD K BB TH
NeTIDMEDITS> T, WP EREDOF v F X OOTHN B, SEIFE
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o TELHEEZPRD L &L S50 LHNTH L REDOE L TV H/AME
23 B[ ANEFobDECTZM > | OLEFED S (166),

BRI D IS S LA DHEY T B Do FA AIZXE Tva—
WARAF AL 2O HER O Btkind 2 [EHFO X & 7 7 — | L AR FIEET LY
A7 O [MEHORRNIIZIE S RO NTBIR T, SIS HIRWER I
FIEd STV e, PRI THERT T 2 2 LD E RDH 2 5720 DRED T
W20 7eDZIERLL T A (149)0 PAIE UIE LI [ 50 O WAL &bl S
NB TNNF 3 70 [YHEORA AZEMER & & b ITIHRE o722 LIThHN,
Wt o AR DPEY TdH % & FMIFICHADORNIC [ TIJE LTHBEHET
BN TH LI L 2 IZOONL TV, BEHSOBRELIEONRTH
D home DAFIZE D DOVTI DLW NE, KA LT HESRDIZEIARL
EEEETRA PVEO[TINE LTHIERL, 205D % home
& homecoming IOV T HEEKTA7-ODOFMNIELE L THAMHLTWS, it
B DO H D “In the Old Apartment” DE 1L, LTOLBY TH 5,

In the middle of the conversation, as the foreign guest was commenting on
the riches of the Russian Museum, a little yellow stream slowly made its way
through the door of the room. Smelly, embarrassing, intrusive, it formed a little
puddle right in front of the dinner table. [...] Yet this scene, with its precarious
coziness of a family gathering, both intimate and public, with a mixture of ease
and fear in the presence of foreigners and neighbors, remained in my mind as a
memory of home. The family picture is thus framed by the inescapable stream
of Uncle Fedia’s urine, which so easily crossed the minimal boundaries of our
communal privacy, embarrassing the fragile etiquette of communal propriety.
(And it smells too much to turn it into a mere metaphor. This is something that
is hard to domesticate.) (121-123)
FEHEIAINYy 7 BHCE home DT Y ¥ 7 L M rBRERAT S
72, WhiEEF 7Y - PVRE LUTHIEER LB R EE S I OB%0 55
MR ZGIS L. 2 A5 VT T OMR T % home DJAFOHALZ L7z
D7 EFEMEBOREG 2 BRIR 2 Hii%IC B S 5 2 & Thome A3 LT
sweet RIED D THWZ L 2RI L., HFETHE A A “home, sweet home” &
WORBIGA XA —VIZF y FaflTHILICHNALTV S, K1 41, 2
9 LCaEESINZEEHD home DA X — I & homecoming D Wik % i1 12
HAETAZ LT, YA A NVIY T O—H LT T & % 1L homesickness
& being sick of home DI EDIF N2 ZAF VT Y 7 & [FA] WL
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HnWZoTh b,
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1259 D

KA LOERIZA VAL =2 3 V&5 2721927807 7 X — )V fact
collector 72 & F4LIX, 1991 D 7 T X — )V 1Z trash collector & L THEM L
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BB OWR D2 & 7 7 T OPE IO WTIE 572 (585-586)0 KA LD
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W2\

THFROTOY F -3, Wb EIAIHEL—=rDOHGERIKR
WCHERLT 2 VOB N G HETIHFEPEREBET S VI s A
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ETHR, 2V TV LTRESNT VI 2 Ko 5HRWREC. AO%
DOT7TTH—FTHITII72L)BETEVIRETH L, KA 2ILMEK
FRI LD IR E T NP 72 [1 TIE R 1 oZ M ERIO6E
TR OEMEMRIER OB S Z [ RIS € 58185 %2 H S 2 Lz # ]
DD T 7 F13 BB % b D% RZe B CNRHHH THES € 2 THRICHE %0
ZN T Zh clichégenic R E VIO BIRDA 7 2V ) 2 EERL 720D
BB THAHITHER VRN,

KAF5213 JSPS BHIFE: TP21K00370 DB % 5213725 D TT,

pz3

1. “Paris, the Capital of the Nineteenth Century” 72> H R A AW HIH L7277 VT —- R ¥ I Y OFE,

2. Spivak, Gayatri Chakravorty, and David Damrosch. “Comparative Literature/World Literature: A
Discussion with Gayatri Chakravorty Spivak and David Damrosch.” Comparative Literature Studies, vol
48,10 4, 2011, pp. 455-485.

3. U THEOT T v TEERRIE. 3XT Boym @ Common Places \Z#5 % ,

4. Ninochka \2\3/8Y 7 F 2T —3 3 ¥ ORBEV UL E LA, “in front of my yes” (116) &9 #
D OMGEVDH Y. KA LD [HHEOFF] 2 FEERL TH 2D 2 L2550 5,

5. “Remembering Forgetting: Tale of a Refugee Camp.” The Svetlana Boym Reader. Vatulescu, Cristina., et
al., editors. Bloomsbury Academic, 2018, pp. 484-504.

6. “Immigrant Souvenir.” The Future of Nostalgia. Basic Books, 2001, pp. 327-336.

7. WALV Z O Ap R e IHREBIAN o 22— P70
. 2003 4, 265-284,

8. HAFHRFUIMGHERZFIH L 720

9. PIZIZRA LI [HTVx - PUNRIELTHIER L2 Y ¥ x & [SUANER ITEZ 2WiEL



[HEEBEVIZ LR T 26 ThD] —RELORVIAT - T4 747 TEL TRIFCAY b5 —F « 440 Common Places (1994) — 273

L C Andrei Sinyavsky ? “Graphomania” (1960) % & ) &3 (201-205). Tatiana Anokhina @ “Izabella
Bedford” TN 2 B WA ZDEEL [HH O L) OFEN Loz EOEL 2D
LR OEE L LTHRL (207-208). Tatyana Tolstaya @ “Sonia” % “trashy found objects” C &
% W07 10— FH% “narrative gift” ICZED HWEE L L THELET S (259-260) 0 LHFAERMPAHI D Tlia
Kabakov @ “Sixteen Strings” % 3 [ {1:430 21 © “found objects” & “found phrases” % il 0 — 712
D) Tz ROl b L@t (161), 7V —~—4 v P TFRICANIZT—T V7R
T Malevich @ “Black Square” % P31 L 7= Larisa Zvezdochetova DR % Al 7 [H1%5 | £ 7~ T

V5 (263)0

10. KA 213 no place like home” & \x 9 KL% Ninochka @ 55, 73, 145, 153, 294 EHL T, Wihd
1D T M IV T W,

11. “home, n.1 and adj.” OED Online. Oxford University Press, September 2021,
https://www.oed.com/view/Entry/87869?redirectedFrom=no-+place+like+home#eid204273905.

12. Brodsky, Joseph. “Less than One” Less Than One: Selected Essays. 1986. Penguin Books, 2011, pp. 3-33.
Boym, Svetlana. “Joseph Brodsky’s Room and a Half.” The Future of Nostalgia. Basic Books, 2001, pp.
285-307.

13 BHHHFE0O2T 5725 o 21— PET7ICFHRL ML 2003 4, 238-255 b S,

51AxHE

Boym, Svetlana. Another Freedom: The Alternative History of an Idea. The University of Chicago Press,

2012.

. Common Places: Mythologies of Everyday Life in Russia. Harvard University Press, 1994.

. “Diasporic Intimacy.” The Off-Modern. Bloomsbury Academic, 2017, pp. 79-82.

. “History Out-of-Sync.” The Off-Modern. Bloomsbury Academic, 2017, pp. 3-7.

. “Human Error.” The Off-Modern. Bloomsbury Academic, 2017, pp. 13-15.

. “Immigrant Souvenir.” The Future of Nostalgia. Basic Books, 2001, pp. 327-336.

. “Joseph Brodsky’s Room and a Half.” The Future of Nostalgia. Basic Books, 2001, pp. 285-307.

. “My Grandmother's First Love.” The Svetlana Boym Reader. Eds. Cristina Vatulescu et al, Bloomsbury

Academic, 2018, pp. 302-312.

. Ninochka: A Novel. State University of New York Press, 2003.

. “Nostalgia and Post-Communist Memory.” The Off-Modern. Bloomsbury Academic, 2017, 57-71.
. “Nostalgic Technologies.” The Off-Modern. Bloomsbury Academic, 2017, 17-18.

. “On Diasporic Intimacy.” The Future of Nostalgia. Basic Books, 2001, pp. 251-258.

. “Remembering Forgetting: Tale of a Refugee Camp.” The Svetlana Boym Reader. Vatulescu, Cristina., et

al., editors. Bloomsbury Academic, 2018, pp. 484-504.



274

---. “Romances of the Era of Stagnation.” Erotic Stories by Women. Edited by Richard Glyn Jones and A.
Susan Williams. Viking, 1995.

Brodsky, Joseph. Less Than One: Selected Essays. 1986. Penguin Books, 2011.

Bushnell, John. Review of Common Places: Mythologies of Everyday Life in Russia by Svetlana Boym. The
Russian Review, vol. 56, no. 2, 1997, pp. 315-316.

Deltcheva, Roumaniana. Review of Common Places Mythologies of Everyday Life in Russia by Svetlana
Boym. Canadian Slavonic Papers/Revue Canadienne des Slavistes, vol 37, no. 1/2, 1995, pp. 219-224.
Dobrenko, Evgeny. Review of Common Places: Mythologies of Everyday Life in Russia by Svetlana Boym.

Russian History, vol. 25, no. 1/2, 1998, pp. 208-210.

Hoffman, Eva. Exit into History: A Journey Through the New Eastern Europe. 1993. Penguin Books, 1994.

“home, n.1 and adj.” OED Online. Oxford University Press, September 2021,
https://www.oed.com/view/Entry/87869?redirectedFrom=no+place+liket+thome#eid204273905. Accessed
13 September 2021.

Massey, Anne, and Penny Sparke, editors. Biography, Identity, and the Modern Interior. Routledge, 2013.

Rosenthal, Bernice Glarzer. Review of Common Places Mythologies of Everyday Life in Russia by Svetlana
Boym. The Slavic and East European Journal, vol. 40, no. 3, 1996, pp. 582-583.

Sorokin, Vladimir. The Queue. 1985. New York Review Books, 2008.

Spivak, Gayatri Chakravorty. Death of a Discipline. Columbia University Press, 2003.

---. “The Stakes of World Literature.” An Aesthetic Education in the Era of Globalization. Harvard Unversity
Press, 2012, pp. 455-466.

Spivak, Gayatri Chakravorty, and David Damrosch. “Comparative Literature/World Literature: A Discussion
with Gayatri Chakravorty Spivak and David Damrosch.” Comparative Literature Studies, vol 48, no 4,
2011, pp. 455-485.

Stites, Richard. Review of Common Places: Common Places: Mythologies of Everyday Life in Russia by
Svetlana Boym. Slavic Review, vol. 54, no. 4, 1995, pp. 1026-1027.

Woolf, Virginia. “A Room of One’s Own.” 4 Room of One'’s Own and Three Guineas, edited by Morag
Shiach, Oxford University Press, 2008, pp. 3-149.

7YY s F kT [WEWL - REdin/zlmE A - fB—F] MPEER S, 2004 45,

TINF— e Ry IV [RyYIv - aLbryarl BRoEREEFETIS. AREFE R
BEED, 2016 4,

AT bT—=F TV Y= 4F [Lh Ny FORE
TIPSR, 2019 4,

B TR KO 22— P ET7 @] TRt 2003 4F.

[HRVE] %4 & 72 N2 | ISR





